What the press has said about:

BIRDSONGS OF THE MESOZOIC

THE IRIDIUM CONTROVERSY

CUNEIFORM [RUNE 179]

2003

Lineup: Erik Lindgren (piano), Rick Scott (synthesizer), Ken Field (sax, flute), Michael Bierylo (guitar)

Guests: Roger Miller (piano), Larry Dersch (drums), Terry Donahue (percussion), Eric Paull (drums), Ken Winokur (percussion)

“…this is one of the most intricate, melodic and downright gorgeous records you’re likely to have heard in this vein for years. …their music is warm, stuffed with invention and references that range from Darius Milhaud to Canterbury scene prog to ambient techno.

What makes their music work is the combination of strong compositional skills, a highly distinctive feel for tone colour and flawless, detailed production… Bubbling, restless electronics, prepared pianos, skittering percussives and discreet atmospherics drive the whole thing along while Ken Field’s fruity saxophones take much of the melodic duties… Some of their themes recall the grand statements of Zappa or Hatfield and the North, yet there’s a distinct lack of either pomposity or tweeness. It’s a difficult act to pull off, but by Jove, they’ve done it. The Iridium Controversy is fantastically detailed, intricate stuff that gets better with each listen…recommended for both prog heads and neo-classicists alike.”

– Peter Marsh, BBC Online, Oct. 6, 2003, www.bbc.co.uk/music/experiemental/reviews/

“…The group’s two surviving original members, Erik Lindgren and Rick Scott, both play keyboards…piano drives much of the album. Rhythmically, “Make the Camera Dance” and “Beat of the Mesozoic”…recall Philip Glass and Steve Reich’s ostinatos, while the two-part title track suggests Michael Nyman and Rhys Chatham’s brass-band beats…the album is tight and propulsive…Birdsongs is a non-rock ensemble that hasn’t forgotten its garage-band roots.”





– Mark Jenkins, The Washington Post, Sept 5, 2003

“Let’s just hope this absolutely perfect object guarantees more exposition and kudos to the band, one GREAT collective of REAL progressive music… Tying their instrumental knots with harmonic mastery in tapestries of lush arrangements, mixing every second like it’s their last chance to say something to the world, Lindgren, Field, Scott and Bierylo stamp their knowledgeable singularity on…beautiful pieces…smart compositional devices that leave you almost breathless right away…there’s no group like this one…”


– Touching Extremes, Aug. 8, 2004

“…Birdsongs have indeed refined their all-instrumental fusion of rock, jazz, and neo-classical composition. Though most tracks are no more than five or six minutes long, each one is so full of subtly integrated textures and mood shifts that it feels like a kind of mini-symphony. THE IRIDIUM CONTROVERSY, while a very modern-sounding affair, bears a timeless tone…”




– Muze.com

“Beautiful cover art by famed Roger Dean (Yes, Asia) ornaments this CD. This is fitting to enclose the sophisticated art music inside. The quartet is a progressive, art-jazz ensemble, light and limber as it deftly moves the themes from Ken Field’s saxophone to the keyboardists (Erik Lindgren, Rick Scott) as Michael Bierylo nets it all together with the guitar. This chamber rock is too hip to be merely intellectual but well smart enough to appeal to fans of jazz and neo-classical music…(4.5)”




– Tom “Tearaway” Schulte, “Outsight”, Ink 19

“…pleasant, idiosyncratic progressive music…an immediately identifiable sound, catchy and unusual melodies, and some nice orchestrations…they occupy their own particular place between 20th Century classical, progressive rock, minimalist and installation music.”

– James Beaudreau, Signal to Noise, Winter 2004, Issue 32

“…Their latest release, The Iridium Controversy, is a worthy successor to their Petrophonics CD, which was one of progressive rock’s shining lights in 2000… The music on The Iridium Controversy is a primordial stew of Canterbury, avant-prog, jazz and classical influences. The Art Bears certainly come to mind, and there are moments of intensity that recall Present, particularly due to the Alain Rochette piano style that crops up from time to time. But there’s also a lighthearted and whimsical feel…almost carnival like…that pervades throughout, though BOTM can rock out when they want to as well. I love the combination of horns, piano and guitar that is such an integral part of the BOTM sound.

