What the press has said about:

RICHARD PINHAS

TRANZITION

CUNEIFORM [RUNE 186]

2004

“Criminally underrated… Richard Pinhas and his band Heldon were just as ahead of their time and influential as, say, Can, Faust and Brian Eno, and yet they’ve remained largely unknown… Unjustly so!

…The holder of a PhD in philosophy, Pinhas has always combined his interest in vanguard literature…and philosophy…with a political awareness that was inspired by the events of May ’68 in France and elsewhere… his music not only focuses on technical/conceptual issues such as time, duration or repetition, but often also incorporates someone reading a text... On “Tranzition”, we’re being treated with Philip K. Dick reading a piece of his work…

Musically, Pinhas has developed his own ‘tronic’ guitar techniques, which now sound warmer than Heldon’s metallic, glacial sound. …Anyone into non-mainstream music should check out Pinhas’ oeuvre or should at least have listened to some of Heldon’s most important work…”

– Patrick Vandenberghe, Ultra WWW Magazine, April 2002, www.dma.be/p/ultra/uzine

“Pinhas is admirably coherent with his past. In this solo release he not only restores his own “cosmic guitar order” through the usual majestic cascades of six-stringed constellations of loops, but also adds an appreciated slight change of direction… the new element is the return of drums: Antoine Paganotti kicks serious ass with his “human sequencing” throughout most of the CD. Richard and Antoine are the skeleton upon which a tower of emotion gets built in little more than an hour – also thanks to Philippe Simon’s violin and Jerome Schmidt’s laptop… Pinhas’ music often has narcotic effects; it’s beauty, though, lies in the interjection of cold froth and almost harrowing consciousness that’s present in most of his recent output. Believe me – after listening to the long “Metatron” closing the show you will be hooked.”


– Massimo Ricci, Touching Extremes, www.touchingextremes.org

“…62 minutes of intense ambiance. …although Pinhas can belt out a savage riff, the majority of his guitar work here is textural and quite trancelike. Cycling loops generate a lush fog of growling sound… These loops cascade and ebb, producing an effect like clouds buffeted in a languid surf. This surf builds in complexity, in volume, in emotion, immersing the audience in a churning environment. …This surf grows to incredible density. Add to it: drumming…forceful and persistent, lending the music an urgency. …Swimming in all this is violin: savage and liquid. …it blends with the guitar effects like reunited twins separated at birth.

The same can be said for Pinhas’ electronics. The guitar treatments are so extreme as to defy codification as “guitar”, making it awkward to differentiate these sounds from traditional electronics. This…makes for a homogeneous unity in the music… The result is akin to placing the listener in the midst of a sonic duel that is so furious that no conflict is detectable. Everything flows into a communion of grand sound…

…Pinhas has flavored his music with a degree of seething drama and raw intensity that elevates it to another level. …this music is far from passive. Nor is it dark or foreboding, inspiring instead a sense of expansive growth that promises no limitation.

Overall, this recording reveals an evolution for Pinhas… leaving the listener's mind opened and receptive to new ideas and innovative approaches.”
– Matt Howarth, Sonic Curiosity, www.soniccuriosity.com

“Pinhas has been riding on the cutting edge of experimental, electronic rock music since the early ‘70s… Tranzition, his new release, is another dazzling effort.

Pinhas augments his guitar with digital effects, tape loops and infinite delays that cascade the sounds into swirling organic entities of integrated luminescent tendrils, which gradually expand into powerful storms of flowing aural energy.

By incorporating additional instruments into their structures, the songs on Tranzition offer some new facets relative to Pinhas’ work over the past few years. The most notable is the contribution of Magma’s drummer Antoine Paganotti, who uses his percussion to add an urgently pulsating heartbeat to Pinhas’ circulatory system. Philippe Simon’s violin and Jerome Schmidt’s computer augmentation mesh seamlessly into Pinhas’ cornerstone of guitar electronics, resulting in a fuller, more edgy sound. …The song “Moumoune Girl” features several minutes of spoken word by the late Philip K. Dick from a 1977 tape recording… Tranzition invites the listener to go exploring on an enchanting voyage above and beyond the ordinary.”

– Michael Hopkins, The Scene Online, Jan. 2003, www.valleyscene.com

“Master of electronics-with-electric-guitar (loops) composer Richard Pinhas already proved his skills with his group Heldon back in the 70’s… In the last years, Pinhas experimented again with loop like evolutions…with again this combination of electronica, guitar and drums. The drumming on the first track, “Dextro” starts in a more direct acid lounge mood, while the rest of the electronic & guitar loops work like a wave of carpentry that moves to a more dimensional density. The second track continues in this mood, and creates on top a futuristic landscape…with freaky-guitar-wall-of-sounds… The rhythms on the title track “Tranzition” become more like hypnotic advanced techno… like traveling into some kind of futuristic cyber landscape. Also “Aboulafia Blues” shows a quiet, advanced cybernetic soundscape, with increasing tension… The last track, “Metatron (an introduction to)” starts with moody Tangerine Dream like cosmic music creations, which further on transcends into the more typical Pinhas loop-like guitar psych, with additional realism of synthesizer…interweaving with one another. A masterly release!”
– Gerald Van Waes, Progressive Homestead, www.progressivehomestead.com

“…His latest effort serves up gobs of contrast… drummer Antoine Paganotti’s shuffle groove style brush-work nicely counterbalances the band’s silvery and at times, scathing electronics attack…

Jerome Schmidt…assists Pinhas with the EFX, as some of these pieces signal in an apocalyptic muse, including driving pulses. Pinhas and associates produce darkly hued musical terrains… a semblance of traveling through the cosmos… the musicians weave various storylines into the preponderance of this set atop synth overlays, searing guitar lines and cyclical movements. Hence, yet another mind-bending production from this estimable artiste! (Seriously recommended…)”






– Glenn Astarita, JazzReview.com, March 2004, www.jazzreview.com

“…this album has all the elements needed to awaken the maximum interest among followers of Ambient, Psychedelia and Space Rock. Kaleidoscopic atmospheres, ghostly textures, and a personal focus…provides the music with a great freshness…Richard Pinhas proves his talent to shape universes of sound brimming with imagination yet once again.”



