What the press has said about:

HUGH HOPPER


1984


CUNEIFORM [RUNE 104]

1998  (CBS, 1973)

Lineup: Hopper (bass, percussion, loops, piano, voice, etc.); Lol Coxhill (soprano sax); Nick Evans (trombone); Malcolm Griffiths (trombone); Pye Hastings (guitar); John Marshall (drums, percussion); Gary Windo (tenor sax, bass clarinet) 

“…It’s a fantastic album… some of the finest music the Soft Machine never actually did… some of the finest music of its kind ever made, and the album really benefits from the eclectic mix. I believe it’s an indication of just who were the creative forces in the Machine during their most fertile period, because lets face it, after Hopper left there wasn’t much point even listening to them any more. First rate album, you should all own a copy.”

– Steve Hanson, Ptolemaic Terrascope, #30, 2000

“For his first solo album, in 1973, Hugh Hopper chose to set music to the complex, futuristic, totalitarian state featured in Orwell’s novel, 1984. The result is a remarkably good adaptation, with the inventive use of tape loops, effect pedals and other quirks and weird things, as well as the avant-garde jazz outfit, which could have been Soft Machine. The album features long, abstract improvised pieces, as well as a slightly more conventional sound, with full rhythm section and horns… In its re-issued form, 1984 is as intriguing and uneasy as it was 25 years ago!”

– Lars Fahlin, Sonitus
“…this is Hugh doing sonic explorations and inspired weirdness. Most of it is abstract collages of sound, some of it even using looping… There are a few straight up jazz pieces, but even these are a bit twisted and definitely strange. Featuring a whole host of talented players…”

– hvd, Music Uncovered, #30, 1999

“…25 years after it was created, the originality and distinctiveness of Hopper’s 1984 remains untouched. …Some pieces are of a clear experimental character. In this release, Hugh Hopper utilizes electroacoustics with great imagination, succeeding in creating musical structures far from the most usual trends. To do this he uses unconventional sonic architectures.”

– A. Hinojosa, Amazing Sounds, Aug. 7, 1998, www.amazings.com

“…The idea behind the record was to make pieces of music by using tape loops and…new electronic gadgets… I was expecting it to sound very dated, but it could have been made yesterday. …

The record is inspired by George Orwell’s ironic book ‘1984’ about a Stalinist State established in Britain with it’s four sinister ministries… The songs are all representations of one of these agencies.

Track 1 – Miniluv, the ministry of love, which in Orwell’s book was a government instrument of repression. By using tape loops and live overdubs with bass, percussion and mellophone Hopper creates a haunting soundscape. …He makes a bottle-neck slide effect by oscillating a coke can on the bass strings. …The loops speed up and bring the piece to a climax. It’s hard to explain how it sounds because I have never heard anything similar. Unusual but very powerful.

Track 2 – Minipax 1, the ministry of war. After listening to…disturbing sound pictures I was glad to hear a full band kick in with a fat funk tune. The piece is still pretty avante garde… Horns play the non linear melody in unison before a great soprano sax solo from Lol Coxhill. …the rhythm section cooks while all the horns get down to some serious collective improvisation. …

Track 3 – Minipax 2, is an extremely unusual bit of music. Written for two forward and two backwards trombones. …after a few listens you can see how structured and complex it really is. …

Track 4 – Minitrue, the ministry of lies and misinformation. This is a short piece lasting only 1 minute 24 seconds, but there’s more music here… It has a definite jazz flavour to it. The trombone part is written on the sleeve, so all…can play along…

Track 5 – Miniplenty, the ministry of shortages. …Hopper goes for a minimalistic tape loop effect which lasts a whopping 17 mins 3 secs. …

Track 6, is the reprise of Minitrue. …Avante garde in it’s composition, he makes further use of the tape loops to layer the sounds and textures.