While the sounds and stylings may be recognizable, it’s the imaginative and flawlessly executed compositions that present the music in a fresh light that BOTM can call their own. All the complexities of progressive rock are present, though the music rolls along at such a smooth pace, transitioning seamlessly through its many and varied themes, that the listener is welcome to either examine the complexity of the compositions or simply enjoy a set of damn good music that is challenging yet highly accessible. And the music flows steadily from one track to the next, making this very much an “album” that should be listened to in its entirety. In summary, BOTM have once again demonstrated that progressive rock can still be exciting and jam packed with action and adventure. And as if to highlight that point…it’s got a Roger Dean cover!!”

– Jerry Kranitz, Aural Innovations, Jan. 2004, www.aural-innovations.com

“…They are acclaimed in the jazz, avant-garde, post-punk and of course progressive… With this eighth album B.O.T.M. produce a refined work that is as complex as it is sumptuous. …rooted in the avant-garde/chamber music idiom…B.O.T.M. sound fresh and never ancient…it serves as much as an album you can investigate for musical merit as it does as relaxing backdrops. The album is composed like a carnival of sounds that at one moment present you with the most contrapunted piano/saxophone patterns and the next leads you through almost ambient soundscapes. …4 stars.”

– Maurice, Background Magazine, March 2004, Issue 65

“…The all instrumental sounds range from pastoral to frantic and feel like the themes to some sort of mysterious series of films concerning the evolution of life on Earth…colliding classical and rock aesthetics into a prog rock hybrid that incorporates elements of psychedelia, minimalism, jazz, mathematical accuracy, precision chaos, and more. The lovely cover is by legendary British artist Roger Dean (Yes, Osibisa, Budgie, Asia, etc.).”









– George Parsons, Dream Magazine, #4

“…a distinct musical sound, featuring compositions that contain elements of classical, prog-rock, jazz and more… Take asymmetrical parts of rigidly arranged classical overtures and combine them with saxophonist Ken Field’s jazzy choruses, then top it off with an oscillating ebb and flow…they dish out guitar/keyboard-based grooves, awash with sinuously designed time signatures and regimented unison choruses. …these folks have most assuredly concocted a formula that works… (Highly recommended…)”

– Glenn Astarita, Jazz Review; www.jazzreview.com

“…The Birdsongs avoid all the excesses of prog-rock – wanky, endless solos, extended jams, and teenage-journal-meets-C.S. Lewis lyrics – while reminding us why we were drawn to the music in the first place: the love of intricate, well-made compositions and admirably well-schooled instrumental technique…”





– John Chacona, The Squid’s Ear, Dec. 2003, www.squidsear.com

“…Birdsongs of the Mesozoic are incomparable. …”The Iridium Controversy” is…a grandiose work, which is recommended absolutely.”

– Volkmar Mantei, Ragazzi, www.ragazzi-music.de

“…Music to discover something new in, everytime you hear it… On this album you find something for everybody…lots of minimalism, good melodies, some power, a bit intellectual but hardly artificial… Classical structures abound… If you happen to like anything in between Zappa, King Crimson, After Crying and Univers Zero this is for you. Excellent.”

– Jurriaan Hage, Axiom of Choice, November 2003, www.cs.uu.nl/people/jur/progrock.html

“This new offering…certainly lives up to the high standards of their previous releases…with angular ostinati (usually on piano) that remind me of Bartok, unpredictable melodies (usually on sax), highly rhythmic passages (percussion and who knows what else), and interjections of noise (usually on guitar) to keep it from getting too pretty. …these are the sounds of a distant era brought to life in our own.”

– Jon Davis, Roundtable Reviews, Exposé, #28, December 2003

“…the band creates a compelling chamber rock that blurs the borders between jazz, classical, minimalism, and rock. There’s a rhythmic feel…with left-hand keyboards, guitar, and percussion (both acoustic and electronic) setting up a syncopated beat that is at once repetitive (a la minimalism) and grooving (like jazz). Sax and right-hand piano add additional rhythmic pulses as well as short melodic phrases that somehow manage to be angular and unexpected, while still flowing smoothly. …Those who enjoyed the band’s previous efforts will be delighted with The Iridium Controversy, and newcomers will find it a great place to start. Highly recommended.”

– Jim Chokey, Roundtable Reviews, Exposé, #28, December 2003

“…a rocking chamber quartet who creates innovative instrumental music that fuses rock, classical, minimalism and jazz… It is indeed highly original…the quality of the compositions is on such high level… Highly recommended for the adventurous prog fan. Rating: 4.5/5”

– Douwe Fledderus, ProgVisions.net, January 2004, www.progvisions.i12.com/reviews_uk

“…consistently innovative craftsmen… To absorb oneself in their complex instrumental dialogues is a satisfying antidote to the banality that surrounds us…”







– Rychard Carrington, Songbook, Jan-April 2004

“…Striking and versatile keyboards provide a durable foundation for nimble percussion and evocative horns. Sneaky electronics peek from between the notes, adding modern flourish to the stately melodies. Crisp guitar riffs emerge to dance in the air like released wisps of stellar plasma, adding a blazing spectacle to the passionate whole. Flute strains spiral and cavort, enunciating fanciful passages that incite floral growth.