– Edgar Kogler, Amazing Sounds, 5/1/04, www.amazings.com

 “…Pinhas, a former philosophy professor at the Sorbonne, formed his seminal electronic/progressive rock band Heldon in 1974. Clearly indebted to the angular rock riffs of King Crimson and the austere electronic ambience of Fripp and Eno’s No Pussyfooting LP, Heldon fused these genres and produced what one reviewer referred to as the "apex of the punk electronic sound." Albums such as Un Reve Sans Consequence Speciale brimmed with gritty, pulsing, nearly industrial dissonance that resembled the work of other contemporary pioneering groups like Cabaret Voltaire and Throbbing Gristle…

Tranzition…continues Pinhas’s homage to Fripp. The brooding yet beautiful sonic glaze covering each track recalls the Soundscapes series Fripp started in the 90s using digital processing as well as Fripp’s idiosyncratic "frippertronics" style from the 70s, in which looped guitar notes coalesce creating an undulating, symphonic sea of tonality.

…Somberness clings to every note. Though the CD is divided into five tracks, it sounds more like a seventy-two minute composition in a single, continuous track. Percussion occasionally punctuates the guitar swells but is ultimately lost amid the music’s glacial drift. More dislocated than the drums, however, is the eerily used recording from the late science fiction writer Philip K. Dick. …A great fan of science fiction, Pinhas interviewed Dick in the 70s for the French magazine Actuel and Dick later made this tape recording for Pinhas…

…Pinhas’s music possesses an undeniable emotional depth, enhanced, in fact, by its seemingly static, melancholic mood. Once asked what makes music powerful, he responded, "You need the intense, luminous, pulsational inspiration." That inspiration, past and present, continues to make his work as vital as it was thirty years ago.”



– Scott L. Matthews, The Declaration Online, Jan. 29, 2004, www.the-declaration.com

“…The music retains its mesmerizing, almost hypnotic, quality, untouched by the rhythm. Once again pretty nice.”

– Roberto Lambooy, Jurriaan Hage’s Axiom of Choice, www.cs.uu.nl/people/jur/reviews/tranzition.html 

“On Tranzition, Richard Pinhas continues with the hypnotically dense legato electric guitar drones that he had been featuring for the past several releases. But he also includes a drummer, Antoine Paganotti, who improvises against Pinhas’ slowly evolving dronescapes… This is an effective strategy, as it prevents the drones from becoming soporific. Pinhas’ overlaid, looped textures are generally thick and distorted, and he continues his practice of excerpting spoken word passages and adding them to his sonic stew – on this recording integrating a passage from a 1977 talk given by noted sci-fi novelist Philip K. Dick…and…a fragment by Chloe Delaume… the textures themselves make a positive contribution to the mix… The last piece on the CD, titled “Metatron (An Introduction To),”…deviates from the preferred heavy viscosity of Pinhas’ normal guitar textures on this CD, displaying a much sharper and more crystalline sound more reminiscent of his solo work in the early ‘80s. But five minutes or so into the piece, Pinhas begins to add deeper drones… Textures continue to build until they finally reach a point where the entire matrix of sound begins to float on a cushion of white noise resembling a gale force wind, or huge waves breaking on a remote shoreline – with various musical shards and shapes fighting to break through the thick layers of sound. Eventually, like some powerful but transitory force of nature, the music begins to recede. Pinhas has explored this general territory before, most recently on Schizotrope and Event and Repetitions, but it’s what he seems to do best, and particularly on this last track, he demonstrates that he is capable of constructing some of the most formidable but exhilarating sonic edifices ever heard by mortal ears. 4 stars.”

– Bill Tilland, All Music Guide, www.allmusic.com

“As Brian Eno is to ambient and the men of Kraftwork are to dance-oriented electronica, Pinhas’s early work with Heldon was an important precursor to the industrial fusion of rock and electronic sound. Although he primarily uses guitar as a sound source, Pinhas has learned over the course of his career how effects, processors, and other sound alterations can transform the solidity of wood, metal, and strings into ephemeral, billowing constructs…on Tranzition, Pinhas proves that he is still active, and vital to the future of electronic music.

On these five tracks, Pinhas and his colleagues avoid overt guitar driven themes, instead focusing on creating smooth, flowing sonic progressions. Unlike the cut-and-paste aesthetic of many electronic musicians, these track are recorded live, the sound manipulated on the fly. This is one of the album’s most significant tricks…

I have encountered few musicians with the skill to perform such manipulations – only Not Breathing’s Dave Wright comes to mind… As with Wright’s live performances, Pinhas also includes traditional instrumentation. On Tranzition, this comes in the form of Philippe Simon’s violin and Antoine Paganotti’s drumming. Due to the processing, Simon’s violin and Pinhas’s guitar often merge… Paganotti’s drums…are wisely left alone. This grounds the often hovering, hazy sustain of the guitar and violin and gives the compositions just the right amount of forward momentum.

