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“…Over the course of thirty plus years Pinhas has continued to explore the boundaries of Rock, Electronica Ambient and Experimental music, incorporating spoken word, computer controlled visuals and themes from literature/science fiction in an impressive body of work which never fails to intrigue, challenge and captivate his audience. 

     The heart of the album is the three part monster Tikkun, collectively clocking in at over 40 minutes…(Still hungry for more? Part four can be found as the soundtrack to the bonus Quick Time  movie on Disc One –…footage [from] the North American tour 2004). Built largely on a terrific drum performance by ex-Magma drummer Antoine Paganotti, this mesmerising, enthralling sonic tapestry of guitar loops and electronic effects, shimmering and undulating, gradually growing and morphing as it wends its leisurely way, will transport you to a magically fresh and strange audio landscape. I could lose myself for weeks in music like this. 

     Part 2 ditches the drums, leaving crystalline, looping guitar tones to create a fascinating, spellbinding sonic edifice, alternately beautiful, unsettling and otherworldly. 

     Though we’re mostly in ambient/atmospheric territory, there are a few tracks where more conventional rock rhythms and structures are employed. Moumoune And Mietz… is the first…adding bass guitar and violin to the stew. …The Fabulous Story Of Tigroo And Lelo, likewise has an aggressive rhythmic thrust and some savage rocking-out from Pinhas in guitar hero mode, harking back to the full band days of Interface. 

     Metatron(ic) Rock however, is a looping, echo drenched bliss out, filling the room with an ethereal ambience. …
     Pinhas’s main allies here are…Paganotti and Jerome Schmidt…with old Heldon cohorts Patrick Gauthier and Didier Batard contributing, alongside guests like Chuck Oken Jr (from Djam Karet), Alain Renaud (guitar) and Phillipe Simon (violin) and with spoken samples from the likes of Philip K Dick, Maurice Dantac and William Burroughs, there’s plenty of textural variety melded seamlessly with the guitar loops and electronic processing.

     This mammoth double disc set, containing a daunting 2 hours 10 minutes worth of material nevertheless comes highly recommended to fans of Ambient Electronica and all adventurous listeners …

… I equate my liking for early Tangerine Dream, Klaus Schulze, Ashra and minimalist composers like Glass and Reich, as well as Eno and ambient electronica acts like Amorphous Androgynous and Squarepusher, with my affinity with Pinhas’s music and it is on this basis that I recommend this superb set. … Conclusion: 8 out of 10. DPRP Recommended!”

            – Dave Sissons, Dutch Progressive Rock Page, www.dprp.net

“Meta, meaning self-referential and Tron, to become inaccessible except via electronic means. Fair enough. … Like that solo Les Paul fuzzed and tucked into an open loop, Pinhas here again offers up that most fatalistic and self-deterministic of musical forms; in this case, specifically the stunningly dense and monumental pile-ups that define Tikkun, a four-parter spread across both discs of this two-CD set—one being a video track… As a whole, Metatron stands on two legs… The predominant is loop-shaped music, infused with rock inflections that emerge from seemingly diaphanous nothing into glitchy, twitching rhythmic patterns and smears which in turn yield to… additional voices. … the arcs are…accretive, and monumentally so. … the density accomplished here in a pre-digital environment would…collapse into…undifferentiated noise. Technical issues aside, the skill required to pull off these monumental slabs of interacting sounds is in itself hard to comprehend. … any listener will have to be impressed with the sheer physical presence of these orchestrally-deep episodes. They begin with simple scratches across the strings, bowed intonations or stroked bass coils and become continental landmass-big in scale. … the form seems intent on foreground and background fixturing. In this case, the featured instrument… are drums, played… to an overflow of oddly metered and unrepentant fills by Antoine Paganotti. The speed and insistence of the drumming…exhibit a variety of synchronous and asynchronous behavior, creating the illusion of being quite literally suspended in the folds of some infinite and inexhaustible jam. The foreground drumming, as eager and zealous as it seems to be, stands nearly still against the shifting decay and renewal of the pitched information and the occasional darkening incursions of spoken-word nightmares.

The second leg is…comprised of some…melodic posturing, chord patterns and song-like structures that never demonstrate the strength of the more experimental stretches. … Metatron…intensely worthwhile for its adherence to extending an existing form and its lovely addiction to sheer gigantism.”





          – K. Leimer, E/I Magazine, Installment 4 / April 2007, www.ei-mag.com

“…I must say I’m impressed by this 2-CD set of all new material. It is a wonderful fusion of progressive and krautrock styles, creating dense walls of sound... The wall of sound on “Tikkun (part 1)” builds into a cacophony …but despite the fervent drumming and discordant sounds, the overall effect is quite hypnotic. The lengthy song titles suggest an overarching theme, as does the rich complexity of the music. Although Pinhas’ guitars and electronics form the centerpiece of his compositions, special mention must be made of Antoine Paganotti’s emotive, forceful drumming… Repetition is used to great effect on “Shaddaï Blues,” even more hypnotic than the mesmerizing opening track. Disc two brings more of the same, psychedelic swirls of sound blended in a captivating manner… Metatron is excellent.” 








– Phil Derby, Electroambient Space, July 2007, www.electroambientspace.com

“…Pinhas’… latest work is a double CD of a wide sampling of his musical obsessions over 30 years of experimentation. These records touch on guitar improv, light techno and ambient minimalism, all of which are rich in ideas and are organized around the unifying theme of the Zohar, the prime text in Kabbalah, and Metatron, the face of God at its center. Also included is a DVD of live performances.

