***************************************************************************************

WHAT JOHN MCLAUGHLIN HAS SAID ABOUT THE MAHAVISHNU PROJECT:

Just a little note of appreciation for what you are bringing back to life. This musical period was the beginning of finding my own way in music, and to hear you guys playing those tunes in such an unbelievable way is quite amazing. Great job! Keep up the good work.

– John McLaughlin, Oct. 2002

WHAT JAN HAMMER HAS SAID ABOUT THE MAHAVISHNU PROJECT:

I really enjoyed seeing them.  It was great.  It was wonderful.  I admire those guys because they tried something that is very hard.  They managed to carry it off.  They did it.  They came through.  The key to the band as much as the mystique of John's Indian name or the music he wrote - I think what carried it through - was the performance of the five people.  It was a performing band.  It is very hard to get that on record.  Anybody can read the parts and learn them but then you have to step in and do something with it.  That is the key - what you do with it as a performer and improviser.  Improvisation is what finally makes it work in the end.  These guys really caught onto it.  That's what was wonderful about it.

– Jan Hammer, original Mahavishnu Orchestra keyboardist, Aug. 2005

(after hearing The Mahavishnu Project perform the complete "Inner Mounting Flame" at Vishnu Fest 2005 at The Cutting Room in NYC)

What is primary to me is they are all great musicians. Everyone has to be a good improviser. It’s not enough to transcribe the tunes themselves. You have to be able to take them to another place.

Where would that be?

Somewhere on the middle of Mars, Hammer said. These guys can get there.
– Jan Hammer, from Margo Nash, “A Night of Moog-Inspired Experiences: Mahavishnu Project Salutes the Synthesizer,” The Record, June 16, 2006

***************************************************************************************

WHAT THE PRESS HAS SAID ABOUT THE MAHAVISHNU PROJECT’S PREVIOUS RELEASES:

THE MAHAVISHNU PROJECT

PHASE 2

AGGREGATE MUSIC

2004

Lineup: Gregg Bendian (drums); Pete McCann (guitar); Steve Hunt (keyboards); Stephan Crump (bass); Rob Thomas (violin)

“‘You can get their records, but this music needs to be heard live,’ declared drummer Gregg Bendian after this band, his outstanding instrumental salute to the 1971-73 quintet version of John McLaughlin’s Mahavishnu Orchestra, brought 1972’s Birds of Fire to life onstage in New York recently. This two-CD set documents a 2003 tour and shows Bendian…and the Project vigorously pursuing the improvising possibilities in Mahavishnu’s fusion nirvana. …an exciting document of inspiration and exploration, and a great reason to hear this music – and this Project – live.”

– David Fricke, Rolling Stone, March 10, 2006

“…The power and intricacy of this music requires very gifted and dedicated musicians… You have such artists in the [Mahavishnu Project]. …drummer Gregg Bendian, guitarist Pete McCann, bassist Stephan Crump, keyboardist Steve Hunt and new violinist Rob Thomas are able to stretch out and put their own stamps on the material… Leader Bendian is a true believer that this is music best heard "live" to take advantage of the energy created on stage. Anyone who ever saw the original Mahavishnu Orchestra knows this to be true. 

The Mahavishnu Project takes off from where the original band left off, presenting us with improvisational electricity for the 21st Century. It is one of the finest bands performing today and this 2-disc set captures that fact.”

– Walter Kolosky, Abstract Logix, Nov. 20, 2004, www.abstractlogix.com

“…It’s one thing to cop Joe Perry’s bad-ass riffs, but engaging in the high-wire musicianship of John McLaughlin’s classic band of virtuosos is altogether a different beast.

Not only do the Mahavishnu Project know how to control McLaughlin’s glorious monster, but there are times on this double live CD when they give it bigger fangs and claws. On “Birds of Fire,” where the unison guitar and electric-violin theme yields to Pete McCann’s growling rapid sweeps and speed picking, building to a bacchanal of interstellar improvisation by the full quintet, they grab the bar the original Mahavishnu set during its 1971-’74 peak and raise it a notch. There’s a truly amazing level of musicianship at play here, balancing focus, intensity, and freedom through two and a half hours of classic music that embraces everything from the space funk of “Miles Beyond” to the 17-minute opus “One Word.” And it’s all so good that they’ve even earned McLaughlin’s endorsement. 3 1/2 STARS”



– Ted Drozdowski, The Boston Phoenix, June 25 - July 1, 2004

“…The recording quality is superior to that of their earlier Live Bootleg and the repertoire cuts even more broadly across that of the original group. They also add one composition credited to Bendian to the array of John McLaughlin-credited material. 4 1/2 STARS”

– Bruce Eder, All Music Guide, www.allmusic.com 

“Being a Mahavishnu Orchestra (MO) cover band is a vastly different undertaking than playing the music of, say, Led Zeppelin or the Grateful Dead. …This is complex, spiritual music that requires near-perfect execution just to be credible. To make it a worthwhile experience takes an intimate knowledge of what the MO, a band whose demise single-handedly ended any worthwhile endeavor done under the fusion flag, was trying to accomplish.