Elsewhere… Paganotti’s playing becomes more propulsive and complex. This noticeable increase in the music’s power and energy provides the disc with a thrilling centerpiece, reaching that kinetic, dervish-like degree of motion that esoteric club djs often seek but only occasionally reach…

Although Transition is mostly instrumental – the exception being “Moumoune girl (a song for)”, which incorporates a recording that author Philip K. Dick gave to Pinhas – the music never lacks for words. While this is in no small part due to the skillful interplay between the various musicians, it also owes a significant debt to the thoughtful compositional approach. By combining short cycles that resolve themselves within a few bars with longer, more complex movements that can require several minutes to play themselves out, the songs offer a variety of listening strategies and only grow more appreciated with repeated listenings.

I only hope that the current crop of electronic musicians are listening to this. As artists like Moby have shown, the movement benefits creatively and commercially when the electronics are secondary to the emotion. On this recording, Pinhas revels in yet another method of achieving this balance, and musicians and fans alike will do well to pay attention.”



– Ron Davies, Splendid, May 5, 2004, www.splendidezine.com

“French guitarist and electronic composer Richard Pinhas offers an organic, flowing sound where the rolling waves of processed guitar loops washes over the sedimentary sandstone foundation of Brian Eno and Tangerine Dream. The instrumental music effortlessly fills your deepest headphones with aural adventures aplenty… (4)”







– Tom Schulte, SH Zine, 2004, www.shzine.com

“…There is noise for noise’s sake, and there is noise that takes you on a journey and is simply a part of the process. French aural terrorist Richard Pinhas falls in the latter category. His latest recording…showcases the potent energy of the guitar drone. What’s more, he juxtaposes the talents of Antoine Paganotti on drums to create a truly surreal landscape. The guitar loops Pinhas lays down scrape against the drum work in a subtle, yet aggressive fashion, creating his own unique audio world. Much of this record sounds like a tide on an abandoned beach – waves coming in, scraping against the brittle sand, waves going back out to sea…”







– Tom Sekowski, Exclaim!, May 10, 2004, www.exclaim.ca

“…Richard Pinhas has added a gem to his recorded oeuvre. As always, influenced by Robert Fripp as well as the minimalist’s aesthetic of the gradually unfolding process, Pinhas begins with a few ideas, motifs, sonorities and textures, and slowly, inexorably and inevitably builds substantial pieces from the most modest of means.

Timbres range from savage buzz-saw guitars to Steve Roach-style synthesized waves of sound, all of them gorgeous. As the piece evolves, it may take unexpected turns, or it may proceed in a logical, predictable manner. But in any event, Pinhas takes the listener on a kaleidoscopic musical trek. The most impressive of these journeys is the massive “Metatron,” an opus that clocks in at nearly 25 minutes and is gripping every step of the way. A couple pieces include spoken texts, which lend an aura of mystery and otherworldliness. Magnificent.”
– Dean Suzuki, Progression, Issue 45, Winter/Spring 2004

“…Pinhas’ looped and Fripped guitar sounds, stretching, drifting, buzzing and overlaying through delays and echo, combined with an aggressive one-man rhythm section in drummer Antoine Paganotti, are the order of the day on Tranzition. The music here is dense and trancey; one can’t help but be drawn into the maelstrom of swirling and hypnotic elastic guitar loops and primal rhythms, blending and twisting, creating a warm sort of industrial chaos that comforts at a basic level… Voice samples are used judiciously in a few places, and work well for their effect… Overall, this ranks as one of Pinhas’ best efforts in recent memory.”







– Peter Thelen, Exposé, Issue No. 29, April 2004

“…Pinhas’ sonic masses are microscopically textured, as if formed by millions of threads of ice in constant heaving motion. It’s grand music, yet artificial sounding for all the nearly biological detail in its strata. These giant shapes shudder and peak like a sonic aurora borealis… The music is enlivened, however, by some fine drumming from Antoine Paganotti. He pounds stabilizing beats across Pinhas’ frigid tundra, some of which are cut up to fine effect by Jerome Schmidt, credited as “laptop boy.” The title track is perhaps the most successful of the disc, coming off like a collaboration between Autechre and Brian Eno. Tranzition has more depth than it at first reveals – and a different kind of depth that is usual in progressive rock: that is, textural depth.”











– Pete Gershon, Signal to Noise, Issue 33, Spring 2004

“…In his latest CD, Tranzition…Pinhas creates eerie yet soothing soundscapes that could serve as aural accompaniments to either subatomic or interstellar (or even intrabody) journeys. Alternately ethereal and jagged, hypnotic ad aggressive, these five tracks feature Pinhas on guitar and various electronics; Philippe Simon on violin; Antoine Paganotti on drums; and Jerome Schmidt on “laptop.” Track 2, “Moumoune girl (a song for)” is layered with samples from a tape of Philip K. Dick… The effect of hearing Dick over Pinhas’s rarefied electronic warbling is both tonic and spooky. This sprightly, somber music will surely appeal to anyone who has ever enjoyed the work of Robert Fripp and Brian Eno, melodies which reflect both intellectual agendas and emotional assaults.”










– Paul Di Filipi, Asimov’s, Oct/Nov 2004
“…In this solo release he not only restores his own “cosmic guitar order” through the usual majestic cascades of six-stringed constellations of loops, but also adds an appreciated slight change of direction… the new element is the return of the drums: Antoine Paganotti kicks serious ass with his “human sequencing” throughout most of the CD. …Richard and Antoine are the skeleton upon which a tower of emotion gets built in little more than one hour… and, from that high, there’s so much we can observe before launching our personal flight. Pinhas’ music has often narcotic effects; its beauty, though, lies in the interjection of cold froth and almost harrowing consciousness that’s present in most of his recent output. Believe me – after listening to the long “Metatron” closing the show you’ll be hooked.”