The last tune is perhaps my favourite track on the album. The reprise of Miniluv is an upbeat jazz rock fusion piece, which at times sounds almost joyful. The majority of the…track is taken up by a long but worthy trombone solo. The guitarist makes some great use of a wah wah pedal and loads of volume.

…This album…is a must for fans of Soft Machine… Happy Listening!!!”


– Stormbringer, www.stormbringerwebzine.co.uk

“…inspired by the George Orwell novel, recorded in July-August 1972…a commercial failure for CBS, but a musical triumph for Hugh. Since his early days with Soft Machine, he’d keenly experimented with expanding the possibilities of the bass guitar, and with this album he took such ideas to an excess, with all manner of processing. The tongue-in-cheek titles: Miniluv, Minipax, Minitrue and Miniplenty (all slang used in the novel) counterpoint the serious experimental edge of the music. …Here, ideas heard on the recently issued Soft Machine SPACED are developed further, and experimentation with form and texture are the key, notably Hugh’s extremely processed fuzz-bass. It’s all fascinating stuff, even the more “normal” Minipax jazzy numbers…venturing from Soft Machine on to Henry Cow realms. …”


– Audion, #41, Nov. 1999

“…With his solo projects, Hopper was finally able to bring together his various musical interests – to stunning effect.

1984 includes pieces constructed with tape loops. Hopper was exposed to this form of composition in the mid-’60s, via (Soft Machine alumnus) Daevid Allen’s interest in Terry Riley. 1984 also features rhythmic riffs that recall James Brown, with saxophones and basslines actually getting close to funky. Players on hand include the cream of the British avant-rock world at the time: drummer John Marshall…saxophonists Gary Windo and Lol Coxhill, guitarist Pye Hastings, and trombonists Nick Evans and Malcolm Griffiths.”


– Muze, www.muze.com

“…Perhaps the most abstract of Hopper’s releases, this instrumental interpretation of George Orwell’s classic book displays dense performances and very avant garde structure. The melodies ooze like static honey, frequently prone to a change of temperament in mid-riff. While the basslines occupy the dominant position in the songs, the other instruments produce a fluid sense that can be as jarring as it is mesmerizing.

This is progressive jazz in a very experimental mode, fusing elemental genres into a sonic mass that may not seem as innovative as they were at their inception, but still retain a fresh quirkiness thirty years later. The horns have a predilection for diving into chaotic passages of frenzied passion…

…This recording left listeners speechless and desperately wanting more. Alas, the music industry was not as perceptive as the audience, and Hopper retreated from studio and stage…”







– Matt Howarth, Sonic Curiosity, 2001

“…1984 is by any measure an avant-garde masterpiece. …we have the cut and paste loop aesthetic of Terry Riley, pots and pans percussion, tape speed manipulation (both fast and slow), some serious bass noodling, paper on comb buzzing nonsense, and several excellent…large band fusion numbers. …An inspired, visionary work…”







– Dave C., Popwatch, No. 10

“…The album marries Hopper’s experimentation with tape loops…and the bass player’s natural orientation towards low end sounds, to a narrative inspired…by Orwell’s novel. Hopper’s locked loops are apt an metaphor for the totalitarian state Orwell describes, endlessly treading the same circuit, the mood getting heavier with each turn of the cycle. Dominated by Hopper’s block chord bass playing, the arrangements…permit few glimmers of light. The musical narrative suggests there’s no way out. However, the spirit of resistance is present throughout in the music’s adventurous experimentation. …”






– Biba Kopf, The Wire, Issue 173, Aug. 1998
“…Hopper’s first solo album, 1984 (released in the early 1970’s) was a futuristic-sounding construction of droning, multi-tracked basses that predated the blurred, bottomless, black-noise rumblings of bands like Earth and Dos by a decade and a half. …”

– Richard Proplesh (from a review of Hopper’s “Carousel”), Jam, Vol. 7, Issue 165, March 3, 1995

