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“Dense and complex…haunted sonic cinematography and elliptical poetry.” – Time Out NY
“Time of Orchids brings sludge-rock, filth-punk, and aqua-smudge so twisted you'll want to join the band. Torch this paper, breathe in the ashes, then hear this band!” – The Village Voice
The visionary, New York City-based avant-rock band Time of Orchids creates songs that are darkly beautiful, pop-drenched sonic maelstroms, steeped in psychedelia and infused with lush vocals. Plundering the ruins of pop culture, the band’s music is informed as much by modern rock (metal, industrial, post-rock, avant-progressive, new wave/no wave, pop) as by 1960s Italian film scores and a touch of classical music. The band members cite influences as wide-ranging as John Barry/Ennio Morricone, Mr. Bungle, Cheer-Accident, Nirvana, Thinking Plague, The Magic Band, Cocteau Twins, Yes, Madonna, The Spice Girls, The B-52’s, Gorecki, Shostakovich, Shudder to Think, Primus, Police, Olivier Messiaen, Igor Stravinsky, Dystopa, Gorguts, Kayo Dot, Swans, the spirit of Frank Zappa, “tons of adventurous rock,” choirs, “stuff with soul and real desperation” and much, much more… While the resulting sound is unique, Time of Orchids share an aesthetic and approach with such other early 21st century genre-defying avant-rock bands as Radiohead, Sleepytime Guerilla Museum, Cheer-Accident, and the Cuneiform band Alec K. Redfearn & the Eyesores, all of whom defy musical convention by processing multiple subgenres of popular music to create a unique sound. On Namesake Caution, the newest (fifth!) release and first recording for Cuneiform Records, Time of Orchids continue to transcend the limits of genre and form by distilling a unique sonic brew into their most stylistically mature, cohesive, and aesthetically and emotionally potent work to date. A wedding of dark musical imagery, sweeping sonics, angular and intricately staggered composition, and evocative, elliptical poetry, all richly interlaced with dream-pop vocal harmonies that meld the Beach Boys and Yes, Namesake Caution is emotionally breathtaking and aurally intoxicating. 

Time of Orchids formed in New York City during the summer of 1999 when Chuck Stern and guitarist Charlie Looker recruited drummer Keith Abrams and bassist Jesse Krakow for the band. After changing guitarists twice – Looker left in 2000 (later joining Zs) and Will Redmond came on board until 2001 – Eric Fitzgerald became Time of Orchids’ longstanding guitarist. The band began releasing CDs in 2001 and since then has compiled a discography notable for its variety as well as for the performances on each disc. According to Time of Orchids, “the albums live in separate worlds.” While the recordings share a unique Time of Orchids sound, each is sonically distinct, featuring a unique conception, and often, special guest artists.
Time of Orchids’ first self-released CD, 2001’s Melonwhisper (Bad News Records Japanese reissue), featured renowned jazz pianist Marilyn Crispell as a special guest. A “somber and doom-laden work” drenched in sonic overload, electronic overdubs and distortion, it blended “metal, hardcore, classical, noise/industrial, and more traditional jazz and rock” with influences ranging from Mr. Bungle to various progressive bands. SmotherNet praised the album: “Anyone into Mr. Bungle…would like this band. They’re simply all-over-the-place while maintaining some odd sense of musical unity that only truly great chaotic bands can muster.”

Kate Pierson of the legendary New Wave band The B-52’s contributed vocals to Time of Orchid’s second CD, 2003’s self-released Much Too Much Fun. The band’s first recording with guitarist Eric Fitzgerald (who introduced “a more chordal and subtle element” and an “ice pick in the forehead” tone), Much Too Much Fun differed dramatically from Melonwhisper, featuring a stripped-down sound with clean, undistorted instrumentation and “prettier” sounds. Said one critic: “If you’re hoping for more of the same crazy and abrasive madness of their last record, be advised that what’s in store for you here is not in any way, shape or form a repeat. It’s still obscure and uncommon, and I’d wager experimental, but in a much more linear and laidback fashion…it’s equally as curious, but for vastly different reasons.”