…MO’s debut Inner Mounting Flame (1971)… seemed to come out of nowhere. Despite guitarist John McLaughlin’s or drummer Billy Cobham’s work with Miles Davis during the trumpeter’s electric period or the jazz-rock of violinist Jerry Goodman with The Flock, the initial chord burst of “Meeting of the Spirits” was too momentous, too precise to be part of a heritage. …this was a different beast, almost Wagnerian in impact. …

…This two-disc live set immediately shows that the Mahavishnu Project both knows its history and is willing to make that history its own. …Like the original MO concerts, the beginning was usually given over to the songs with strict arrangements, stretching the sinews for longer, more improvised tunes. At just under 19 minutes, “Awakening” is done well enough to quell any doubts about this ensemble’s abilities.

By the second disc, the band is fully warmed up and starts to get ambitious. …The band also pays homage to the MO’s penchant for quotation (things like Coltrane’s “A Love Supreme” or songs by Lifetime) with an extended Jack Johnson tease… the Project takes advantage of looser middle sections for exploration. …The inclusion of a Bendian original reminds the listener that this is after all a cover band and the one non-cover tune is a tradition. The closing “One Word” is marvelous, all hands fully on deck resolving into another personal twist…

Pete McCann is not 1972 McLaughlin…but he obviously has studied hours of material to understand how to recreate the fire of McLaughlin’s playing within his own abilities. The same can be said for all the members of the Project. The studiousness means they comprehend their various roles, much like the original members. …The Project recreates the band so successfully because they are a sum of their parts, not five fusion knuckleheads. Hopefully this loving recreation will spur more interest in a band unlike any other, whose accomplishments have been undervalued for the dross that followed them.”







– Andrey Henkin, All About Jazz, May 6, 2005, www.allaboutjazz.com

THE MAHAVISHNU PROJECT

LIVE BOOTLEG

AGGREGATE MUSIC

2002

Lineup: Gregg Bendian (drums); Peter McCann (guitar); Steve Hunt (keyboards); Todd Reynolds (violin); Stephan Crump (bass)

“This CD, which is titled Live Bootleg but is legitimate, features the work of the Mahavishnu Project, a…quintet dedicated to keeping the music of the original Mahavishnu Orchestra alive in concert performances. …after a listen, all of the possibilities for the repertory left behind by the band…seem to unfold in front of the listener with the performance of this group. …like the original group’s work, there’s room for everyone to shine on this repertory… they do take the music places that the group to which they’re devoted never managed to reach, and the results are sometimes surprising, in terms of freshness… 4 STARS”







– Bruce Eder, All Music Guide, www.allmusic.com

“…On The Mahavishnu Project, Peter McCann’s guitar is outstanding and everyone else plays with a zest that pictures fun in the mind. … Dawn and Open Country Jam are two favorite cuts – quiet, then wild.

This is challenging work for most musicians. …They’re playing their hearts out, enjoying every minute of it. The result is an excellent album…”

– Fran Szostek, Jazz Now, Aug. 2002, www.jazznow.com

 “In this era of smooth-jazz pablum, it’s easy to forget the visceral intensity and sense of bold discovery that marked the early days of fusion. Enter the Mahavishnu Project, a quintet dedicated to covering John McLaughlin’s …albums…in their glorious entirety. …Here, Bendian corrals an avant-jazz electric dream team…”
– Nate Chinen, “Critics Pick: Mahavishnu Project [Dec. 7, The Upstage]”, Philadelphia City Paper, Dec. 7-14, 2000

REVIEWS OF LIVE PERFORMANCES and ARTICLES & INTERVIEWS

“Over thirty years ago the original Mahavishnu Orchestra was making big waves in the music world. The band, led by the legendary English jazz guitarist John McLaughlin, had an album on the Billboard Top Twenty and was filling stadiums across the world with crazed fans. What made this so unusual was that the Mahavishnu Orchestra's material was the antithesis of popular music at the time. McLaughlin and his band mates fused the improvisational aspects of jazz with the volume and edginess of hard rock. The jazz-rock music it produced was years ahead of its time. Intricate and complicated melodies and sudden rhythm changes dominated. The band was ear-splittingly loud, played 30-minute tunes, featured no vocals, and thrilled audiences and critics alike with its virtuosity. …

The original Mahavishnu Orchestra may have had a short lifespan, but its influence has lived on in a very real way. Many musicians a generation or two removed are viewing McLaughlin's Mahavishnu compositions as a sort of new classical music.