– Massimo Ricci, Touching Extremes

“Tranzition is a multi-genre affair, part science fiction, part speculative philosophy, a hard-edged “soundtext” recalling the Deleuze of The Logic of Sense, but less whimsical, and suggesting Derrida’s “Plato’s Pharmacy.” Pinhas evokes the same realm of reverberation that drives Plato to distraction…where echo makes direct quotation impossible, then trips the circuit of memnos to generate new sounds out of old, sustaining the delirium of the misheard through glitchy, loopy fade-out. The play of phrases links them among themselves but also reverses them through phase-shifted echoes, making one line of live riffing cross over into its recorded other, an after-effect that becomes its own voice in the accumulating mixture. This is the same sound that Pinhas has been chasing and reprocessing since his days with the French prog-rock/electronic outfit, Heldon, in the mid-70s…
…The second track, “Moumoune girl (a song for)” is all ambience until the thinly processed voice of Philip K. Dick comes in, the source a cassette that Dick sent Pinhas in the late-70s. …it is hard to follow Dick’s deadpan delivery before the drums return to drown it out, followed by one of the heaviest “guitar-god”-style solos I have heard from Pinhas. This is straight-ahead space rock, one of the genres, like glitch, that Pinhas transitions through over the course of the CD…
While comfortable situating Pinhas in the context of experimental prog-rock (King Crimson, the Eno & Fripp of No Pussyfooting, Tangerine Dream) or even the minimalism of Philip Glass, I have always found the most provocative reference points to be literary and philosophical figures. Over the years, Pinhas has mixed in recordings of Deleuze, Dick, Norman Spinrad, Maurice Dantec, and Chloe Delaume… Pinhas’s early work with Heldon pays tribute to the electronic guerilla discussed in William Burrough’s The Electronic Revolution, while album titles like Event and Repetition [2002] and Rhizosphere [1977], and the on-going Schizotrope collaborations, suggest the influence of post-structuralist French philosophers. Pinhas studied under Deleuze’s direction while getting his Ph.D. in philosophy from the Sorbonne in the ’60s, writing on time and science fiction. These topics still permeate his work, which should be considered a performative philosophy of sound and consciousness.
The inability to hear voices (human or instrumental) correctly drives Tranzition, providing what may be its central thesis: the mistaken attribute is the source of creative progression. …Voices are perpetually transformed through effects-processing to meld into the noise of identity-fade. It often becomes impossible to determine who generates a signal, what carries that signal, and who receives and reprocesses that signal. …The improvisational feel of the album is thus revealed as an illusion of studio-editing.
Illusion situates Tranzition, blurring the moments and roles of live, processed and recorded sound in ways that question assumptions about performance and collaboration through digital varieties of Burroughsian cut-up and Derridean punning. Recognizable voices are subsumed by metaphorical exchange within a sonic mandala. Fittingly, Pinhas evokes an analog of Thoth for the closing track: “Metatron (an introduction to)” sprawls out for a classic solo Pinhas vibe of hypnogogic textures thick with shimmering drift, and occasional bursts of melody and deep tones, inducing a trance that reinforces the previous half-hour of music even while cleansing the palette and inviting one to play the disc on endless repeat.”

– Trace Reddell, Leonardo on-line, April 2005, www.leonardo.info 

RICHARD PINHAS
EVENT AND REPETITIONS
CUNEIFORM [RUNE 166]

2002

“…a sporadic but constant thread in Pinhas’ music has been his experimentation with guitar feedback, loops and effects boxes, even in the early days of Heldon, as he tried to perfect his own version of Frippertronics. Well, it has been a long time coming, but Event and Repetitions may well signal the full realization of Pinhas’ long-time vision. The drifting, hypnotic patterns of the five pieces on this CD…have a shimmering beauty and depth that seems to suggest a destination at the end of a long journey – and perhaps the beginning of a new journey. Although the CD cover proclaims that “all tracks were performed live on guitar direct to digital recorder,” many of the background drones and even melody lines have such long sustains that they sound as if they are being played on a huge cathedral organ rather than an electric guitar. The mastery of technology here is not only impressive – but also completely organic. As in much of Fripp’s best work, the pieces on the CD are never static and merely repetitive, but rather have a stately, almost glacially slow momentum to them, like the play of Northern Lights or the working of other immense cosmic forces. …like all art that comes from the deeper parts of the psyche, Event and Repetitions really transcends classification. “



– Bill Tilland, All Music Guide, www.allmusic.com

“…As leader of the band Heldon, Pinhas mapped out a musical territory somewhere between the sequencer pulse of Kraftwerk and the intellectual heavy metal of King Crimson. …Post Heldon, Pinhas's solo work has often been conducted with an electric guitar and the kind of infinite tape delay system associated with Robert Fripp and his collaborations with Brian Eno, though recently (like Fripp) he has abandoned the hassles of tapeloops for a stack of shiny digital boxes. …Though Pinhas adopts the same, pure fuzzed tone and a liking for big slides up and down the fretboard, closer listening reveals a more personal aesthetic at work. He generates billowing clouds of processed guitar which shift through different tonal centres, sometimes ambiguously, sometimes gently, sometimes suddenly. Improvised lines hover and swoop in the distance, but the guitarist avoids flash heroics, more concerned with maintaining the constant flow of notes into his angelic dronescape.

