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“…Univers Zero conceptualize the Europe of the late 20th Century …dense, desperate and dark; …above all beautiful and dramatic… Univers Zero may be classified somewhere between Bach and Bartok, Magma and Stravinsky… They represent something new, monumental and important…” – Thomas Hyland Eriksen, Puls
The Belgian band Univers Zero is legendary for its ominous, unsettling and uncompromising musical vision –  a sound and stance Keyboard described as “Chamber music for the Apocalypse”. Simultaneously medieval & modern, its distinctive, dark and elegantly beautiful music has set the standard for “chamber rock”, a New Music hybrid of Francophone origin and worldwide appeal. UZ’s singular sound derives from its unique instrumentation (piano and keyboards, violin, clarinets, oboe/bassoon, English horn, saxophone, electric bass, guitar, drums) combined with brooding gothic imagery, elements of European folk and other world musics, the iconoclasm and intensity of rock, the relentless sonic experimentation of the avant garde, and composer Daniel Denis’ classically-inspired writing style, influenced by early 20th Century avant garde classical composers. In the hands of some of the best musicians in Europe, these factors result in a group on the cutting edge of creating a new, vital, and unique fusion of classical and rock music. Univers Zero has stretched and disintegrated the boundaries of classical and rock music alike throughout the course of its career, producing a sound that is equally passionate and sophisticated and always on the cutting edge. 

One of the founding members of the “Rock In Opposition” [RIO] movement, a European-wide coalition for alternative music, Univers Zero was founded in 1974. During its first five years, it was co-led by Daniel Denis and Roger Trigaux, and released 2 albums on French label Atem. Univers Zero’s first album, 1313, was called  “1977’s darkest musical vision” by Alternative Press. Its second album, Heresie [1979] is widely considered one of the darkest and most menacing albums of all time. After Heresie’s release, Trigaux left the band to found Present. Univers Zero continued on with Denis at the helm to release “their most comprehensive catalogue of horrors”[Boston Rock], Ceux Du Dehors [1981/Cryonic]; Crawling Wind [1983/Eastern Works/ReR Japan], and UZED [1984/ReR], whose “violent sound…writhes with a sinister energy” [Goldmine]. Distinctive but never stagnant, UZ’s sound evolved and progressed with each release. In 1986, UZ released its first CD on Cuneiform, beginning a long term relationship with the label. The Cuneiform CD, called Heatwave, featured a more electric sound, prompting Option to comment that “the band sounds much like a mating of Stravinsky, Bartok, the Art Bears, mid-period King Crimson, and Anthony Davis’ Episteme.” Shortly afterwards, in 1987, Denis disbanded Univers Zero for a decade.

During the 1990s and very early 2000s, Cuneiform reissued Univers Zero’s entire back catalogue on CD. The music proved timeless; the reissues received an astounding amount of critical acclaim and helped expand the band’s fan base worldwide. In 1990, Keyboard remarked: “It’s stunning how well Univers Zero’s 1977 debut holds up, musically and sonically, compared to…anything else happening in so-called new music.” With UZ dormant, Denis released two solo albums – Les  Eaux  Troubles (1991) and  Sirius  and   the  Ghost  (1993) – in the US (Cuneiform) and Europe (Musea). As the decade drew to a close, he reformed Univers Zero for a single, sold out appearance at 1997’s FIMAV (Festival International Musique Actuelle Victoriaville) in Canada. 

Denis revived UZ at the close of the 20th Century, and proceeded to release a series of recordings that thrilled rock and New Music/ classical audience alike. The first of these recordings, 1999’s The Hard  Quest, was greeted as a “Brilliant comeback album by an important avant garde band” [Crohinga Well]. UZ’s next release, 2002’s Rhythmix, featured UZ’s largest lineup and marked a return to more acoustic palettes. It was praised as “a postmodern work of the first order” [Pulse!]  and “One of the decade’s masterworks, in any genre.” [Exposé] UZ expanded this acoustic palette with electronics, experimental and jazz elements, and more spacious, melodic compositions for its next, 9th CD, Implosion, released in 2004. AMG noted that “Univers Zero’s excellence lies in its continuing ability to synthesize medieval forms, instrumental prog rock and modern classical dissonance with a splash of jazz, and a taste for the suggestively macabre.” OR “UZ has been producing dark-side chamber music for thrity years, and ‘Implosion’ shows that they’ve not lost their focus or fire.” Implosion’s cover designed by Belgian filmmaker Philippe Seynaeve, who had begun working on various multimedia projects with the band, one of which was featured at the 2003 Belgian Film Festival at Paris’ Forum des Images.

In 2004, Univers Zero celebrated its 30th anniversary by returning to live performance. Denis assembled a sextet lineup of top-notch musicians that included himself (drums, percussion), Michel Berckmans (oboe, English horn, bassoon, melodica), Kurt Budé (clarinets, tenor saxophone), Martin Lauwers (violin), Eric Plantain (electric bass), and Peter Van Den Berghe (keyboards). Accompanied by videos designed by Seynaeve, the sextet performed (often headlining) at many of the world’s most prestigious festivals of New Music, world music, progressive music, and jazz. In 2004, Univers Zero played at NEARfest (USA); MIMI Festival (France), Les Tritonales   (France), the  Music Meeting Festival (Nijmegan, The Netherlands), Art Rock/Freakshow Festival (Wurzburg, Germany), Audi Jazz Festival, and (Prog Festival (Belgium). In 2005, it performed at the Gouevia Artrock Festival (Portugal) and again at Les Tritonales. In addition, the band performed at various high-profile venues in Belgium, including Les  Halles  De  Schaerbeek, Brussells and Centre  Culturel  M.  Staquet, Mouscron. The band performed compositions from several decades of UZ’s oeuvre with intensity and emotion, before a backdrop of Seynaeve’s stunning films, leaving audiences in awe regardless of the festival’s genre. 