…The compositions are stunning, drawing equally upon rock and classical roots and administering these opposing mind-sets into instrumental songs that push the envelope of the progrock genre well past that staid fashion. The result is a fresh sound that invigorates as it hypnotizes, stimulating brain cells that conventional music fails to reach.

The band has a masterful way of achieving classical overtones that are ripe with modern sensibilities. A touch of intellectual jazz lurks in the tuneage, acting as a novel counterpart for the hints of minstrel flair. All of these modes and styles are applied to accomplish a sound that combines primordial and futuristic dispositions, producing a unique musical experience.”
       ​– Matt Howarth, Sonic Curiosity, Nov. 2003, www.soniccuriosity.com

BIRDSONGS OF THE MESOZOIC

PETROPHONICS

CUNEIFORM [RUNE 137]

2000

Lineup: Erik Lindgren (piano), Rick Scott (synthesizer), Ken Field (sax, flute), Michael Bierylo (guitar)
Guests: Terry Donahue (percussion), Pacey Foster (turntable), David Greenberger (voice), Eric Paull (drums), John Styklunas (bass), Ken Winokur (percussion)

“…Throughout these well-conceived and expertly performed arrangements, the band pursues airy voicings with a rough hewn edge marked by a few nods to classicism and the finer attributes of – archetypal – progressive rock…while many of these compositions boast multilayered passages, dynamic rhythms and poignant soloing, the band captures one’s imagination with memorable melodies, crunching ensemble work and truly spirited interplay as the strong writing often spawns wonderment. Ultimately, Petrophonics contains all the earmarks of a timeless classic and one that might rejuvenate the musical spirits from within, as this is one of those rare recordings that imparts a lasting impression.”

– Glenn Astarita, All About Jazz, www.allaboutjazz.com, Nov. 2000 

“…an impressive set of progressive music that fuses rock, chamber music, jazz, and good fun. …complex constructions that pummel the listener with tunes that are as haunting as they are happy, and where dissonance and sweet melody battle for supremacy… The music is quirky and theatrical. …It’s nice to hear a band playing true progressive rock. …One of the better avant-progressive albums I’ve heard in 2000.”

– Jerry Kranitz, Aural Innovations, #14, Jan. 2001

“Chamber rock has a dubious reputation in some circles, looked upon as either sterile dabbling by slumming academics or pretentious overreaching by bored rockers. But the Birdsongs crew have arrived honestly at their present vantage point, and they give you no smoke and mirrors, no goofy musical jokes and no displays of gratuitous virtuosity. Nor do they strive for a particular, signature sound, or wear their musical influences on their sleeves. …This CD represents a perfect blend of ideas, ability and teamwork.”

– Bill Tilland, Alternative Press, v.15 #152, March 2001

“The music has matured and it’s still highly eclectic, ranging from contemporary music to avant-jazz and prog-rock… the album’s highlight is comprised in the…four tracks…Birdsongs wrote for the project 1001 Real Apes, a stage production with David Greenberger. This suite is as exciting as anything the band recorded in the past. The three-part “The Insidious Revenge of Ultima Thule” is another riveting piece of work, this one driven by Lindgren’s piano, a kind of avant-rock concerto that brings the album to a beautiful halt…”

– François Couture, All Music Guide, www.allmusic.com 

 “…their style: rock instrumentation playing challenging music which is not based on the conventions of rock and roll, sort of like what Stravinsky would do with a drum kit, electric guitar, and electric organ… The main thing that sets this release apart from other Birdsongs albums is an attention to ambiance. Even in the faster tunes, there is a fullness to the sound and incredible richness of detail I don’t hear in previous efforts, fine as they were. Listen to Petrophonics closely and a multitude of great little touches will become apparent. This is a sure bet for the top of my year’s best list…”









– Jon Davis, Exposé, March 2001

“It’s been five years since the last Birdsongs release…and the group has a lot to show for it. Their newest is a 66-minute album in three components… The first seven tracks bear a sound both familiar from prior releases and strikingly novel, a wonderfully inventive amalgam of chamber rock, modern classical, cyclical patterns, tropical rhythms and more. …At the beginning of the second segment, Ken Field switches from sax to flute… This change in tonal coloring marks a distinct passage into a suite written by Erik Lindgren that is a complex, symphonic work, with a nod to a more academic approach. …The final segment, also by Lindgren… brings back a bit more of the rock energy in the first part, only to brood until the finale, an angular dirge that moves out slowly. With each successive play, this album reveals its complexly laden charms. An astonishing and satisfying release.”