It's music that's in flux and stasis at the same time, with an almost sculptural presence, stuffed with overtones and rich textures. Played loud, it's almost too much, like having your head stuffed inside a recently struck church bell, but it's a deep, fulfilling listen at any volume. If Robert Fripp is still the chairman of The Heavenly Music Corporation, then Richard Pinhas is its C.E.O.”




– Peter Marsh, BBCi, www.bbc.co.uk

“…Pinhas has developed a set of personal parameters that stand on their own legs, his looping strata giving birth to interlocking patterns, chordal waves and harmonic movements likely to bring you shivers up and down your spine. In that sense, “Event” is a complete and extremely mature work and I believe I can call it one of Richard’s best. It all starts on his guitar, heavily treated and put into oceanic tides of repeats… Absolutely deep and rich, this record is a diamond.”






– Massimo Ricci, Touching Extremes, www.touchingextremes.org

“…Amazingly, all these tracks were performed live on guitar direct to digital recorder. The otherworldliness stems from Pinhas’ masterful manipulations. While some passages are recognizably products of the guitar, these sounds are swiftly treated, processed, looped and mutated into lush textures that swarm through the air like liquid molasses. Growling tones lap like a sweet surf… Languid textures undulate, agitated by whirlwinds of compressed chords… This sonic architecture intentionally bewilders, dazzling with astral sentiments deeply rooted in soil and sweat, hypnotizing with overlapping waves… Epic sweeps along the entire neck of the guitar add…dramatic punctuation to the seething atmospherics.”

– Matt Howarth, Sonic Curiosity, www.soniccuriosity.com

“…Pinhas is a musical innovator, whose works speak directly to the questions of how to integrate Electronic Music with the energy and rhythmic nature of “Rock” music. …On this one…Guitar textures bristle and curl from the speakers, creating a completely Alien environment of sound. His use of sustain allows him to utilize legato melodic figures… There is a shimmering quality to the overall sound being treated and manipulated by his computer, yet it is never cute or quaint, for there is an aggressiveness also inherent in this music, creating a tension which holds the listener’s interest in the ebb and flow of the multi-guitars. …That one person can create an entire environment with the most basic of “Rock” instruments shows a highly developed concept… extremely successful…”





– Doug Walker, Aural Innovations, #21 Oct. 2002, www.aural-innovations.com

“…Richard Pinhas creates in this album a continent of sound…an ideal soundtrack to accompany spectacular images of the solar activity. …the artist sculpts dense textures, majestic, symphonic, though not lacking in psychedelic traits…”
– Jorge Munnshe, Amazing Sounds, Oct. 2003, amazings.com
“Richard Pinhas is a relentless sonic experimentalist, and his latest solo effort finds him processing soothing guitar sounds into understated, undulating environments. …all five compositions inventively explore intriguing and inspiring ambient terrain. Far less strident than the melodies generally crafted with his avant-garde rock band, Heldon…these fluid, wordless works are engaging and genuinely enthralling.” – Jeff Berkwits, SciFi, “Sound Space”, Feb. 2003

“Former Heldon leader Richard Pinhas has come up with his first true solo album in over five years and it is an imposing work, The disc is filled with soundscapes… characterized by an ominous and powerful wall of sound that conceptually can be compared to some of Fripp’s solo works. The pieces are more atmospheres than compositions… The guitar creates an effect that is almost synthesizer-like since the sound comes in waves rather than individually picked notes. …there is quite a lot to absorb. The final track concludes with a crystalline beauty that brings this challenging album to an appropriate close.”










– David Ashcraft, Exposé, #26, Feb. 2003

“…This latest solo effort from Richard Pinhas…is an all-instrumental affair of processed guitar explorations. Much like Robert Fripp’s soundscape CD’s, Event and Repetitions is…filled with waves of sonic ambiance, blips and flutters, most of the time not resembling anything sounding remotely like an electric guitar. …Pinhas manages to create huge walls of sonic sound, that at times is very ominous sounding and similar to early Tangerine Dream. His guitar is pouring out so many different cascades of sounds, as on the near 30 minute “GSYBE (thanks to)”, that you would swear that he had a few keyboard players helping him out. …if you like heavily processed guitar sounds…featuring neat noodling and big scary themes, this will be right up your alley. …Event and Repetitions would make a great soundtrack to a horror movie, as there are plenty of creepy moments…”
– Pete Pardo, Sea of Tranquility, May 29, 2003

“…the pieces performed live on guitar and direct to digital recorder offers tranquility and serene, floating experimentalism… these organic sounds sound more like synthesizer creations… due to the use of the system Pinhas has been developing for electronic processing to use in performing live solo guitar concerts resulting in disembodied pieces of a protean nature. (4.5)”




– Tom ‘Tearaway’ Schulte, Outsight

“…The music on Event and Repetitions is in fact similar to that of Tangerine Dream and Robert Fripp – one hears lush textures of wailing guitar loops and vast billowing synthesizer sweeps forming continuous patterns. A total of five tracks range from three minutes to just under half-an-hour, and one of the strong points on this album is how the musical loops sneak up on the periphery of the listener’s consciousness until he/she is engulfed in intense crescendos…”








– I. Khider, Exclaim!, Feb. 3, 2003, www.exclaim.ca

“…Founder of the electronic-punk fusion band Heldon, Pinhas has trailblazed new and exciting paths in music for over thirty years. In my mind, Pinhas’s music occupies the same twilight territory as the comics of fellow Frenchman Druillet… highly original and evocative, yet often overlooked… They both continue to forge a unique imprint, regardless of popular trends in perception and content, not to mention music.