In 2004, Epicene Sound Systems released Time of Orchids’ third CD, Early As Seen in Pace, a 42 minute recording with four long, enigmatic tracks. Critics praised it as the band’s “finest work to date,” noting that, “In some ways it hints at more concrete melodic and musical sensibility. With a more linear structure… But it’s still fuckin’ nuts. …almost like the Red Hot Chili Peppers or Jane’s Addiction on crack…and with a truly edgy bite to the writing,” [Aversion Online]. Bettawreckognize praised it as “…not too arty, incomprehensible, or inaccessible for their own good. Time of Orchids chameleon-like, skronk-rock anthems and hyper-quirky outbursts would perhaps fare best in a circle pit with Prince, the dudes from Fishbone, and Mr. Bungle, which is a damn fine place to be in my estimation.”

John Zorn’s Tzadik label (then the label for Kayo Dot as well as avant-jazzers Naked City, Wayne Horvitz, Marc Ribot, and more) signed Time of Orchids in 2005 to release Sarcast While. The band’s first recording with new drummer David Bodie, Sarcast While featured several guests, including trumpeter Tim Byrnes, singer Maryanna Hansen and singer Julee Cruise, known for her haunting vocals on the Twin Peaks theme song as well as other projects with filmmaker David Lynch. The band’s most mature and focused work to date, Sarcast While received widespread critical acclaim. Calling it “an astonishing album…devilishly clever” [Smother Net] and “a rich, engrossing experience” [Time Out NY], critics praised the intricately layered vocals (three male and three female singers), mature songwriting, and “brooding melodic ambience” [Aversion Online]. In the words of Aversion Online: “Here's the latest full-length from these masters of madcapped “metal”, where “metal” is really just a significant thread in an otherwise chaotic explosion of avant-garde madness… Good work, and I’ll be looking forward to what comes next, because I really think they’re going to continue to perfect what they do, which could yield brilliant results.” 

Now, Cuneiform Records releases the band’s fifth and most dramatic work yet – Namesake Caution – an album that sparkles with a deceptive pop linearity while venturing maniacally into psychedelia’s swirling, sonic abyss. Meticulously recorded by Colin Marston (of Behold… The Arctopus and Dysrhythmia), the album boasts layer upon layer of rich, orchestrated vocals, lavishly spied-out guitar antics and eerie, otherworldly keyboard textures, draped atop a complex, confounding rhythm section. Songs writhe and intersect, taking on the form of anthems one moment and desperate, plodding dirges the next, pulsing with finely honed melody and harmony. All of the songs are composed jointly by the band, a quartet comprised of Chuck Stern (keyboard, vocals, guitar), Eric Fitzgerald (guitar, vocals), Jesse Krakow (bass, synthesizer, guitar) and David Bodie (drums, percussion, foam machine). The elliptical, non-linear lyrics of the ten tracks are more evocative than the literal lyrics favored by most pop bands (which verge on the banal and trite) and help to submerge the listener in a sonic and emotional maelstrom. Asked how this new release differs from the band’s earlier albums, Time of Orchids noted:

Namesake Caution is our most consistent and unified record yet – sonically, compositionally and emotionally. More than ever, the songs are centered around the vocals, making them easier to reach for and grab a hold of, yet also giving them a stern and subversive quality. Our normal guitar/bass/drums/keys line-up is augmented by scatterings of cryptic and enigmatic overdubs, creating lusher and starker, non-linear textures. Whereas Sarcast While used distorted guitars to establish a reality, on Namesake Caution we use them to transcend it. And, whereas before, we used overdubs to create and hide behind walls, we are now using them to break through these walls and to truly enter a physical space. Namesake Caution feels and sounds like one sustained thought, even at its most disturbing moments and it is definitely our most honest record.