“HUGH HOPPER: Essential works: 1984”  – Amazing Sounds, www.amazings.com
Exposé Writers Choices: Best of 1998: Archives & Collections: Reissues #5. Hugh Hopper – “1984”  – Peter Thelen, Exposé
HUGH HOPPER BAND

CAROUSEL

CUNEIFORM [RUNE 67]

1995

Lineup: Hopper (bass); Patrice Meyer (guitar); Frank van der Kooij (sax); Dionys Breukers (keyboards); Kim Weemhoff (drums); Robert Jarvis (trombone)

“The inimitable bassist and jazz/rock entrepreneur enlists the aid of a ‘franglodutch’ band in the execution of ten prime cuts of hot Euro-fusion. From esoteric whimsy…to humid afternoons in the park…and brash, swinging festivals-of-chops…Hopper’s cogent tone keeps the rhythm section sufficiently grounded, allowing the saxes to spiral while the guitars and keyboards rock out. Amazingly, the band never abandons the ‘lost’ art of composition, where fundamental structure can still remain key while room is allocated for spontaneous combustion.”
– Darren Bergstein, i/e, #9

“…The results have most certainly justified the wait. The studio environment has enabled the players to develop into new areas… Highlights are the wonderful ‘Lux Beta’…‘Sliding Dogs’ and the sensitive tuneful ‘Wax Longa’… Throughout the entire 60 minutes the solos remain melodic and vehement. Never self-indulgent, Hugh’s playing forms the backbone and frequently the focus of the material, whilst his unique tones have been captured perfectly – none of the detrimental acoustic problems, room effects and spillage of live recordings.

The improvisations are a new development for the band (at least on record), and for me these are the best moments…”

– Nick Loebner, Facelift, #14, June 1995

“For the past decade Hugh Hopper has played bandleader to a number of different lineups, all of which have been oriented primarily towards live gigs. Carousel finds him back in the studio with the latest incarnation of his band in an attempt to capture the energy and creativity of the group’s live performances in a studio quality recording.

It’s obvious that this ensemble has played extensively together; there is a strong sense of unity and balance in their sound. The music is nominally in the fusion realm, but these tunes are much more varied and eclectic than that term usually implies, ranging from light playful pieces to free form improvisational mayhem. The band works marvelously well together; Hopper’s versatile bass along with some solid and tasteful drumming provide a firm anchor for the melodic and improvisational explorations of the others. Saxophonist Frank Van Der Kooy gets perhaps the biggest share of the spotlight, contributing some strong tenor and soprano solos as well as a few unison lines with Hopper’s fuzz bass, which briefly recall Hopper’s Soft Machine days of old. Guitar and keyboards round out the sound.

Overall, Carousel does an excellent job of showing off this ensemble’s diverse sound and interactive prowess. …For anyone into improvisational and fusion style music, this is some solid and creative material.”

– Rob Walker, Exposé, Roundtable Review, #7, Summer 1995

“…Though bearing Hopper’s name, “Carousel” is very much a group album. Hopper composed only half of the albums ten tracks, and two others are group compositions. And while Hopper’s bass does get some solo space, the instrumentation is pretty well balanced, with guitar and sax acting as fundamental sonic components. Stylistically the slant is steeply towards jazz, rock appearing evidently as an afterthought, centered principally in Hopper’s fuzz-toned bass. The pieces range from tight latter-day fusion, to unrestrained free-form jazz, to at times an almost big-band sound…

…expect exciting things from Hopper and company in the future. Keep an eye out.”

– Mike Ohman, Exposé, Roundtable Review, #7, Summer 1995

“…It is interesting to listen to this latest offering in tandem with Hopper’s mid-sixties work with the Wilde Flowers… He was also the mainman behind the idea of hour long sets in which one tune flowed into another, a revolutionary act in pop music at the time.