…Pinhas’s most recent release, titled Event and Repetitions, further builds on his devotion to soundscaping built solely from lopped guitar. Outwardly, the source of music is quite simple: electric guitar looped and accompanied by more and more guitar until the entire compositions reaches ecstatic crescendos; a gorgeous wall of sound. This type of sonic architecture was beautifully exhibited on the two Fripp and Eno albums…and Pinhas’s guitarwork is clearly informed and influenced by those classic records. However, Pinhas has taken Fripp’s approach and added to it his own distinctive abilities; that of unrestrained improvisation, as well as a punk sensibility no Frippertronic album ever verged on…

Pinhas shreds it up in the seventy-seven minutes of Event and Repetitions. His guitar wails, shrieks, soars, and swoops; often simultaneously. Beneath it all is the undercurrent of low, deep guitar tones, which gradually become waves of vibrations churning the rest of the sonic maelstrom along. This is not ambient for the faint-of-heart!

…The entire CD simply grabs your attention and never lets go for the entire length. …The sounds created are unearthly, but the improvised and compelling nature of the tracks demand active and close listening… Pinhas has never been afraid of beauty in his music. One could really imagine this as the soundtrack to an urban dystopia or an ascent to glimmering heaven. It’s just that evocative, and yet hard to pigeonhole.

In a year of great releases in the ambient and electronic genres, Event and Repetitions is surely one of the most rigorous and exciting discs of 2002. It stands as one of the best in Pinhas’s catalog of great and classic works. I cannot praise his devotion to sonic experimentation, uncompromising artistry, and sense of beauty highly enough. This disc just sparkles from beginning to end. Wholly beguiling!”


– Brian Bieniowsky, Wind and Wire, Dec. 2002

“…this CD is proof that every now and then we can still expect a new gem from Richard, when he does what he does well….trip-out with his ethereal guitar! The Pinhas version of the “Frippertronic” technique is his own style, distinct from Fripp yet of the same feel…and every bit as good as the best Fripp “soundscape” works. …Richard prefers to enthrall us with his patent sound, on an ever more rich and personal level. Roland guitar synths are wonderful gadgets, capable of all sorts of tonalities, notably rich synth and organ tones, and they feature strongly too, sometimes amounting to a whole orchestra of sounds, both recognizable and perplexingly strange.

Those that loved the bonus Winter Music on ICELAND and wanted more of that sort of thing now have to look no further – this is it – and more!”

– Alan Freeman, Audion, Issue #47

SCHIZOTROPE

THE LIFE AND DEATH OF MARIE ZORN

CUNEIFORM [RUNE 131]

2000

(RICHARD PINHAS & MAURICE DANTEC)

“Richard Pinhas, master guitarist and electronic music innovator is one of France’s principal exponents of experimental music… Maurice Dantec has been described as a “cyberpunk novelist,” fair enough for one writing gloomy thrillers based upon our era’s decadence and inherent evil. With Schizotrope, these two have taken texts by philosopher Gilles Deleuze to serve as underpinning to music of extraordinary wealth and profundity… Dantec’s voice, heavily flanged and metallic, intones Deleuze’s and his own words with Pinhas’ monstrous and so-dark spatial guitar processes, manipulated in real-time by Arboretum/Hyperprism software. A totally unique and personal approach to “electronica;” eschewing break-beat, trip-hop flavors, or noise-bound attacks, Pinhas creates huge sheets of ice-cold treated guitar riffs, swirling and spinning upon themselves in searingly intense waves. It’s a veritable deluge of sounds, pierced by razor-sharp bursts of notes both calm and violent, all surging and swelling through the mix. But these are mere words attempting with difficulty to describe such triumphant music.”







– Michel Polizzi, Carbon 14, #17, 2000

“State-of-the-art looped and processed guitar from a French prog-rock pioneer Richard Pinhas… his playing on this CD basically conjures a souped-up version of vintage Frippertronics. Narrative content is supplied, in French, by the processed and manipulated voice of Maurice Dantec, who hisses and growls his way through philosophical and science-fiction texts. …the ominously charged sound of Dantec’s processed voice adds another layer of complexity to the dense bed of guitar loops supplied by Pinhas. Performing live, Pinhas manages to introduce as many as 10 different layers of processed guitar, creating hypnotic walls of slowly shifting feedback whines, howls and moans, all of which are the perfect foil for Dantec’s recitations of possession and madness. It’s taken almost 25 years, but Pinhas has finally put together a recording to rival Fripp’s best. And since such music doesn’t really date itself, it’s as welcome now as it would have been 25 years earlier.”





– Bill Tilland, Alternative Press, #142, May 2000

“…During Schizotrope’s intense performance…Dantec wrestles with the confrontational text…while Pinhas unleashes his arsenal of guitar looping devices and synthetic efx pedals, creating a torrent of stringed tones in a whirlwind of sonic splendor. A few guitar folks may associate this cluster of guitar noise with Robert Fripp’s echoey “Frippertronic” wanderings, but Pinhas has long been experimenting with tone decays and delayed tape loops in his ‘70s band Heldon, one of Europe’s most influential groups. Pinhas’ ample use of sustained guitar tones…combining them into dissonant chords, fluid soloing on top, and then setting them adrift into the ether (via slow fading loops), is just one of this disc’s most mesmerizing musical moments. Mandatory listening for any guitarists that want to connect with one of the instrument’s true innovators.”