– Mike McLatchey, Exposé, March 2001

“If you are a fan of off kilter, instrumental prog with jazzy overtones, do yourself a favor and check out this band… This CD…is a fine representation of this awesome band, and a great starting point for the beginning listener and a nice addition to the collections of the long time fan.”

– Gary Hill, MusicStreetJournal.com
“…exquisite interplay between the piano, the flute and the sax, high caliber soloing throughout the album…from introspective calmness (sometimes ambient) to bursting energetic explosions with jazz, fusion, progressive and RIO ambiances all melted together in one big audio experience… the album must be heard as a whole. A very complete display of experimental musicality. …Clearly a band that would deserve much more attention…”

– Prognosts, 1/18/2002
“…It’s hard to categorize this music. Complex arrangements and compositions, although somewhat minimalist and almost arrhythmic, some eccentricity lying around and sonorous textures of a harsh smoothness overflow originality into our ears. …a totally instrumental album…creating diverse sensations on the listener…turns us addicted to this music.”



– Spulit, Prog-PT, www.prog-pt.com

 “Erik Lindgren performs the lion’s share, with two contrasting suites clocking in at nine and 17 minutes each. Saxophonist and reed player Ken Field’s “One Hundred Cycles” is built on a rhythmic base that positively propels it forward…Rick Scott’s darkly inviting “Study of Unintended Consequences “ sounds like the confluence of geological phenomena, wayward machines, and human drive. Guitarist Michael Bierylo…sparkles throughout, tossing off stinging lines that burn through the landscape. With Field, he adds a certain soulful presence to the otherwise austere settings.”











– Muze
BIRDSONGS OF THE MESOZOIC

DANCING ON A’A
CUNEIFORM [RUNE 69]

1995

Lineup: Erik Lindgren (piano, synthesizers), Rick Scott (synthesizers), Ken Field (sax, flute, synthesizer), Michael Bierylo (guitar)
“Dancing on A’A is another outstanding release from this unique, eclectic and virtually-impossible-to-describe ensemble. The music of Birdsongs of the Mesozoic is a bizarre and quirky mixture of avant-garde, 20th century classical, electronic and progressive elements. …the music on Dancing on A’A is essentially a brilliant refinement of their established sound. All the elements that have made their previous works so engaging are here in even greater abundance. Sinuous guitar and sax leads weave in and out of repetitive yet complex rhythms. Intricate rhythmic and melodic piano and synth parts help to flesh out the dense, lush sound. Moods alternate from the dark and introspective to the aggressive and unsettling. …some of Birdsongs most cohesive work to date. ….For anyone into the more experimental and avant-garde realms of prog, Birdsongs of the Mesozoic present some fantastically innovative and complex music, and Dancing on A’A is their best album yet. If you’ve never heard these guys before, what are you waiting for?”








– Rob Walker, Exposé, #7, Summer 1995

 “The compositions on “Dancing on A’A” are dauntingly complex, with a base in avant-garde chamber music, with touches of jazzy improvisation and rock energy, sort of like Bartok and Thelonius Monk meeting in Rock & Roll Heaven. …the pieces are composed in such a way that it’s fiendishly hard to tell what was improvised and what was not. …for auditory adventurers, this is a suitable treat. It’s also proof that good progressive music can come from unlikely sources.”





– Mike Ohman, Exposé, #7, Summer 1995

“They continue to sport one of the most unique and unclassifiable styles, residing somewhere between rock, jazz, and neo-classical minimalism, with echoes of industrial age experimentalism. …Their music is a labyrinthine journey through angular passages, sometimes chaotic – sometimes serene, but filled with adventure at every turn. For anyone who hasn’t heard the Birdsongs before, they have never been better… In all, this is by far Birdsongs’ most impressive effort to date, one I’ll recommend highly to the fan and newcomer alike.”

– Peter Thelen. Exposé, #7, Summer 1995

“…While other stable musical units might doggedly pursue the same style to perfection, Birdsongs aims for the anti-style. Anything that crosses genre boundaries is fair game for this group.