Univers Zero’s newest release, called Live, was recorded during the band’s recent series of performances. This edition of the band is the most perfectly realized version ever for live performance; Denis has assembled a lineup of 6 tremendous players who convey, on stage, the perfect balance between classical and rock instrumentation. The selection of tracks on this exquisitely-recorded CD reflects the set lists of UZ performances, which concentrated on newer releases while also including earlier works. Denis re-orchestrated many of the pieces for the sextet, subtly transforming several classic works. On Live, Univers Zero performs tracks from Implosion (#6 + 7)), The Hard Quest (tracks 1, 2, & 4), Ceux du Dehors (#5) and Crawling Wind (#8)), and a track from Denis’ solo recording Les Eaux Troubles (#3). The CD artwork for Live was designed by Seynaeve; it contains photos that hint at the visual spectacle that accompanied the band’s music onstage.

Univers Zero’s first all-live recording,  Live is a landmark in the band’s oeuvre. It documents performances by one of the most important bands of the last 30 years, and its set list provides a retrospective of that band’s music.  But it is more than a documentary or restrospective. Live illustrates that the time has come for Univers Zero’s music to become part of the performing canon used by ensembles devoted to New Music, classical, chamber rock and rock, and performed in concert halls and other stages worldwide. Univers Zero has created and continues to create some of the most challenging, spellbinding and important New Music on the planet.  Live indicates that the time for regularly performing that music has finally arrived.

UZ are currently working on material for a new CD. The band continues to perform live at festivals and other venues worldwide; see www.univers-zero.com. Three decades after it was first formed, Univers Zero continues to evolve, expanding and experimenting with the boundaries of New Music, and, to quote Exposé, ceaselessly “proving themselves to be one of the best and most important groups on the planet.”

*******************************
WHAT  THE  PRESS  HAS  SAID  ABOUT  SOME  OF  UNIVERS  ZERO’S  PREVIOUS  RELEASES

UNIVERS ZERO

IMPLOSION

2004
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“Tracking this band’s progress in the present is a lot more interesting than dwelling on their past. That’s not to minimize the accomplishments of their classic period from the 70s and 80s; those where some fine recordings that broke a lot of new ground, but with the last three – Hard Quest, Rhythmix, and now Implosion, they have opened up their sound and absorbed a vast array of new elements, while still retaining their signature style. The sixteen pieces on Implosion alternate between…more conventional sounding UZ compositions…and more experimental vignettes …the UZ sound mixed with ambient and industrial improvisational elements; its this latter aspect that clearly sets this disc apart from its predecessor, and confirms that the band is not content to just repeat the past. …In all, another major step forward for Univers Zero.” 

– Peter Thelen, roundtable  review, Exposé, #30, 9/2004

“…Univers Zero returns almost entirely to their acoustic roots …with a refined and tempered equivalent of the relentless, prolonged gloom of early releases such as 1313 and Heresie. Pieces are shorter and more varied, with some taking the form of almost jaunty medieval dances.  ….the group's chamber music instrumentation… together with Denis' intricate writing and the very tight ensemble work, is enough to deliver the signature Univers Zero sound. Overt but short gothic/industrial elements, with titles such as "Suintement (Oozing),"…serve as bridges between songs and maintain the haunting, sinister edge that initially established the group's reputation. These…display Denis' skillful use of sampler technology; the muted clanging, scraping, dripping, rumbling and squealing seems to emerge from obscure mechanical devices of unknown construction and purpose. A longer piece, "Partch's X-Ray”…uses metallic-sounding tuned percussion, insectoid twittering from the strings and a rhythmic crow-like cawing to create a deliciously malevolent atmosphere. …The long closing piece, "Meandres (Meanderings)," also has some of the stabbing dissonance of early Univers Zero…although a middle section shows uncharacteristic restraint. …Other pieces …demonstrate Univers Zero's strong connection to medieval court music (…both melancholy and powerfully rhythmic). … Univers Zero's excellence lies in its continuing ability to synthesize medieval forms, instrumental prog rock and modern classical dissonance with a splash of jazz and a taste for the suggestively macabre. The group continues to produce creative, highly inventive music, and plays it with precision and panache. Highly recommended for the adventurous listener. Rating: 4/5”

– Bill Tilland, All Music Guide, www.allmusic.com

“This latest release from Belgium’s masters of the avant-garde, Univers  Zero, is somewhat of a departure for the band. Veering slightly from their dark and foreboding sound …the band seems to have “brightened” a bit, incorporating a symphonic flair, as well as a few jazzy elements, to their normally moody repertoire.       This will surely please many, as the results on Implosion are a bit more accessible …yet the music still retains much of what the hardcore Univers Zero audience likes to hear. …the longest cut is saved for last, the near 10-minute “Meandres.” …The pace is fairly quick, sort of like a union of jazz and classical styles, until the cello, violin, and piano slow things down and create an unnerving tension that totally changes the atmosphere of the piece into a dark and foreboding soundtrack to some creepy horror movie. No doubt, Univers Zero at their finest. 