– Virginia Reed, Focus, #146, April 13-26, 2000

“…Richard Pinhas did a US/Canadian mini-tour last spring… Joining Pinhas on this tour was Maurice Dantec, offering French readings of the philosophy/poetry of Gilles Deleuze run through vocal processors, over a base of Pinhas’ heavily processed elastic guitar and synth loops. …For comparisons, one might imagine something close to Fripp and Eno’s Evening Star, a little more dense and layered perhaps, with…whispering occupying a place mixed well within the boundaries of Pinhas’ swirling musical content…Dantec’s distorted philosophical rambling…fits right into the fiber of the music unobtrusively. …quite engaging… Pinhas continues to be one of the last true innovators from the first progressive era. Recommended.”












– Peter Thelen, Exposé, #19, May 2000

“The Life and Death of Marie Zorn is…a live album, the first ever made by Pinhas, who is obsessed by the sound and compositional quality of his releases. Recorded in each US town they toured…with some excerpts from the French gigs, it is the testimony of…magical nights… Maurice reading texts of philosopher Gilles Deleuze, standing in the middle of the scene, all dressed in black, with sunglasses; on the right side, at the edge of the stage, Richard playing guitars, delayed via multiple electronic devices, creating new layers, playing divine and demonic strange textures. On the back, a film projected, combining post-psychedelic images with genetic and cyberpunky flashes. This is a music of atmosphere, combing the exceptional qualities of the two musicians, of the venue they were in… and of the people who were present. …The alien-like voice of Dantec, the ever-changing playing of Pinhas, the beautiful texts of Deleuze…the unforgettable fire of these live moments transfigure this live album into a really human and musical success. The ultimate music for 21st century schizoid nomads.”






– Jérôme Schmidt, Exposé, #19, May 2000

“…the energy and effort expended in listening are richly rewarded by fascinating and, at times, quite futuristic metaphysical insights.  Featuring the talents of sonic experimentalist Richard Pinhas and cyberpunk author Maurice Dantec, the six-song disc chronicles a recent U.S. tour by the duo… The spoken-word lyrics, delivered completely in French over a processed guitar background, are derived from both Dantec’s writings and those of philosopher Gilles Deleuze. …the album offers intriguing sounds and inventive themes.”





– Jeff Berkwits, SciFi, Oct. 2000
“Are you ready for one of the more experimental sounds to be released in the last twelve months? If you are, then seek out this album. …Richard Pinhas is one of the most venerated musicians in France. Throughout the 1960s and 1970s, Pinhas experimented with guitars and synthesizers to create music that stands today as the precursor to techno. As a sidebar, he also received a Ph.D. in philosophy. While studying at the Sorbonne, Pinhas met up with philosopher Gilles Deleuze and they formed a bond that was to last a lifetime. …Unfortunately, 1995 brought the end of Deleuze’s life. Enter “cyber punk” Maurice Dantec. During the spring of 1999, Dantec and Pinhas collaborated to pay tribute Deleuze. …This recording is from that tour. The shows consisted of visual imagery, Pinhas’ creation of distorting electronica sounds and Dantec rasping quotations in a mysterious unyielding voice… The concert made for a very interesting audio/visual experience. Even more amazing, the experience is captured on the disc. …captivating… an inherent intellectualism within the disc that ultimately gets the mind rolling…”

– Brian L. Knight, The Vermont Review, “Celestial Music”, www.members.tripod.com/vermontreview

“The Tone Clusters Top 40-ish Best Releases of Year 2000: #23. R. Pinhas/ M. Dantec, Life & Death of Marie Zorn, Cuneiform/ USA”

– Tone Clusters, #76, March/April 2001

“Richard Pinhas is a master in creating walls of sounds. Here, under the moniker of Schizotrope, he continues his fascination for electronics and guitars.  To round up the sounds created, Maurice Dantec reads text by philosopher Gilles Deleuze with voice distortion and processed vocals. …It is cleverly arranged… All together it can create an eerie feeling, that chills you… crave for more…”




– Roger Karlsson, Sonitus
“…MARIE ZORN is undeniably unique and innovative… Pinhas’ multi-layered guitar work is as good as ever and provides a genuinely unnerving and atmospheric back drop...”








– David Griffith, Audion, #43, Autumn 2000
PETER FROHMADER & RICHARD PINHAS
FOSSIL CULTURE
CUNEIFORM [RUNE 123]

1999

“European electronic-rock avatars create a powerful, grotesque soundscape… The meeting of these prodigiously talented multi-instrumentalists is a nightmare (in the best sense) come true for aficionados of ’70s/’80s avant-electronic rock. Richard Pinhas guided France’s Heldon over seven mostly stunning albums of turbulent electronic rock that still sounds awesome; Peter Frohmader cast menacing shadows over the ’80s krautrock scene before he pared his sound down to sinister, minimalist ambiance. On Fossil Culture, the duo conceive an apocalyptic work of maximalism…
Most of the seven long tracks on Fossil Culture conjure futuristic dystopian atmospheres; imagine a sonic counterpart to the art of H. R. Giger (with whom Frohmader has worked). Pinhas’ guitar leads alternate between seething fury and Frippian drone meditations while Frohmader’s bass and synth playing fill out the bottom and midrange with aggressive inventiveness. …Fossil Culture verges on the relentlessly menacing and mantric power of Heldon’s classic Interface.”








– Dave Segal, Alternative Press, #139, Feb. 2000

“…Starting with typical sustained and multi-layered guitar from Pinhas, it’s not long before Frohmader joins the fray with his distinctive brand of pulsing electronics and pounding 5 string bass, setting the scene for over an hour of dark and unsettling electronic rock to numb the senses. Easy listening this isn’t!