On Dancing on A’A, electric and acoustic instruments arrive at fruitful collisions. Birdsongs mix and match idioms like ingredients in the hands of a master chef. …On the title track, quiet collective improvisation eventually sparks a pulsing groove—which, in turn, pins down an anthemic melody with intertwining electric guitar and saxophone lines. …the magic of Dancing on A’A comes from the overarching (albeit twisted) vision of the group as a whole. This disc deserves attention from listeners with an interest in genre-defying adventurism…”

– Nile Jacobson, All About Jazz, April 2001, www.allaboutjazz.com

 “…You can’t listen to Birdsongs flatfooted… Each piece is an exercise in unusual arrangements, unexpected twists and weird juxtapositions that careen across genres like Minimalism, rock, musique concrete, modern percussion music and Stravinskian Neoclassicism. Although this is a good description of most Birdsongs albums, Dancing on A’A – perhaps because it is the first release to include guitarist/percussionist Michael Bierylo – seems even more kaleidoscopic than their earlier releases. …I consider it their best work to date.”
– Don Labriola, Buzzz, #109, April 1995

“Stepping nicely beyond the conventional realms of harmony and melody, dissonance and power chords, the quartet known as Birdsongs is creating aural excursions exploring sonic landscapes by mixing composition and recording expertise. … “We’re all about different cultural influences and music, arranged in an unexpected way, with both reverence and irreverence,” say Bierylo. 3 stars. Highly Recommended.”

– Kevin J. Aylmer, New England Performer, April 1995

 “I would call this “serious art” music… The tracks have a rich robust construction filled with highly textured instrumentation. Darker chords and moods are the norm, while the arrangements continually challenge the listener. Many of the songs are up tempo and have a snappy almost infectious beat.”







– Louis Hesselt-van-Dinter, Music Uncovered, #20, June 1995

 “Whereas their old sound tended toward circular or spiral keyboard patterns this new material moves along intersecting straight lines, creating angular melodies as well as a good amount of dissonance.  …the music has sharper edges and ventures much farther into jazz and rock territory but retains its base in the modern classical use of repetition. …the songs sound composed even when they move in unpredictable directions…”

– Gabe, KZSU 1995 Spring Program Guide
 “This is strong progressive rock with a quirky jazz flair…or is it art rock with a dash of progressive edging? Either way, the music is powerful and zany, with hyperactive percussion, whimsical sax, searing upper stratosphere guitar, and piano riffs bubbling through the cracks in the synthesizer tone clouds. Toss in a bit of clarinet and xylophone here and there – very sparkling… Really entertaining stuff.”

– Matt Howarth, Savage Henry – Headstrong #3, 1995

“Definitely an avant-rock disc to check out.” – Ork Alarm!, #25, Aug. 1995
“Dark and strident, Birdsongs Of The Mesozoic have created a sound that is at once timelessly mysterious and industrially modern.” – Muze
Exposé Writer’s Choices for 1995

Rob Walker: new releases: #3 = Birdsongs of the Mesozoic, Dancing on A’A

Peter Thelen: new releases: #7= Birdsongs of the Mesozoic, Dancing on A’A

– Exposé, Jan 1996

BIRDSONGS OF THE MESOZOIC

THE FOSSIL RECORD 1980-1987

CUNEIFORM [RUNE 55]

1993

Lineup: Erik Lindgren (piano, synthesizers), Rick Scott (synthesizers, clarinet), Roger Miller (piano), Martin Swope (guitar)
“…studio demos, obscure compilation cuts and a film soundtrack by the original, Roger Miller-led lineup of this durable pulse-music keyboard group. …the alternate takes have a spark and vitality… and everything here is charged with an exhilarating avant-garde energy foreign to the band’s current, more polished incarnation.  Even at its most dissonant and aggressive, this roiling, polyrhythmic music is informed by a wry, whimsical character rare in art rock and entirely absent from the minimalism of Glass and Reich… With booklet notes that include a band history and appreciation, The Fossil Record is the most vivid document to date of Birdsongs of the Mesozoic’s percussive, stroboscopic strain of minimalism, with all its rocky edges intact.”






– Michael Draine, i/e, #4 Summer 1993

“The quartet plays instrumental music with little respect for stylistic borders. Rock, pop, classical, and jazz are all grist for the mill, and the unconventional lineup on these archival tracks – three keyboardists, a guitar player and programmed percussion – allows the explorations of tonal and textural possibilities. Indeed, possibility is Birdsongs’ stock in trade. …The band avoids art-rock stuffiness by balancing serious inquiry and impressive chops with goofiness.”