Implosion is a highly enjoyable and mature work from these master musicians, and a true progression of sorts for the band. … Highly recommended!  Score: 4/1/2 stars” 







- Pete Pardo, Sea Of Tranquility, www.seaoftranquility.org, June 21st 2004

“If there’s  a group on our planet who constantly roams dark territories, it must be Univers Zero… They are a group which has transferred music from medieval times to our modern age, and also one of few bands who can still amaze their admirers with each new effort. Implosion is still dark and has more domination of synths… …highlights are “Falling Rain Dance” and “Rapt D’abdallah” which have moment of sheer brilliance… And in “La Mort de Sophocle” Aurelia Boven plays the cello almost with the intensity of a string quartet from Bartok.”

– Roel Steverink, roundtable  review, Exposé, #30, 9/ 2004

“The ongoing musical adventures of Daniel Denis continue forward into new territory with Implosion… As always, the arrangements are stark, violent and imagistic with an emphasis on conflicting themes blended by the master composer, arranger and  bandleader. From the striking of the initial percussion and clattering mechanics of the opening cut, “Suintement” it implies something evil emanating from an unforeseen source. …the short segue track “Ectoplasme” hints  at beyond  the grave thematic development…. the drummer’s use of samples is clearly one of the imposing aspects to the CDs overall continuity …it’s a more accessible tour de force construct executed flawlessly…. It’s easily one of the top ten recordings and performances for this year.”


– Jeff Melton, roundtable  review, Exposé, #30, September 2004

“Too bad I did not review this disc before completing my top ten of the year 2004…” – Juuriaan Hage, Axion of Choice, 1/2005

“…Today three decades later Denis continues to push the boundaries of music, crafting challenging and yet ultimately satisfying musical compositions. …Implosion…in many respects continues their relentless quest in creating dark and moody atmospheric pieces that on one hand summon images of gothic horror…and on the other play off spacious, almost funky rhythm… Univers Zero never cease to challenge the listener one moment, startle the next and still exude  a satisfying smile at the musicianship. …They’re magicians at utilizing musical space …. Listening to The Hard Quest and the new Implosion have broadened my musical appreciation skills in ways I could never have imagined.”

–Jerry Lucky, Ghostland.com, Oct. 12, 2004

“An album where we get visions of darkness…with glimpses of light… where we get progression and past. … we end with a piece of work which masterfully mixes the classical and the contemporary world, strange yet strangely familiar…another outstanding example of fusion, variety, and sheer dynamics. Is it a synthesis? Yes, absolutely. But there’s always that special “extra”… that odd sense of melody we already know since their absolute masterpieces, “Hérese” (1978) and “Ceux du Dehors” (1981). Implosion” is, then, a paradox because… it is, actually, a whole new explosion of music”







-Luis Loureiro, Prog-PT, www.prog-pt.com, 8/28/2004

“This work might be their most accessible to date. The dark elements …sound lighter, subtly modernized…with tiny passages of experimental electro-acoustic ideas. There are some brass arrangements here and there. In general the group is no longer strictly limiting itself within the area they created, but opening it up, perhaps with a bit more…relaxed compositions. …the direction is just new music, with “Meandres” as my favorite track in this style.”

– Gerald Van Waes, Progressive Homestead, http://progressive.homestead.com
“This CD…features 49 minutes of dark-side electrified chamber music. …Univers Zero exists as a celebration of all that’s unsettling and unnerving… a reaffirmation that everything is just an inch away from collapse (or implosion). … Belgian band Univers Zero has been producing dark-side chamber music for thirty years, and “Implosion” shows that they’ve not lost their focus or fire.”




-Matt Howarth, Sonic Curiosity
“Lots of new directions here: Univers Zero have opened the doors to a more linear, almost elegiac juxtapositions of influences, yet they still hold on to their basic personality. “Implosion” optimizes the cohesion of the scores into an utmost gratification for the hearing… theirs is a path no other group will be able to walk on with the same intensity.”


–Massimo Ricci, Touching Extremes, Aug. 8, 2004

“The band is…known for their monolithic, extraordinarily dark and moody brand of instrumental rock; but more and more they have been ditching the creepy horror-movie atmospheres in favor of more dynamic electrified chamber music sound. The evolution is most clearly evident in Implosion… easily my favorite of 21st-century Univers Zero. Compared to previous efforts, it’s practically cheerful’ while some of the interludes are ominous noise experiments…the compositions proper are surprisingly – and addictively – melodic. …Denis’ compositions have never been tighter…and the expanded instrumental palette already evident in Rhythmix is used to even better effect here. … this is the most accessible UZ yet, and not at the expense of depth. … Univers Zero is still a juggernaut of a band. Implosion is their best effort since those good old days.” 

–Brandon Wu, Ground and Sky, www.progreviews.com 

UNIVERS ZERO

RHYTHMIX
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“Robert Fripp once described his concept for King Crimson as Bartók with an electric guitar. Belgian’s Univers Zero drops the electric guitar and goes for a 21st-century rendition of the early-20th-century master. Since the late ‘70s, Univers Zero composer and drummer Daniel Denis has been pursuing his vision of a chamber music that borrows the energy and production of rock, especially working with stereo extremes, but with a classical ambiance. Rhythmix is of a piece with earlier Univers Zero recordings, with challenging rhythmic designs and dramatic structures that sound mediaeval and modern at the same time. …With electric bass its only real concession to modernity, Univers Zero weds the pluck of harpsichords and honk of bassoons, bass clarinets and oboes to compositions that seem to speak from another time, yet the whiplash rhythm shifts and explosive melodic declarations mark this as a postmodern work of the first order.”