…The music here is most reminiscent of his work with Isotope and guitarist Gary Boyle. This is a kind of godson of jazz-rock, recorded live and in the studio, with a EEC friendly band composed – in Hopper’s own words – of four “Franglo dutchies”. Hopper’s mantra-like bass is often the dominant instrument, even if understated. The others…are all competent, at times exciting… As an ensemble…they do reach a pleasurable ferocity at times, particularly on the improvised pieces…

This cd captures middle aged music which nevertheless still contains a sense of danger, of live performance which is never stale – even if it doesn’t break any new boundaries. Hopper is the Ashley Hutchings of jazz-rock, always moving on, always trying something new, working with younger musicians of talent yet never quite managing to escape the heritage of his own rich past. …”

– Brian Hinton, Stride, #37, 1995

“Bassist Hugh Hopper routes all his conceptions through his years in the art rock ensemble of Soft Machine, coaxing his Franglodutch Band’s improvising chops through a fusionish sound expanse that takes fusion as such (keyboards, electric bass, etc.) and turns it to great, free wheeling improvised music that re-draws the fusion map with incredibly fleetfooted but weighty compositions. Frank van der Kooy’s soprano saxophone sheds the lilty tilts of that horn for some searing improvs, and drummer Kim Weemhoff churns Hopper along as if addled by the idea that fusion jazz had to [be] taken at a tepid pace suitable for noon-hour radio. Recommended.”

– Andy Bartlett, Victory Review, v. 21, #4, May 1995

“…“Carousel” is a decidedly more traditional approach to uptempo progressive jazz, but nevertheless immensely satisfying with a sinuous guitar, growling bass, goodtime sax, dreamy keyboard and charged percussion. The melodies are tight and tasty and structured for numerous solos for all the instruments. Straight-ahead music with a touch of fusion and hard drive.”


– Matt Howarth, Savage Henry, Headstrong, #3

“Fusion has got itself a bad name – for slick virtuosity, for contrived and superficial blends of jazz and popular genres. Nevertheless, Hugh Hopper’s Anglo-Dutch quintet is doing it with dignity – well arranged jazz-rock without the self-indulgent, fiddly frills. Hopper’s fuzzed bass still loiters with intent; the title-track is the most texturally ambitious, two others are free-fusion. It’s Cool, elegant, boppish, studded with memorable tunes…and it’ll grow on you.”








– Chris Blackford, Rubberneck, #18, June 1995

 “…It’s unfair to expect a perfect “10” every time from any musician; with Carousel, Hugh Hopper has come awful close to perfection. Back in 1985, Hugh Hopper surrounded himself with several top-notch musicians to form the Hugh Hopper band. …Gathered together, this quintet delivers high-quality jazz and fusion in ten songs. “Shuffle Demons” sets the mood for the album; upbeat and optimistic. …The energy is highly contagious. The next three songs are taken from a live set played in France in late 1993. Over the course of these three songs, the band displays all of their facets, the sensitive sax of van der Kooy, the fusiony guitar of Meyer or the improvisational talent of the entire group. My favorite track is “Wax Longa,” the title of which is a cunning stunt on Wayne Shorter, to whom the track is dedicated. The song starts out airy, even cosmic, before van der Kooy places his sensitive lip against the reed in tribute to a jazz giant. …Finally, then, the CD booklet is “reversible,” a G-rated cover and an alternative cover that is sure to make the PMRC raving bonkers and send the otherwise prurient into fits of convulsive laughter. British humour, indeed! For jazz and fusion fans…a must-have!”