– Bill Meyer, Option, #52, Sept/Oct 1993

“Yet another facet of Roger Miller’s personality… Birdsongs evolved as a keyboard-oriented studio project that stretched the limits of what a few revved-up, distorted moog synthesizers, a saxophone, and one guitar could do, albeit with no drummer…. Although all the pianos at once sound classical, the quirky rhythms of pieces like “Sound Valentine” are at turns especially rockin’, jazzy, chamber music. …you can really sit back and let your senses wander in and around the melodies and circular movements. Most pieces return to a motif where the pianos are nearly in harmonious sync before breaking off into fragmented noise lines and bizarre tonal bursts. At times this collections sounds like a hundred video games blaring, or a cartoon soundtrack.”







– Cyndi Elliot, Alternative Press, #64, Nov 1993

“Birdsongs of the Mesozoic is a band born out of…the art-punk group Mission of Burma. …This band offered quieter, more austere chamber-rock that emphasized keyboards, tape loops and an impish minimalism in arrangements.  …“The Fossil Record” collects rarities and unreleased tracks from the initial band…”






– Milo Miles, The New York Times, Sunday Sept. 26, 1993

“The original incarnation of Birdsongs of the Mesozoic was founded by Roger Miller in 1980 as a group of three keyboard players and an electric guitarist. In the eight-year lifespan, they produced off-mainstream music with a strange sense of humor… The Fossil Record is a collection of obscurities and unreleased recordings from this period, and includes pieces as diverse as a cover of En’s “Somber Reptiles,” to an alternative response to Steve Reich minimalism called “Pulse Piece” and the 23-minute free improvisation “To a Random,” which served as a soundtrack for Michael Burlingame’s award-winning film of the same name. …if you’re open-minded enough to stack Fripp, Pere Ubu, Philip Glass and John Cage in the same changer, then this disc may appeal to you.”




– Don Labriola, Buzzz, #94 Dec. 1993

“Their music best compared with KRAFTWERK and TANGERINE DREAM at about 1970, although it is more structured. …Their compositions are experimental, although parts of certain tracks approach symphonic rock…interesting for people who appreciate experimental music…”

– Background, #39, Feb 1994

BIRDSONGS OF THE MESOZOIC

PYROCLASTICS

CUNEIFORM [RUNE 35]

1992

Lineup: Erik Lindgren (piano, synthesizers), Rick Scott (synthesizer), Ken Field (sax, synthesizer), Martin Swope (guitar)

Guests: Willie Alexander (percussion), Ken Winokur (percussion)
“With music that is every bit as evocative as their name, Birdsongs of the Mesozoic create a virtual reality that is both primordial and ultramodern. This album isn’t so much a collection of compositions as an out-of-body experience – saxophones squawk and chatter, flutter and glide over a sonic topography marked by percussion that is rugged and rocky one moment, intricate and mesmerizing the next. Synthesizers generate gusts of sound that sweep in and out of the tracks as pianos pound patiently or trickle in rivulets. Speechless stories unfold in sequences that are elegantly mournful (“I’m a Pterodactyl”), obsessively restless (“Why Not Circulate”), and obliquely sultry (“Sled”). There’s even a bout of plain old wackiness in the sextet’s surreal treatment of the The Simpsons theme… In spite of the mind-boggling scope of the music, Birdsongs are conscientious enough to deliver it in manageable chunks that are intoxicating rather than overwhelming.”
– Sandy Masuo, The Boston Phoenix, June 19-25, 1992

“It’s an humorous mix of sax, percussion, piano, synthesizers and samples. …one of the few bands with a distinct sound of their own.”

– Roger Karlsson, Sonitus, http://progmusic.com/sonitus

“…sheer musical pleasure…a newly unleashed feel for gritty textures and pressing melodies that gives the tunes resilience without shoving them in your face… It doesn’t just take superior musicians to pull off this music, but musicians working as a real ensemble. The Birdsongs manage the mood and tempo shifts in the music while creating a clear, open sound that’s all the more attractive for its modesty.”      – Lang Thompson, Option, #44

“Boston’s proud contribution to the world of true progressive music present their…strongest album to date. …The results are staggering. The Birdsongs have always exhibited a mesmerizingly complex use of keys and guitar, perpetually changing with a blend of Rock-In-Oppositions precision and joyful abandon. Field’s sax adds emotion to the mix. …This record is a pure delight.”


– Michael C. Mahan, Alternative Press, June 1992

 “Expands logically and successfully on Faultline, the band’s last release, which is to say more smart, classically influenced instrumental compositions that are richly textured and generally hard rocking. …Birdsongs are one of the most ingenious yet accessible ensembles operating within the American avant-garde.”