–John Diliberto, Pulse!, #217, July 2002

 “Univers Zero may be the best band you have never heard. This group of Belgians…has been in existence for almost 30 years, with a long hiatus in the ‘90s. Now it is back, providing a unique sound which throws together all genres of music in a dark, postmodern architecture.

The more you know about modern “classical” music, the more you will appreciated Univers Zero’s references: to Stravinsky, the French Impressionists, and the twelve-tonal or atonal music which dominated much of the twentieth century. Their rhythms, drumming, use of electric guitars and short pieces are definitely rock oriented, but they add in instruments characteristic of classical music which are rarely if ever used in rock:  woodwinds, harpsichords, cello, marimba, glockenspiel. These are all played by an ever-changing roster of European instrumentalists. If that wasn’t enough, they sometimes add in the kind of accordion usually associated with romantic French folk music. A weird mix indeed!

Their sound is admittedly difficult for American tastes used to pretty, sentimental, simple ear candy, or dumb-ass hard-driving rock. Their musical vision is unremittingly ironic, full of deliberately sour passages, black humor, industrial evocations, and surrealistic fantasies. They will combine a transformation of Renaissance dance music and the sound of factory cogwheels, or a funereal circus march with garage rock chords and synthesizer beats, or tinkling music-box bells with eerie drones. This is what Europeans can do: they can wrap the millennia of their grim history in the millennia of their musical heritage. It is not something that easily crosses the Atlantic to the land of refuge. Yet there is nothing like it here, and listening to Univers Zero is a glimpse of something very special, out beyond our familiar shores.”

–Hannah M.G. Shapiro, Eclectic Earwig Reviews, eer-music.com/reviews/univers_zero.html

“This sublime CD’s one of the primest exemplars of the fact that… progressive music’s long held hidden some of the finest neoclassical works available. Stunning in its hybrid reach, complex as a Piranesi drawing, sweeping in its perspective, gathering up rustic folk melodies and modern elements in a convoluted skein, Rhythmix weds Magma to Jasun Martz while running pell mell through the Samlas, Conventum,  and other exponents of ultra-sophisticated worldly prog, resulting in a thirteen-part cycle that, were there any justice in the world, would stand the stalwart Daniel Denis alongside Kancheli, Kurtag, Takemitsu, Oe, Nyman, and others more prominently displayed. …Eerie oboes, arch accordions, Magmic drumming, Exorcist etherealities, foreboding keyboards, and a subdued fin de siecle chaos that keeps restating itself amidst tumult, midgrounds, and dim rays of light, pastures of wheat and decadence. Forget the Crimsony thunder of the past, this is a new page. …Daniel’s immersed in arcane apocalyptic beauty, crafting as elaborate a sonic theater as has been attempted, stuffed with profound nuance and the sort of depth that’s pushing progressive4 music to new and different limits of virtuosity. With this work, UZ indisputable pushes effortlessly into the front ranks. ….Denis was superb before, he’s unbelievable now. One of the decade’s masterworks, in any genre.”


–Marc Tucker, Exposé, #25, August 2002

“…attempting to repeat the past only offers evidence that an artist is void of new ideas and concepts. One must go forward and evolve. Univers Zero on Rhythmix has done exactly that, bringing in new sounds and fresh ideas, and blending them seamlessly with that familiar sound that is uniquely theirs. …for the first time in the UZ timeline, marimba, glockenspiel, trumpet, and even acoustic guitar! These new sounds add a fresh element  that makes Rhythmix unique in the UZ canon. The compositions…draw from the same root elements as before…20th century classical, Eastern European folk, and rock; yet in the present context the writing and arrangements seem far more adventurous than its predecessor The Hard Quest. Rhythmix evolves the entire Univers Zero concept into new areas, yet does it in a way that respects the past. Great work, all around.”






– Peter Thelen, Exposé, #25, August 2002

“…Daniel Denis’…project remains a vital, dynamic and evolving force. …the brilliance of the compositions, Denis’ new orchestral innovations and the topflight musicianship more than make up for any deficit in savagery. …Upon first hearing, there is no doubt that this is Univers Zero. One element that sets Rhythmix apart from earlier efforts is the instrumentation, while the music has the typically dark, somber tenor, the orchestration is dazzling, even brilliant. …Especially notable…are the treble instruments, including some bright electronic keyboards which impart a crystalline, piercing edge and bit that its not only new, but in a way, a revelation. A must!”

– Dean Suzuki, Exposé, #25, August 2002

“’Rhythmix’…points to ways ahead. Denis…reinvents himself. …‘Rhythmix’ marks a turn in the timbres and the dark structures of the past to something more bright…..daring, contemporary, strangely melodious and attractive. To be explored, undoubtedly, by all who fear not the challenges of the art.”




–Luis Loureiro, Progressive Rock Portugal, www.prog-pt.com 

“…indications of Univers Zero’s demise were premature, because the group is back with a vengeance on this new recording. …this CD [has] a textural richness and variety…but the real strength comes from Denis, not only because of his powerful, creative drumming, but also because of his skilful use of synth textures for colouristic effects – jabbing pizzicato strings, gongs, wailing choirs and the like, but all done with taste and restraint.

The other major reason for the group’s return to form on this recording is the prominent bass work of Plantain. …Like The Hard Quest, this CD also has the virtue of thematic variety; there are thirteen pieces, rather than the long, meandering epics of the earlier recordings, which gives Denis a chance to show off his compositional skills, and allows various instruments (flute, bass clarinet, marimba) to be showcased on different pieces.