– Gibraltar, v. 5, #19, July 27, 1995

“…Freed from the constraints of a pop format, Hopper leads his band though 10 instrumentals that call on influences like Wayne Shorter and reestablish an acceptable new fusion. …“Sliding Dogs”…really illustrates the differences of a rock guy trying to play jazz (and coming out sounding like inverted Zappa) and jazz guys stretching the envelope.”
​ 




– Larry Kay, Carbon 14, #5

“…the results are frankly Hugh and company’s most varied, entertaining and outgoing release in some time. You might have to go all the way back to the Soft Heap/Head LPs or the second Hopper/Dean/Tippett/Gallivan for a similarly muscular record. “Shuffle Demons” gets a buzzsaw reading, especially from stunning guitarist Patrice Meyer, that perfectly matches the tune’s mordantly humorous melodies, while drummer Kim Weemhoff and keys player Dionys Breukers contribute “Sinister Toilet” with lots of 1950s spy movie strings and a boppy bass figure for Hugh to bounce around like a Superball. …The nice thing about this CD is that simply put, no matter how well you record a live gig with the normal equipment…something gets lost. And now and again what’s got lost has been Hugh’s bass lines, but no fear of that here. Bravo…Elsewhere Studio in Whitstable!

In fine voice throughout is also Frank van der Kooy, sax demon, who was with the Franglodutchies throughout their lifetime and was counted on as the most sensible soloist… contrary to popular belief European musicians playing in or near the jazz tradition aren’t all ECM-like chamber players who don’t have to hang it from a rope to make it swing… we recess on another Hopper ditty, “Wax Longa,” a dreamy ending to a very neato CD. Yes, I’m sorry we won’t be seeing this amalgam of talent on one release again, but let’s hope they all stay within sight and confound us further on new releases soon. From Hugh, of course, that’ll be any minute now.”

​– Ken Egbert, Tone Clusters, #68, May/June 1998

“With Carousel, the Hugh Hopper Band assure us that the smooth approach to jazz fusion is being kept alive and quite well. No major surprise, since bassist Hugh Hopper was a member of Soft Machine, the British outfit that helped define the entire genre.

The Hopper Band’s songs are subdued and melodic, not built around the frantic themes that highlight the works of other fusion artists such as Brand X and Mahavishnu. Instead, more understated musical statements are created over which other players…are allowed to solo. …”

– Michael C. Mahan, Alternative Press, v. 10, #87

HUGH HOPPER BAND

MECCANO PELORUS

CUNEIFORM [55006]

1991

Lineup: Hopper (bass); Frank van der Kooij (tenor & soprano sax); Dionys Breukers (keyboards); Pieter Bast (drums); Patrice Meyer (guitar)

“…a live recording that features two versions of his Franglodutch band… a band that, while not sharing the same kind of name recognitions as Hopper’s various “Softs” associations, occupies its own space within the progressive/fusion continuum.

…These recordings – two pieces from…’87…and four from an ’89 performance of the group notable for French guitarist Patrice Meyer’s involvement – find Hopper evolved into a suppler bassist, more capable of the loose interplay that defines this band. And while still possessed of an ability to capture a groove and navigate challenging charts, his sound has become clearer, more defined, even as he retains the deep, in-the-gut visceral quality that has always made him such a formidable presence.

His writing might centre itself around more complex and idiosyncratic concerns – like the opening “Wanglosaxon,” which features a longish theme covering a variety of rhythmic territories – but there’s also a looser playfulness at work here, with Hopper quoting The Beatles (“Day Tripper”) here, and Miles Davis (“All Blues”) elsewhere in the set. And while there are a lot of bass figures that define the compositions, once the solos kick in Hopper is far more liberated than he was in his Soft Machine days.

Hopper aside, everyone in the band is worthy of note; but Meyer stands out on the four tracks from the ’89 show… Meyer is clearly cut from the same cloth as Allan Holdsworth, with a similarly fluid legato style that incorporates staggering arpeggios, broad intervallic leaps and a language that comes more from jazz than rock; his solos are as exciting as they are cerebral.

Meccano Pelorus remains a vital document of Hopper’s evolution into a more interactive player, a writer who combines riff-based, metrically-challenged concepts with greater freedom and interpretive sensibility. Fusion it may be, but there are actually times when this group swings, implying a broader musical understanding.”