– C.V., Litchfield County Times, April 1992

“Birdsongs…continue to live up to their description as “the hardest rocking chamber music quartet.” They have a sense of humor…and they’re not afraid to pull out all the stops for a hard edge. Avant-garage for the thinking music fan.”

– Carol Schutzbank, B-Side, May/June 1992

“Sounding like the mutant child of a New Age mother, this eclectic blend of repetitive minor chords and distortion-fed guitar fury aided by simple percussion patterns and dual-timed rhythms succeeds masterfully. But although mellow…this record is dissonant enough to send the weak over the safety railing.”







– Jeff Rabhan, New York Review of Records, Oct/Nov 1992

“Birdsongs of the Mesozoic has made a great leap forward, creating a marvelous synthesis of human and electronic music. Pyroclastics takes sterile, austere backgrounds of percussion, synthesizers, and sampled sounds and adds warm counterpoints of melodic saxophone, distorted guitar, and piano. The result astonishes… If this band keeps playing as brilliantly and accessibly, it may lose its avant-garde cult status and become popular.”

– RF, LA Reader, Sept. 11, 1992

“True to their name, BIRDSONGS OF THE MESOZOIC work in lots of percussion sounds which suggest fossils getting dug up, while the saxophone provides plenty of mating calls.  …there are appealing and memorable moments in every one of them.”

– David Taylor, Background, #34, April 1993
BIRDSONGS OF THE MESOZOIC

FAULTLINE

CUNEIFORM [RUNE 19]

1989

Lineup: Erik Lindgren (piano, trumpet), Rick Scott (synthesizer, piano), Ken Field (sax), Martin Swope (guitar), Steve Adams (sax, clarinet)
“After a long break the Birdsongs are back; in the break they’ve lost one of their keyboard players and principle composer (Roger Miller), gained a saxophonist (Steve Adams) who departed…and was replaced by Ken Field. Inevitably there’s a change in their sound, but the overall result is a broadening of their range, rather than a completely new sound. …It is this ability to combine such disparate elements that makes the Birdsongs such compelling listening…there are some fearsomely heavy rhythms, moments of delicate beauty, grand sweeping neo-classical themes and blasts of near chaotic noise all somehow juxtaposed into a coherent whole. …A mature and diverse album which opens up many new possibilities for this unique and uncompromising group.”








– Alan Terrill, Audion, #14, 1990

 “Saxophone rhythms swirl over a complex weave of many drums, counterpointed by minimalist piano and guitar lines that hark back to late sixties rock and…chamber music? Faultline is as good a title as any…it’s a place where different things come together, sometimes gently, sometimes with unstoppable force. The contrast of soothing with pounding, frantic with serene, is this band’s own territory, and it stakes it out with virtuosity and humor.”










– Richard Foss, L.A. Reader, 10/13/89

“For their first release since the departure of their former mainstay Roger Miller, the Birdsongs have added sax to their lineup and delivered their highest voltage set to date.  Faultline opens with a riff that sounds like “Foxy Lady” in 7/4 time… After several intense tracks of that guitar slugging it out with squalling sax among the welters of synthesized noise and throbbing piano, the band gradually shifts into its “artier” mode, with quietly pulsing pieces reminiscent of the Birdsongs’ earlier work.”






– Goldmine 2/23/90

“Birdsongs of the Mesozoic has steadily forged a unique identity, juxtaposing contemporary classical music, avant-jazz, rock, and new age styles into an original sound. Yet maybe the most amazing aspect of the group is its fortitude. Birdsongs did more than survive the 1987 departure of pianist Roger Miller… their musical evolution has only broadened and refined since he left. The saxophones of Miller’s replacement…have added a new area of exploration… a group that remains commercially elusive yet widely accessible to those with a taste for unusual music.”

– Paul Robicheau, CD Review, Dec 1989

“These vigorous instrumentals swing a big pick at the progressive rockpile, chipping away some diamonds in the rough. …Every tune has the implacable mass of a boulder, but we get to look at the chunk from several angles, not omitting chilly long shots and gritty closeups, and the ensemble work is fluid.”