So, without ever entirely losing the brooding, obsessive, slightly sinister, minor-key melancholia that has always represented Univers Zero at its best, Denis manages to stretch the formula in all sorts of ways on this recording – texturally, rhythmically, compositionally – making for a very sophisticated, satisfying and by no means anachronistic result.”




-Bill Tilland, BBCi, www.bbc.co.uk
 “Rhythmix…displays Daniel Denis’ further explorations into classical music. Ten musicians contribute to the album, and that accounts for the increasingly “orchestral” sound.  Terres Noires employs a plethora of quotations from 20th century music and ends in the grotesque fashion of Frank Zappa’s Orchestral Favorites. Shanghai’s Digital Talks… is a sinister sketch…The slow, repetitive Reve Cyclique smells of fauve ballets of a century before, updated to Sixties’ minimalism and exotic jazz of the Fifties. The suave bassoon melody of The Invisible Light could be taken from a Cajkovsky ballet. The album also features some of Denis’ boldest experiments, like the percussive nightmare of Rouages, that weds Edgar Varese, Crash Worship and Mike Oldfield, or the orgiastic Emotions Galactiques…The Fly-Toxmen’s Land is the only track that clearly belongs to prog-rock (i.e., to rock music): emphatic, loud, and exhilarating. Occasionally revolutionary, at times ahead of its time, always intriguing, rarely redundant, Denis’ music continues to surprise and to entertain.”


–Piero Scaruffi, The History of Rock Music, www.scaruffi.com/vol3/univers.html
“Earlier this year I wrote about ‘Crawling Wind’  ..their latest release…[is] in the same unique dark style and with the same imaginative mix of instruments. …The album begins with a bright, loud, rock-type number called Terres Noires with Celtic and French influences.  …A timpani solo with percussive effects turns into a troubadour number – a track that could almost be early music, and this is followed by The Invisible Light… with a beautiful oboe solo from Michel Berckmans … The CD… finishes with a tiny repeat of Reve Cyclique, fading back in for just a few seconds, and then out again – presumably to send us away with the sound of that cyclic dream, tumbling on through the cosmos…”

 –Keith Bramich, Music & Vision: The world’s first daily classical music magazine, www.mvdaily.com
“…the feel of a conceptual opus is achieved. …The results are…an excellent rewarding album, full of variety and invention, in fact a veritable feast for the “twist and turn” fanatic, and one that is both familiar and fresh. There are old themes, and also unheard diversions, sounding like classic Between at one point, almost Henry Cow at another. It’s not so dark as some, yet I’d almost guarantee that fans of this Zeuhl/RIO hybrid form should not be disappointed.”






 –Alan Freeman, Audion, #46, Summer 2002

 “…Denis surges onward with an extended ensemble. …the chamber and goth feel presides but the added instrumentation offers a polytonal outlook, comprised of a multi-layered slant. They pursue darkly hued textures amid weaving chamber-like passages and melodically-tinged themes. …There’s a whole lot of goodness going on… The musicians instill a sense of urgency and motion throughout, whereas the album title effectively suggests a rhythmic matrix! Either way, this recording marks a significant milestone for this time-honored aggregation! (Zealously recommended.) 
–Glenn Astarita, All About Jazz, Aug 2002

“To get a picture of UZ’s sound, imagine if in the middle of their Red or Starless and Bible Black phase, King Crimson was transported back to medieval times and had to play their music with period instruments. … The music is so complex, so tightly played, that it is obvious each note from the ensemble was meticulously crafted and placed by Denis, yet it rounds a compositional turn, paradoxically carrying the feel of avant-garde freeform improvisation. With this musical strategy, Univers Zero offers a continuous stream of delightful listening surprises from each of the CD’s 13 compositions through many, many plays.”





–Michael Hopkins, The Scene Online, www.valleyscene.com
“…both under his own name and Univers Zero’s trademark sound, Daniel’s music remains virtually unmistakable and always full of meaning and menacing sting. This new record…mixes old and new UZ… the electronic element is perfectly balanced acoustic aromas = not too far away from the Trigaux era, but with a little more “modern” approach. …Denis and Michel Berckmans are the fertile soil on which this excellent album bases [its] growth on. Another Cuneiform winner.”

–Massimo Ricci, Touching Extremes, spaxioinwind.libero.it/extremes/touching.htm

“…this is a very machine-like, rhythm-oriented album, making the band’s usual brand of dark chamber rock sound like it’s being performed in a heavy industrial factory. …much more modern sounding and electronic album…and as such it reminds me of Present in places. It’s also a lot more rhythmically active than Heresie, and while still fairly dark sounding it’s not nearly as over the top as that album.”
– Bob, Ground and Sky, 

“…The defining moment comes with the opening of “The Fly-Toxman’s Land”. As soon as it started I thought “This is it”, and was blown away by every note of it. The trumpet’s arrival is absolutely jarring, which is fitting for such a brutal composition. …Five minutes was just not enough. …Rhythmix holds up to modern Univers Zero standards. …the somewhat more subdued pieces …hold up to moments on Heresie and 1313 …this CD is perhaps more accessible to new listeners, and not a disappointment to old fans.





–Gary N, Ground and Sky, 

“The Audion #46 Top 10 New Releases: Univers Zero – Rhythmix  (Cuneiform) CD”

– Audion, Summer 2002

UNIVERS ZERO
THE HARD QUEST (1999) 
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“…Univers Zero is back in a big way with a stunning new release, proving themselves to be one of the best and most important groups on the planet. The sound harkens back to their first album…The almost fragile construction, with its exquisite compositional structures and web-like textures are all there, but coupled with a more mature and sophisticated approach to sonority and color.” –Dean Suzuki  (roundtable review), Exposé, Nov. 1999 

“Brilliant comeback album by an important avant garde band.”