– John Kelman, All About Jazz, April 2005, www.allaboutjazz.com
“Here once again are Hugh and his Franglodutchies… Not surprisingly, the tunes are a good mix (Elton Dean’s “Seven for Lee,” Hopper’s “Miniluv” and “Spanish Knee” along with a few less familiar) and as usual Breukers comes well nigh to stealing the show. Fearless in his disregard for the tonal center, Breukers often recalls a jazzier R.J. Stips in his taste for cramming the most mayhem possible into, say, a reasonably well-organized composition… Meyer, in those fleet moments when he isn’t hammering spikes into yer ears with cyclic breaks a la Phil Miller via Allan Holdsworth, holds down the piano part when Breukers wanders off into the ozone. Definitely, if this group did not have somebody as elastic as Meyer they couldn’t function with Breukers. …Hopper remains as always the chameleon, moving in and out of phase…and occasionally nodding to the fans with a witty twirl of the arcane fuzz knob. If you liked Hopper’s ’91 HOOLIGAN ROMANTICS recording on Ponk, here’s more similar goodies. Dig in.”

– Ken Egbert, Tone Clusters, Aug. 1997

HUGHSCORE


DELTA FLORA


CUNEIFORM [RUNE 110]


1999

Lineup: Hopper (bass); Fred Chalenor (bass, guitar); Elaine di Falco (accordion, Rhodes, Vox organ, Wurlitzer, synth, voice); Tucker Martine (drums, percussion)

Guests: Chrystelle Blanc-Lanaute (flute); Jon Hyde (pedal steel); Elton Dean (alto sax); Dave Carter (trumpet); Robert Jarvis (trombone); Craig Flory (tenor sax)

“…Hopper’s long career has been distinguished by a resolute and almost stubborn non-commercialism – from the early, experimental Soft Machine, to his touring “Franglodutch Band” of the early ’90s.

…a mixture of funk, straight-ahead jazz and rock, with a splash of avant-noise and even a pop presence… drummer Tucker Martine…also brings some very contemporary studio wizardry to the date, especially on the techno-funk piece “Ramifications” and the freeform queasy-listening electronica of “Robohop.” Hopper’s “Facelift,” a chestnut from the early Soft Machine days, is given a sporty new treatment, with some strong solo work from Hopper on his signature fuzz bass. …4/5 OUTSTANDING”

– Bill Tilland, Alternative Press, v. 14, #135, Oct. 1999

“…Softs fans will love this one! …A highly enjoyable glimpse into the musical mind of High Hopper and friends – the arrangements are stunning, the playing superb – recommended without reservation.”





– Phil Jackson, Acid Dragon, #25

“With Delta Flora, Hugh Hopper clearly is not concerned with categories, style and marketing; rather, he is intent on creating terrific music. Sure, there’s a healthy does of the old Canterbury style, but this is not Soft Machine… It’s pure Hughscore, sounding utterly contemporary and timeless.

…Hopper tosses in elements of Miles, 5UU’s or U Totem, cool jazz, space-rock, techno, and much more over the Canterbury foundation. …

There is also the specter of Antonio Carlos Jobim hiding in there somewhere. Odd as it might sound, the Latin elements are really not in the foreground; instead they add an unexpected, yet quite appropriate twist to the music. …

Old Soft Machine fans will be delighted…to hear a reworking of “Facelift” which is more coherent and structured than that found on Third, yet still full of improvisation.

While this description may sound wildly eclectic, it all hangs together very well indeed. The results are a cause for rejoicing among Hopper fans, and those who love boundary-stretching and just plain great music.”


– Dean Suzuki, Progression, #33, Fall/Winter 1999

“…Delta Flora offers a taste of Canterbury-style themes and melodies combined with Seattle type grunge or hard-core modernism.