Frohmader provides a literal maelstrom of electronic sounds and rhythms with Pinhas’ liquid guitar either soaring over…the melee or contributing directly to the chaos. In the past, some of Frohmader’s truly nightmarish work has been likened to the art of H.R. Giger and his contributions here are certainly in a similar vein…

There’s lots of guitar to keep Pinhas enthusiasts happy, but…fans of Frohmader’s work, such as the JULES VERNE CYCLE, may possibly get the most from this challenging release…”







– David Griffith, Audion, #42, Spring 2000

“Fossil Culture is a magnificently produced project that brings together French guitarist Richard Pinhas and German composer Peter Frohmader. In the mid-’70s, Pinhas’ avant-garde rock band Heldon paved the way for the industrial music scene, and since the mid-’80s Frohmader has released more than 20 electronic music CDs.

Fossil Culture’s seven tracks…are intelligently constructed electronic landscapes. Frohmader spreads out dark palettes of synthetic textures that combine powerful rhythms, obliquely drifting ghosts of electronic tones and bits of musical concrete.

Pinhas adds his patented soaring, sustained guitar notes that creep in and out of the compositions like sinewy, sinister-minded organic entities, intent on infecting everything in their path…

Pinhas’ and Frohmader’s edgy musical visions perfectly complement each other. Their convergence of sound and spirit create ominously tangible, three-dimensional sculptures. …its intensely captivating energy commands an attention that invites one to join the artists on the quest to explore fantastically futuristic vistas.”





– Michael Hopkins, The Scene Online, January 2000, www.valleyscene.com

“Frohmader has been producing classy releases of dense, moody electronics for years. Pinhas' career stretches back to the early '70s as an electronic maestro, leader of the legendary band Heldon, and one of the best guitarists alive. Hearing these two collaborate should be an occasion of nirvana -- and it is.

Nothing laid-back here, all teeth and claws exposed on this 72-minute CD. Viciously whirling guitar growls like a horde of distant dinosaurs. Serpentine electronics slither through the mix, bristling with eerie auras and haunted tendencies…

Instrumental pieces, oozing with arcane mood; a perfect soundtrack for contemplating the generation of prehistoric fossils… Entrancing melodies of a pre-tribal nature -- very bestial.”





– Matt Howarth, Sonic Space: Surprise Space Music, www.space.com

“Richard Pinhas and Peter Frohmader are certainly no unknowns to us… The first joint product by these two experienced electronic wizards is…an album…that consists of 7 pieces (72’) of dark soundscaping, involving Pinhas’ distorted guitar and Frohmader’s activities on synths, samplers, and bass. …“Fossil Culture” is a long, gloomy voyage through 25 years of European avant-garde prog and alienating electronic soundscaping, not a journey that everybody will be prepared to follow but it’s definitely a fascinating experience for anybody with an open mind. Recommended weirdness.”










– Louis Behiels, Crohinga Well, #16, October 2000

“…an incredibly engaging amalgamation of modern beats burst in and out of a pulsing, machine-like whoosh. Snaking in and out is Richard Pinhas’ heavily effected guitar (often compared in sound to that of Robert Fripp) and shots of synth strings. It’s simultaneously atmospheric and surging. The beats do a job on your body… as the disc progresses, it becomes obvious the two men behind it know what they’re doing. …they carve out sonic trails that impossibly combine the new and old, happily defying categorization. Fossil Culture is sonic candy that just happens to be inspiringly original and provocative.”











– Mitchell Foy, Creative Loafing, 2000

“…Fossil Culture has a pronounced prog-rock vibe and Pinhas’s guitar does a consummate impersonation of Robert Fripp in both sound and style.  Frohmader contributes synthesizers, samplers, and 5-string bass to the stew, and it’s all recorded and mixed effortlessly. …this could be the perfect soundtrack to a sci-fi/futurist movie with witches, warlocks, and mirage laden vistas…”

– Wade Iverson, Your Flesh, #44, 2000/2001

“…Fossil Culture recreates the pioneering energy of the original Heldon, working both with one eye looking to an illustrious past and the other looking ahead to an exciting future…”





– Michael C. Mahan, Outburn, #12, 2000

“…there’s no hint of restraint on Fossil Culture. Both musicians fill up every second of this lengthy album with maximalistic sound: Frohmader with all sorts of heavy-handed beats and electronic odds-and-ends, and Pinhas with an overstated guitar style…that is tempered by fairly understated production that places his guitar even with, rather than forward of, Frohmader’s electronic twiddling.

Nevertheless, when Pinhas’ guitar comes crashing down after an intro full of long, foreboding tones in the first track, it is awfully effective even if the volume level doesn’t go up any. Indeed, Pinhas’ guitar work is mind-bendingly advanced at times here, and its muffled nature makes it all the more mysterious and unsettling… I think it works well in the context of an album that almost works as ambient music if it weren’t so consistently edgy. It’s that flirting with genre boundaries, and that refusal to play nice, that makes Fossil Culture a success.”





– Brandon Wu, Ground and Sky, 5/8/05, www.progreviews.com

“…this duet…is an incredible marriage of their styles. While Frohmader’s netherworldly bass lines rumble forth, Pinhas alternates between elongated fuzz leads and pulling intricate, repetitive figures from his fretboard, as the wash of spacey electronics and foreboding noises suck you into their black hole of sound. The combination of events is simply breathtaking and overpowering, like a close encounter with some other musical force. The maze of musical tangents here that blossom into their own songs, only to return again to the motherlode, are some of Frohmader’s and Pinhas’ finest work.  Which is an incredible legacy already. Those of you with some Kraftwerk ‘n’ Krautrock under your belts are on notice that this is the shit those guys were listening to.”






– Virginia Reed, Focus, #139