Louis Behiels, Crohinga Well, Oct. 2000

“The fall of Rome? The parting of the Red Sea? What else can compare with the monumental occurrence (after 12 years!) of a new slab of Univers Zero?… The Hard Quest is a masterwork!…it is the least rock-oriented direction they have explored yet… the most acoustic-based album since their very first…if you ever had an inkling to taste the fruit of the world’s finest musical ensemble…there is no better chance than here and now… this CD will take top position on my Best-of-’99 list at year’s end.”  


 –Mike Ezzo (roundtable review),  Exposé Nov. 1999

 “Its amazing that well over a decade of no recordings, this band can reform and produce an album that – while obviously showing signs of growth in many areas, still has that trademark “dark chamber” feel that is instantly recognizable as Univers Zero. Those who appreciate the very “acoustic” feel of the band’s first album from ’78 will find much of that spirit within…Those who like dark unsettling melodies reminiscent of Bartok or Stravinsky and meter changes every few measures will find plenty here to enjoy. The aggressive, more Crimsonesque oriented sound that seemed to be building from their third album (Ceux Du Dehors) through the fifth (Heatwave), while still present… is now sharing the spotlight with more sparse passages and new explorative ideas… A certain candidate for the ten best releases of this year.”                     –Peter Thelen (roundtable review),  Exposé,  Nov. 1999,  

“[Univers Zero] are progressive in the same spirit as works by great innovative bands like Henry Cow, Magma, Art Zoyd, King Crimson, etc. Actually this music is much closer in nature to modern classical music (by composers like Schnittke and Ligeti) than it is to rock…. Hard Quest presents 11 meticulously performed, intensely controlled compositions that are characterized by an underlying sense of foreboding. Employing bassoon, oboe, English horn, clarinet and violin, Univers Zero creates dark, majestic chamber music that is at once challenging and beautiful.… a work of subtlety, grace and elegance.”                                   







– Paul Lemos  Under The Volcano
“Dark, complex, and full of compositional fury, the latest release from the legendary “chamber rock” band will surely be remembered as one of the best albums this year…are filled with all the dark splendor and rich arrangements that this venerable outfit is known for. If Stravinsky were alive today, he’d be in a band like this one.”                                   



 –James Bickers, Leo Magazine, v.9, #45, Oct. 13, 1999

“…this is … definitive Univers Zero, revitalized again with a few unexpected new dimensions to the sound. Refreshing and as vital as they ever were…there’s a wealth of invention in the soloing and structures… taking the sound beyond CEUX DU DEHORS to deeper Third Ear Band and Between hybrid territory, all mixed up in a heady brew akin to Daniel Denis’ solos and the rocky invention from Univers Zero’s previous studio album HEATWAVE.”                                                                                                   



–Audion, #42, Spring 2000

“The Hard Quest…is an important event… Those stumbling into their gothiky universe for the first time may find their compositions… involve a studious unraveling of classical rock themes, where not a chink of improvised light is allowed into the group’s creative chamber. Once your ears become accustomed to the gloom, though, Univers Zero’s music can be blindingly illuminating.”       –Edwin Pouncey, The Wire, #190-91, Jan. 2000 

“a stunning new release… the music is visceral, powerful and most satisfying for the adventurous listener. Angular melodies and focused timbres create a fragile, complex web, bolstered by irregular time signatures and rhythms, and powerful, biting discordant harmonies… 4 stars.” 

                                                                                                                                 

–Dean Suzuki, Pulse!, #21, Dec. 1999

“’The Hard Quest’ is as much classical music as rock… The overall sound is quite dark and ominous, the imagery gothic. Always atmospheric, the feeling is of a relaxed Enid meeting American minimalist John Adams… In the broad spectrum of what progressive music should be, this is cutting edge… Excellent.”                                                         










– Bernard Law, Wondrous Stories, #94, Nov. 1999

“…my admiration for Univers Zero was total because they seemed to be able to conjure that awful sense of existential dread we enjoyed from King Crimson…but…did not require electric instruments and Marshall speaker cabinets to do it. …The secret was musical architecture and selection of weapons…After 5 records that never let a fan down…here’s a new CD, once again a solid, brilliantly ugly addition to the band’s C.V. …turn it up! …Here on “Xenantaya” are the dour massed chants one might expect to hear wafting up from basement windows on the Rue d’Auseil….the more  “chamber group” feel gives the sound more air and light (as does the production). … the Univers Zero franchise is alive and well in Denis’ capable hands…Welcome back, messieurs, we did miss you.”   











–Frank Wertheim, Tone Clusters, #74, 12/1999

“With vice-grip concentration and unnerving audacity, this Belgian quintet offers the forbidden fruit of classical music by performing diabolic dervishes, sabre dances, and tantalizing tangos… And while ensembles like the Kronos and Brodsky quartets have filtered into the rock world by way of guest appearances or loosely adapting rock music, Univers Zero have been single-handedly  bridging the two disparate worlds by integrating a frontline rhythm section into their dark scores. And what a powerhouse pulse machine it is...The theme music for horror films from the likes of Dario Argento may be the closest links, yet Univers Zero are wise to the ways and minimalist means of Reich, Riley and Glass (and most the of the 20th century’s finest composers.) …their music has a mystery and a power that’s yet to be discovered by the outer stretches of goth and gloom lovers. Daring and delightful.”