…Hopper…is among the pre-eminent electric bass players of his time and is one of the few in his field who can sustain a melody and contribute gobs of thematic construction without losing the pulse. …

…Delta Flora succeeds in many areas… Many of these pieces engage various genres yet the overall tone and demeanor of this project affirms beyond a doubt that these musicians were focused and determined to entertain. “Hughscore’s” ability to compound disparate yet familiar musical elements or genres into a cohesive and ultimately affable setting makes it all seem so natural and effortless! High Recommended… **** 1/2”

– Glenn Astarita, All About Jazz, July 1999, www.allaboutjazz.com

“Fusion of the dark, sultry kind, and a good deal more diverse than many such outings. Hugh Hopper's use of fuzz bass gives the bottom more rumble than you often hear in this style, and constant touches of various brass and flute keep things from getting too static. The numbers with lyrics, sung by keyboardist Elaine di Falco in cool chanteusish tones, are certainly the most melodic and accessible of the tracks. For those who favor the more instrumental and challenging face of prog-rock-fusion, there's plenty of more free-form passages and some dissonance, as well as some unsettling electronics… sometimes it seems as if there are two different bands at work here – one vocal, one instrumental – but that's what makes it more interesting than a lot of records working the prog-jazz-experimental boundaries. The range of sounds is impressive…”

– Richie Unterberger, All Music Guide, www.allmusic.com

“A sublime and oddly affecting disc, Hughscore’s Delta Flora is another great exploration of the realm where rock and jazz overlap by Soft Machine veteran Hugh Hopper.

…he is a genius… His unique fuzz-tone bass rings throughout Delta Flora, adding to the late-night feel the album achieves.

The opener “Was A Friend” feels like it fell out of a Portishead album, while “Facelift” hits a mixture of modern jazz and classic psychedelic. The horns throughout the album are airy and spacey, shifting in and out of prominence a la Angelo Badalamenti.

Vocalist Elaine di Falco brings the whole thing back to earth from time to time, but Hughscore, it seems, cannot be tethered down for long. A wonderful late-night album.”







– James Bickers, Sea of Tranquility, v. 4, #3

“Hugh Hopper is best known for his tenure with seminal UK art-rockers Soft Machine between 1968 and 1974. …however, the last few years have found this innovative old timer finding his creative stride anew. Hughscore…featuring Hopper alongside a number of young collaborationists… create an impressive range of progressive compositions on Delta Flora… The overtly melodic material ranges from ambient atmospherics to complex arrangements full of rhythmically complex, jazzy excursions. The beautiful art-rock creations often find comfortable song structures contrasting with the engaging experimentation that Hopper is noted for. The result is a stunning album of controlled musical exploration…”


– Ian Danzig, Exclaim!, Aug. 1999

“The TONE CLUSTERS Top 40 And Then Some Best Records of 1999: #2. HUGH HOPPER/HUGHSCORE, Delta Flora”

– Tone Clusters, Issue 75, March/April 2000

“Delta Flora is the third project from the marriage of Hugh Hopper with Pacific Northwest group Caveman Shoestore… Across the previous two releases, a new dialogue was being established between modern pop music, jazz and improvisation contexts. Hopper himself is one of a handful of bassists whom can interact with pre-existing combos and come away stronger from the alliance. …Rhythmically this disc holds the promise of the last album, “Highspot Paradox” by balancing pulse and tempo with sensitivity and crafted interplay. Plus there is plenty of fuzz bass booming, with additional support from Elton Dean and other brass players. …The album is a must for your Soft Machine collection and also a great introductory disc for the unconverted. …a strong contender for my top ten of the year.”



– Jeff Melton, Exposé, #18, Nov. 1999

“…bass guitarist Hugh Hopper continues to make challenging and satisfying music that draws on but doesn’t dwell on past glories. …Hopper juxtaposes the art of noise and enquiring harmonic developments with songs featuring gorgeously delicate melodies… a work that projects the Canterbury sound and Hopper’s hooligan romantic ethos slap bang into the here and now.”
– Rob Adams, The Glasgow Herald, 1999