– Keyboard, April 1990

“…the hyperactive academic quality that marred earlier releases is…tempered…by an increased regard for quiet that owes a lot to Eno, Satie, and Duritti Column. The addition of saxophone to the lineup brings some welcome ornamentation… Heck, at times this stuff even swings…”

– Gordon Anderson, Option, #30

“…an adventurous exploration of styles ranging from industrial strength noise to light, jazzy moments.” – Billboard, 9/23/89

“…the group has kept its own identity, as these compositions could have been written by no one else. If I went into all the things the band does right on Faultline, we’d be here all day, so let’s just take a brief tour… the tantalizing exotica of “Coco Boudakian,” the way the jarring dissonance of “I Don’t Need No Crystal Ball” leads into the airy consonance of “Chariots of Fire,” the lush richness of the saxophone… This is the most satisfying Birdsongs release…”








– Mark Lo, Damp, Winter 1990

“…The group has matured considerably since their 1983 debut, becoming a cohesive unit with a wonderfully eclectic sound… It is fast, furious, fluid, and more than a little frightening…”


– Robert Carlberg, “Music: Last New Ideas”, Keyboard, July 1990, v.6, #7

“…A band whose courage in terms of willingness to reinvent itself through those musical “experiments” is a breath of fresh air in circles where many bands are content to carve out a workable formula and while away the rest of their existence going sideways with it.”

– Paul Austin, The Noise Around Boston, #92, Feb 1990
“Boston Rock’s Top Tens for 1989: Birdsongs of the Mesozoic – Faultline (Cuneiform)… powerful performances of world-class compositions.”

– Michael Bloom, Boston Rock, #100, Feb 1990

BIRDSONGS OF THE MESOZOIC

FEATURE ARTICLES & LIVE REVIEWS

“…Twenty years hasn’t been enough time for writers to pigeonhole their work in any one category. A New York Times review of their 1985 debut album…described them as “the world’s hardest rocking chamber quartet,” and they’ve taken that characterization to heart… some zine writer once called them “punk jazz classical car wreck music,” and that works too.  Field attributes this to the diversity of Boston. “I think Boston is a musical melting pot, because there are several different scenes that are important to the broader musical scene – jazz, alternative rock, classical at the New England Conservatory, a lot of ethnic music at Tufts, and so on.”

…Reflecting on the band’s longevity, Lindgren says, with pardonable pride, “We’ve always has a very high standard of musicianship – not only compositionally but also performance-wise. We’re all very good on our instruments, and we work well as an ensemble. We’ve never been commerce-driven, and keeping the DIY ethic alive has kept the ensemble pure all these years.”

Field counters, more humbly, “I think it’s quite a feat that we’re still around after 20 years. We feel the music has longevity, that that’s why we go to the effort of documenting it on CD… we’ve stayed together as a band because we enjoy it!”

– Michael Bloom, Signal to Noise, “Sonic Geology” Spring 2001

“…In essence, Birdsongs is a composers’ forum, where new ideas are constantly being explored. Petrophonics, which the group released in the year 2000, features appearances by the turntable artist Pacey Foster as well as Alloy Orchestra percussionists Terry Donahue and Ken Winoker. “If someone does something cool, we’ll find a place for it in our music,” Bierylo says. “As composers, nothing stylistically is off limits.”

…Birdsongs always seems capable of making music out of anything, employing angular, atonal improvisational techniques to excavate avant-garde textures out of pulsating keyboards and earthy guitar tones.

Whether creating polyrhythmic masterpieces of minimalist studies, Birdsongs has generally resisted the urge to add a drummer to its line up for live shows, preferring to stick for the most part with sequenced percussion. Often, the group used what is called an exploded drum kit.”

– Mark Newman, Progression, #40, Spring 2002

“It’s hard to imagine how last year’s North East Art Rock festival (NEARfest) could have been any more successful. …The Lehigh University Zoellner Arts Center Auditorium in Bethlehem, PA was an excellent venue for the event. …Perhaps most importantly, however, there was not a weak moment in the two-day musical program, as all the bands turned in very fine performances…

Boston-based Birdsongs of the Mesozoic kicked off the show with a set consisting of pieces selected from the band’s 20-year history. Birdsongs’ music is thoroughly composed, with complicated rhythmic patterns, layered textures, and a musical vocabulary that reaches from blues to free atonality. …As a band that blends the rock-ensemble format with modern art-music compositional approaches, their sometimes avant-garde all-instrumental approach was challenging – not much minor-key mellotron here. But the band played with exacting precision and overwhelming passion. By the end of an hour’s music, the audience rose to an enthusiastic ovation.

If the Birdsongs hoped to win new fans at NEARfest, it seems they succeeded. And those who already knew Birdsongs’ music certainly must have been satisfied.” 

– John Covach, Progression, “NEARfest 2001: Looking Back at a Magical Musical Weekend” #40, Spring 2002