–Virginia Reed, Focus, Oct 14-27

HEATWAVE 
(1987)

 Cuneiform  


[Rune 9]

“Heatwave … is an intricate and monumental piece of work…Univers Zero play the most complex, rehearsal-intensive music since the heyday of progressive rock…The band remains as morbid as ever…. Univers Zero, without any overt politics, stick to an extreme program: mulling over the choice between survival (for whatever it’s worth) or destruction (that’s all, folks) as close as music can capture it." 






–Michael Bloom, Boston Phoenix, 8/ 21/1987                                                                                          









“Like every UZ release, Heatwave is disturbing, fascinating and profoundly musical….Heatwave is the band’s most electronics-oriented album ever…The result is a logical extension of UZ’s original chamber-music-from-hell sound.”

 

–Michael P. Dawson, Goldmine, 11/2/90

“Univers Zero take the rock/chamber music foundation laid by Henry Cow in the early ‘70s and build upon it. UZ’s instrumental virtuosity excels that of Henry Cow’s players, and their highly original use of electronics sets their work firmly in the present… “ferocious” and “relentless”. On this outing their sound is highly similar to that of Art Zoyd’s classic Les Marriage du Ceil et L’Enfer, but with a far more brutal percussive power…the instrumentalists’ adherence to classical technique composition precludes categorization as fusion.…Challenging, but never difficult, aggressive, but never abrasive, Heatwave is a complex, densely textured, and electrifying work of art.”                              –Michael Draine, Sound Choice, #10

“I’ve been salivating over the very thought of this record ever since I received word of its imminent release. When it arrived, it proved to be every bit as good and then some..The line up is also one of the most electric yet from UZ, causing the music to sizzle and burn…For fans, Heatwave is a must; for the uninitiated, it is a superb introduction to the music of Univers Zero.”

 –Dean Suzuki, Ear Magazine, 2/88

“…the band sounds much like a mating of Stravinsky, Bartok, the Art Bears, mid-period King Crimson, and Anthony Davis’ Episteme. Throughout their existence, Zero has played this highly uplifting material with an ear for stunning orchestration.” –Russ Summers, Option, Nov/Dec 1987

“Hard to say exactly what tradition the extraordinary LP arises out of. Some of the odd-meter riffs on electric guitar and trap set are reminiscent of mid-‘70s British progressive work by Gentle Giant and others, but the kaleidoscopic development of the phrases through meticulous orchestration is almost Stravinskian, the willingness to repeat simple material is a tip of the hat to minimalism, and some of the sounds throughout might have been borrowed from the Residents. The mood is dark and intense throughout..a tightly controlled developmental logic is always at work… A must for lovers of adventurous music.”   












–J.A., Keyboard Magazine, Oct. 1987

UZED  
1984; 

reissued 1989 by Cuneiform 

[Rune 15]

“…one of the most important groups of the 1980s ..Univers Zero conceptualize the Europe of the late 20th Century... dense, desperate and dark; nevertheless, the music of UZ is above all beautiful and dramatic, strongly marked by the cultural traditions of Europe…Univers Zero.may be classified somewhere between Bach and Bartok, Magma and Stravinsky…They represent something new, monumental, and important…UZED…to my mind, their finest recording…is a stirring lament over a European continent in physical and cultural decay, and one inevitably thinks of Denis’ homeland Belgium …UZED is a rare, intense, and magnanimous piece of work, and it is absolutely compulsory for everyone who’s had enough of the monotony of Laibach, who’s played their Magma records to shreds, and/or who would have wanted there to be a bit more electric bass and drums on Bartok’s string quartets.” 







–Thomas Hylland Eriksen, Puls (Norway), Feb 1989

“Univers Zero is a showcase for the compositions of percussionist Daniel Denis. …when the fuzz guitar starts wailing you know you’re not in the land of Poulenc and Lilhaud any more. Denis is taking chances and he wants you to know it...One thing that separates these artists’ work from the work of more conventional composers is the absence of filler….we’re not sure where Cuneiform Records is finding this stuff, but we hope they reach some sort of audience with it.” 










–Jim Aikin, Keyboard, 5/1989                             

“This is not polite chamber music… but an intense, often violent sound that writhes with a sinister energy…The opening “Presage” may remind listeners of King Crimson’s “Larks’ Tongues in Aspic” series, but…Univers Zero’s musical vision is truly dark, lacking the romanticism that hides withing Robert Fripp’s compositions…Not music for the faint of heart, which is probably as a good a definition of rock ‘n’ roll as any.”















–Michael Dawson, Goldmine, 1/13/89

“an inventive quintet who never fail to impress with their jagged time lapsed piano, dramatic time signatures, bass, reeds, deep cello and busy drums. The music drives along moonless avenues, soundtracks to a world beyond tomorrow.”                  –Outlet (UK), #36

CEUX DU DEHORS  
(1981)
 reissued 1992 by Cuneiform 
[Rune 39]

“If Stravinsky had a rock band, it would sound like this. Blazing, white hot, medieval.”  –C.W. Vrtacek, Advocate Newspapers, 1/28/93

“…a dark record, utilizing the triple-fusion approach of the Rock-in-Opposition sound (jazz, rock and classical avant-garde), with the classical influence being the most dominant. The tense and brooding influence of the baroque school is felt on every track….The erratic rhythms created by the bass and percussion, as well as the complex arrangement provided by the exceptional composition, give this otherwise medieval sound its twentieth century flavor.”