…The rediscovery of the music of the Mahavishnu Orchestra is fully evidenced…by the dedication shown by The Mahavishnu Project. …

For Bendian, putting a band together to play this music was a dream come true. Bendian, who has had classical training, views the music as a sort of “unique form of chamber music” and he considers it to be “some of the most important music of the 20th century”. While the electric sound may not fit into contemporary classical parameters, the approach certainly does. …

The Mahavishnu Project honors McLaughlin's compositions by highlighting the dramatic moments associated with the original pieces, while adding its own skilled improvisational parts, rather than attempting to copy the music note for note. In fact, while the original band tended to feature each player's skills by upping the sound in the mix as they soloed, the MP seems to have adopted a group sound approach. This gives the band sort of a modern jam band sound that should appeal to the younger fans that will be discovering this music for the very first time.

For now, the Mahavishnu Project is focusing on the Orchestra's first three albums. In fact, it has even played the albums on stage straight through as if they were classical suites. Could this become a trend? It looks more and more like it. …”

– Walter Kolosky, “The Jazz Rock of The Mahavishnu Orchestra: This Century's Classical Music?” All About Jazz, www.allaboutjazz.com

“…the volatile music from the Mahavishnu Orchestra’s groundbreaking…recordings…remains very much alive today, thanks to the Mahavishnu Project.

Formed in 2000 by drummer Gregg Bendian, a prolific composer…this New York-based tribute band is dedicated to bringing the music of the Mahavishnu Orchestra to fans, new and old alike, via stunning interpretations of…M.O. anthems…

Bendian explains his motivation: “Around 1996 I became fed up and disillusioned with the current state of jazz repertory, its chief protagonists, and their tendency toward revisionist history. And I realized that if a band can play Ellington, Armstrong, Bird, Miles, Monk, and Coltrane – if Wynton Marsalis decides that this is important repertory and he wants to present it and decry everything else as anathema – then I’m going to embrace what my history is and decide what my repertory is. And I’m going to passionately present that.”

He adds, “John McLaughlin wrote so many incredibly beautiful tunes, not to mention how groundbreaking historically that stuff is, and yet nobody plays those tunes anymore. Many people still don’t realize just how innovative and profound that music is. I consider that music some of the unsung masterpieces of the 20th century. I view this music as being as important as the Coltrane, Miles, and Bird stuff. And that’s our message.”

In 2003, the Mahavishnu Project took its act on the road with performances throughout the East Coast and Midwest. …For old-school Mahavishnu Orchestra fans in the audience, watching…is a nostalgic trip that returns them to the golden period of fusion. For the uninitiated, this is all eye-opening, scintillating, and undeniably refreshing new music.

“From the first, playing this music just felt so powerful and so right, and I knew we were on to something,” says Bendian. …”


– Bill Milkowski, “Mahavishnu redux,” Jazziz, March 2004

“…In 1972, the Mahavishnu Orchestra, led by Miles alumnus John McLaughlin, scorched across the USA and Europe and again a new level of musical excellence drove everything down in its path. “A bit like a monster truck going downhill without any brakes” is how their erstwhile road manager described their phenomenon. There wasn’t a musician on the planet who heard them that wasn’t inspired to new personal heights; Yes, Allman Brothers, Santana, Genesis have all since declared their efforts to absorb this the true monster band of the jazz rock movement.

…How then, do five men from the west hope to rekindle that eternal Inner Mounting Flame…?

…from the first simmering pedal-points of “Meeting of the Spirits,” gradually building to an intense crescendo, you knew these guys were the Real Deal. With awesome power and control available they advanced through surely one of the most complex songbooks of all time with assuredness and growing confidence.

…Whilst remaining essentially true to the nature of the compositions, the band brought just enough 21st Century sensibility to the performance to rise well above just pastiche; no mere tribute band this. …”

– Marco Anderson, “Mahavishnu Project: Live at The Point, Cardiff”, All About Jazz, Nov. 18, 2004, www.allaboutjazz.com

 “The Mahavishnu Project is a tribute band with a twist. The group they tip the hat to isn’t among the usual suspects…it’s the Mahavishnu Orchestra, the jazz-rock pioneers…rarely played nowadays.

Above all, it’s not note-for-note replication… the members of the Mahavishnu Project view the source material as a jumping-off point for improvisation.