Time of Orchid’s most visionary album, Namesake Caution is also the band’s most evocative. Cinematic and compelling, it has been described as a work of “raw, sweeping grandeur…a stubborn, angular hail of guitar, bass, keyboards, drums and vocals juxtaposing melody and atypical song structure.” According to Time of Orchids, Namesake Caution veers into “the stark, abyssal realm of wanderlust, coven and austere cybernetics. Be warned: this is romance of a coarse, sonic soothsaying, brimming with only the most treacherous of skullduggery.”
Time of Orchids performs live on a regular basis and has shared the stage with Sleepytime Gorilla Museum, Yoshida Tatsuya, Zs, Behold… The Arctopus, Dysrhythmia, Cheer-Accident, Orthrelm, Kayo Dot, Blind Idiot God, Arab on Radar, Negativland, Hotels, Friendly Bears, O'Death, The Flying Luttenbachers, and numerous other adventurous bands. Time of Orchids will tour the US and Europe in 2007 and 2008 to support the release of Namesake Caution, including playing a number of shows with Cuneiform label-mates Upsilon Acrux.  

For more information on Time of Orchids and their upcoming shows: timeoforchids@hotmail.com  

www.timeoforchids.com  *  www.myspace.com/timeoforchids

*****************************************************************************************************************

Band Member Bios:

Chuck Stern (keyboard, vocals):

Chuck Stern started playing piano when he was a child, inventing creepy, cinematic songs at a young age. He delved into bizarre 4-track composition and film scores, and founded Time of Orchids in 1999 with friend and ex-guitarist Charlie Looker. Stern was an English major at NYU and works in public access television. Time of Orchids is the only band he's ever been in.

Eric Fitzgerald (guitar, vocals):

Eric Fitzgerald got his musical start early, having taken vocal lessons since he was five years old. He received his Bachelor's degree in Studio Composition at Purchase College, a SUNY school. Fitzgerald joined Time of Orchids at the end of 2001 in time to help the band write and produce “Much Too Much Fun” (2003), and has been in the band ever since. Other bands/projects include his solo acoustic music (www.myspace.com/ericfitzgerald), Auto-matic Vaudville (www.myspace.com/automaticvaudville) and BlastexOP134.XXnds, with Keith Abrams, ex-drummer of Time of Orchids (www.myspace.com/blastex). Eric's voice can be heard on albums by The Carnies, Big Cream and Friendly Bears.

Jesse Krakow (bass):

Bassist/producer/arranger Jesse Krakow is a member of Time of Orchids, the co-leader of the musical collective We Are The Musk Brigade, a multi-instrumentalist, as well as a solo artist in his own right. He has worked with Kate Pierson (The B-52’s), Gary Lucas (Captain Beefheart/Jeff Buckley), Julee Cruise (“Twin Peaks”), Yoshida Tatsuya (Ruins), Craig Wedren (Shudder To Think), Elliott Sharp, Marilyn Crispell, Phillip Johnston, Doctor Nerve, Patti Rothberg, Nate Hayden (Friends Forever), Keaton Simons, Kayo Dot, PAK, RonRuins, Fast ‘n Bulbous: The Captain Beefheart Project, Bella, Dynamite Club, Giggle The Ozone and Snuggle/Stencil. He has recordings out on Tzadik, Cuneiform, Crucial Blast, Epicene Sound Systems, Public Eyesore, MT6 and Bad News Records.

Bodie (drums):

A drummer for close to twenty years, Bodie grew up in a musical household, learning all he could from watching his father transcribe music for guitar, or listening to his father, brother, and maternal grandfather sing. Bodie has studied under several teachers, each with a unique approach to drumming, which has allowed for more flexibility in Bodie's playing and creating. Spending a year at the Collective Music School in New York City helped to hone his skills and open his mind to even broader playing styles. In his local area of Kingston, New York he always finds new people and projects with which to help him better understand his role as a musician, most recently collaborating with avant-prog ambassador Bill Brovold. Bodie joined Time of Orchids in the Fall of 2003, after the departure of original drummer Keith Abrams.