–​Michael C. Mahan, Alternative Press, #54, Dec. 1992

“…this is probably their most comprehensive catalog of horrors, from the ominous minimalist pedal points in “Combat” to the ghostly improvised droning of “La Musique d’Erich Zann”…to the grotesque bassoon/viola tradeoffs in “Bonjour Chez Vous.”   –Michael Bloom, Boston Rock, #133, July/Aug. 1993

HERESIE (1979) reissued 1991 by Cuneiform [Rune 29]

“UNIVERS ZERO’s music is sometimes defined as “gothic Chamber rock”, and indeed its ominously dark atmospheres with growling voices and creeping drones will hurl you way back in the dark ages when the inquisition reached its most terrifying status. Intense fear licks from loud speakers, you hear kneecaps splinter, you feel pain screaming…absolutely not fit for children, young adults and musical lightweights…”  –Ernst van Dinter, Background, 8/92

“..as exemplified by Side One’s “La Faulx,” this is “Gothic Chamber music” at its best. Amidst growling voices and creeping drones, the piece slowly takes on a more structured approach that… Edgar Allan Poe would have loved…”Jack the Ripper” is a tense and uneasy walk through England’s dark and dank back alleys.…by any standard, I hold this band in the highest esteem…”

–Glenn Hammett, Sounds Like, #8

“Chamber music for the Apocalypse. This talented quintet finds the right balance between post-Schoenberg and postmodernism. …the group’s trademark gloomy sound…Their compositional resources … and idiosyncratic ensemble work mark Univers Zero as a group of admirable, though dark, vision.” 








–Keyboard, 5/92

“…a dark and menacing listening experience… the closest comparison I could come up with is “The Devil’s Triangle’ on King Crimson’s second album. Univers Zero are unsettling and uncompromising in their approach…the Gothic Governors. The instrumentation is used effectively in a sort of Armageddon chamber-music style, all topped off with some strange growled vocal effects. An intriguing and absorbing band, though more for people who can enjoy classical music structures than out and out rock leanings.”                                                                          Mike Dillingham, Ptolemaic Terrascope, v. 3, #1

“Widely regarded as the darkest, most sinister album ever recorded, “Heresie” has earned a reputation which is somewhat exaggerated and misunderstood …Not really as dark as it is usually perceived, “Heresie” is a passionate, expressive, purposeful, and important album.” 









– Dan Casey, Gibraltar, v.4, #17                                                                                                                                                                  

1313 (1977) reissued 1990 by Cuneiform [Rune 20]

“…Univers Zero contemplates a dark, often violent sound, which can be oppressive. But like storm clouds rolling out of the horizon or mad shadows cast in the night, there’s also a dusky ecstasy present here. Using bassoons, cellos, violins, and harmoniums, the group creates gothic textures and ambiences. On top of that, there are hints of Bartok, Jimi Hendrix, John Coltrane, and King Crimson. It’s stunning how well Univers Zero’s 1977 debut holds up, musically and sonically, compared to…anything else happening in so-called new music... 1313 is brooding chamber music.” 

–John Diliberto, Keyboard, March 1990                                 

“Welcome reissue of what now seems 1977’s darkest musical vision. The Belgian instrumental ensemble mixed rock’s standard set up with violins, bassoon and harmonium, and created audible Rorschach blots of horror – in particular, the vulnerability of exposed innocence just before horror strikes…By today’s standards a remarkably subtle weaving of rock, classical and avant garde tactics, it’s a starkly beautiful portrait of “innocence destroyed”.                         –Mark Rhodes, Alternative Press, #27

“Thirteen years after its initial release it still sounds as crisply smart and outta-time as ever…The stance is sophisticated and darkly sonorous. Using the same sorta jagged rhythmic construction that blew minds in concert halls in the early 20th century, UZ provide an excellent and logical brand of ear fodder designed for people who were weaned on the early works of the Mothers of Invention, but became incapable of dealing w/ Zappa’s stunted sense of humor…UZ are part of a tradition that includes Bartok’s string quartets, Barre Philips’ solo bass work and Glenn Branca’s gtr-heroics – music that’s so overwhelmingly crafted that you can almost forget it’s actually as warm as blood and twice as tasty.”                               –Byron Coley, Forced Exposure
“Univers Zero’s classically inspired strings and rock-based percussion and guitar succeed because the band…pulled together common elements – angular melodies, intricate interplay, close attention to texture, flexible rhythms – to make something unique and cohesive. It’s fusion in the truest sense and doesn’t condescend to either tradition… worth the effort.”                               















–Lang Thompson, Goldmine, 2/23/90

“Persechetti’s nightmare come true is Univers Zero…Worth checking out for fans of gothic classical with a strange twist.”

 –Billboard, 1/13/90

“The closest comparison might be Henry Cow crossed with Stravinsky (with a bit of Zappa and Magma thrown in.)…The sound…is superb. Everything is picked up, from the low rumblings of the bass drum to the quiet scrapings of the bow across the violin.”    –R. Iannapollo, Option, May-June 1990

“…an unusual, fascinating blend of rock sensibilities and early 20th century musical techniques…this group has been listening to Stravinsky and Bartok…The music is startlingly brutal, especially for an ensemble that is mostly acoustic. The melodies are angular, the rhythms kinetic and thunderous, the harmonies searingly dissonant, and the overall sound bracing and very dramatic… challenging and absolutely compelling listening.” 



–Dean Suzuki, Ear, March 1990                                                                                                             

                                                                                                                             Univers Zero press release continued on verso….
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