“I think of us more as a repertory ensemble,” said group founder and drummer Gregg Bendian. “We focus on a particular composer, say, the way ‘Mostly Mozart’ does… What we’re doing is really true to the spirit of the music, rather than re-creating it.” …”

– Brad Hundt, “Band ‘is really true to the spirit of music’: Mahavishnu Project gets inspiration from early 1970s jazz-rock pioneers,” Observer-Reporter [Pittsburgh, PA], Sept 23, 2003

“B.B. King’s once again played host to Moogfest, the annual festival that honors the inventor and godfather of electronic music Robert Moog (1937-2005) and the revolutionary analog synthesizer that bears his name. This year’s lineup included prog rock legend Keith Emerson, jazz-rock legend Jan Hammer, Mahavishnu Project, Roger O’Donnell, Jordan Rudess, DJ Logic, School Of Rock and Frank Lucas.

…Mahavishnu Orchestra tribute group Mahavishnu Project…took the stage and, let me tell you, they were the real deal. You couldn’t pick a more complex talented body of work to try and duplicate than Mahavishnu Orchestra. The Project is led by drummer/composer Gregg Bendian…along with renowned keyboard player Adam Holzman (Miles Davis, Wayne Shorter), guitar whiz Glenn Alexander (L. Shankar, Randy Brecker), Project Object bassist Dave Johnson and violinist Rob Thomas (Andy Summers, Tito Puente). Together they re-created the mind-blowing jazz-rock of John McLaughlin and company that caused many jaws to drop.

And now for the moment I had been waiting for all night—Jan Hammer! Hammer’s the man who broke serious ground on the keyboard with the aforementioned Mahavishnu Orchestra, Jeff Beck, ’80s synth-rock duo Schon & Hammer (featuring Journey’s Neal Schon) and, of course, his cutting-edge solo material including the theme to “Miami Vice.” Hammer even made rocking out on the key-tar cool, if that’s possible. And here he was, his first time playing the states since ’91, backed up by Mahavishnu Project. They wasted no time in tearing right into an amazing set of his work, keeping fans on the edge of their seat the entire time. …”
– Rick Kutner, “Moogfest: BB King's, Jul. 19, 2006,” Aquarian Magazine, www.theaquarian.com

“The Mahavishnu Project is a fascinating venture into musically creative hero-worship. It's also unique as a "ghost band" devoted to an early-'70s jazz-rock fusion phenomenon. Most such outfits are devotees of big-band ensembles such a Count Basie, Duke Ellington, and Glenn Miller, and the musicians whose work they’re devoted to have usually passed on, often long ago. John McLaughlin and his Mahavishnu Orchestra associates are still around, but all of them approve of what the Mahavishnu band is doing…”





– Bruce Eder, All Music Guide

***************************************************************************************
WHAT THE PRESS HAS SAID ABOUT JOHN MCLAUGHLIN /  THE MAHAVISHNU ORCHESTRA’S 

VISIONS OF THE EMERALD BEYOND

“Visions of the Emerald Beyond is the most overlooked and under-appreciated recording John McLaughlin ever made. This album, released in 1975, featured an expanded lineup that went beyond a horn and string section to include…drums and…violin. This album is drenched in a new sort of funkiness that McLaughlin had not explored in previous Mahavishnu recordings. …you are in for a sonic treat. …The strings and horns do not have that superfluous quality found in many other ”third-stream” efforts. They are relevant to the musical event. Vocals even pop up now and then…they too add to the orchestral milieu of Visions.

Many listeners wanting to hear a clone of the original Mahavishnu Orchestra never accepted this band. That is too bad, because MO2 had a lot to say. The band has a full and engaging sound, plus the balls to present it in a grandiose fashion. 

…“Lila's Dance” is another gem. When Branford Marsalis served as the musical director of America’s Jay Leno Tonight Show, his band, also featuring the fine jazz guitarist Kevin Eubanks, would regularly perform the tune, along with “Meeting of the Spirits.” Even two decades years later these tunes were too much for the establishment to take. Management told Marsalis to stop playing this type of music. …That attitude…convinced Branford that he no longer had a job. …That’s how dangerous this music can still be.”

– Walter Kolosky, review of Mahavishnu Orchestra’s Visions of the Emerald Beyond in All About Jazz, www.allaboutjazz.com

BOOKS ON JOHN MCLAUGHLIN

Go Ahead John: The Music of John McLaughlin 

by Paul Stump  (2000: SAF Publishing, Ltd.)

Power, Passion and Beauty: The Story of the Legendary Mahavishnu Orchestra
by Walter Kolosky  (2006: Abstract Logix Books)