Alternating layers of sound meditative and rousing, Pinhas creates a spiritual tone, but one that demands action on the part of the listener. Insight comes at a price, the music seems to say. More interesting is the second disc, where resolution and insight are more satisfying… The edgy plaintive electronics of “Tikkun Part 2" gives way to the more earthy, rhythmic drive of “Babylon Babies”, which features Pinhas’ great raga guitar drone. The majestic, kinetic pulse of “The Ari: Isaac Luria Song,” … features cameo audio from William S. Burroughs. Other disembodied/deceased voices such as Philip K. Dick appear on other tracks.

…“Metatron” progresses into a moving, sweeping epic that often touches the same sublime emotions as the text upon which it is based. This may be remembered as one of Pinhas’ most sustained, majestic work. 9/10”  



             – Mike Wood, Foxy Digitalis, Dec. 11, 2006, www.digitalisindustries.com/foxyd

“Apparently Madonna and Britney aren’t the only musicians who’ve discovered Jewish mysticism. This two-disc recording from longtime guitar experimentalist Richard Pinhas loosely incorporates Kabbalistic ideas as a launching point, throwing in unusual sounds plus…dialogue from William S. Burroughs, French sci-fi author Maurice Dantec, and others to fashion an exploration of the Hebrew concept of “tikkun” (repair).

… ”Shaddai Blues” wordlessly chugs along powered by an insistent, steam-engine-like beat, while “Tikkun (part 2): Tikkune Zohar” builds over 11 minutes from a repetitive riff to a multiplayered melody.  …the song titles are the only clue to any Kabbalah connection, leaving the listener to deduce the artist’s true take on the correlation between music, mind, body, and soul.”               – Jeff Berkwits, Illinois Entertainer, March 2007

“The latest release from French electronic/rock pioneer Pinhas is a two-disc set that is an incredible crescendo of the form. Far too often, electronic music is just…samples mixed together in a laptop, but Pinhas isn’t that guy. His music is a symphony that yes, does use some samples, but it also has the regular rock combo of guitar, bass and drums and then they pull out the violin…There’s a strong sense of improvised music in Pinhas’ sound… A symphonic sound with an improvised rock feel by way of an iBook, now that’s a recipe for success. Score 4/5 stars.” 










  – Adam A. Donaldson, Lucid Forge, www.lucidforge.com

“Metatron curls and unfolds, trapping the listener in a carefully woven fabric of sounds. This double album is much more than an ambient soundscape…it is a masterful electro-acoustic listening experience that goes beyond the realms of the genre, one on which live instruments correspond attentively and wildly with the electronica, in the form of ever flowing, manipulated sound streams and gentle beats; outbursts of free music are captured within and deviate from reflective, transcendent, therapeutic, sinusoidal sonic waves. 

The evolving guitar loops are essentially thin, playing the role of the line that keeps everything in life continuously together… while the more natural sounds of electric and acoustic instruments (drums, guitars, voice and others) serve as the heartbeat… covering a scope that ranges from the meditative to the racketing, as well as past, present and future. The wealth of ideas is as nonstop as the music, making this a sublime and invigorating exploration of our existence, in both the physical and the spiritual domains. (9/10)”  


      – Avi Shaked, Maelstrom, Issue 60, www.maelstrom.nu

“ALBUM OF THE WEEK 2: RICHARD PINHAS – Metatron (Cuneiform)
A sensual, tactile and lusciously organic sound…far away from the convention of 'cold electronica'… Metatron is positively fleshy in its organicness: as much the buzzings of bee wings and pulse of arteries as the hum of electricity, it constantly suggests heat and respiration and life.  In a world full of instrumental electronic music, the pieces in Richard Pinhas' new double album have a depth of detail, richness and presence … You are in the hands of a master.  Superbly multi-layered buzzing, all-enveloping revolving chordal drones wrap you…ebbing and flowing… Elsewhere, that unique hum is propelled by Magma musician Antoine Paganotti on expressive and equally relentless drums. …

… when compared to equivalent artistes - Klaus Shultze, Aphex Twin, Scanner - Metatron oozes such quality that it makes perfect sense…that Richard Pinhas is an original pioneer of this music… The complexity within every one of the tracks on this two-CD album speaks of exploration and experimentation going back years.  Mesmerising, truly trance-inducing pulses of melody and implied rhythmn come embedded in a three-dimensional latticework of sound… Over the course of this double album Pinhas pushes his metatronic drone/loop evolution into a variety of shapes: delicate, oriental meditation complement guitar-driven space rock; fizzing delta-wave spirals meet repeating folk guitar fragments - often deeply soothing, sometimes with a delicious menacing tension, sometimes aggressive.  It's hard to recall another ambient textural album maintaining such interest and pleasurable listenability right the way through.  

     Below the sonic surface, Pinhas brings a deep connection with philosophy and proper science fiction (ie the mindblowing pre-1977 kind), incorporating spoken word passages from William Burroughs and Philip K Dick in Metatron and previous albums. … On a creative surge with recent albums increasingly critically acclaimed, Pinhas' latest is a must for anyone with a love of Faust, Tangerine Dream, Robert Fripp and even a compelling, accessible way in for anyone intrigued by this music.” 








           – Helen Spitzer, Organ Magazine,  #204, May 2007, www.organart.com 

“Richard Pinhas calls his variant on the guitar and loops methodology pioneered by Robert Fripp “metatronics”. … He’s woven it together with fluid guitar leads, stabbing mini-moog incursions, strident and thoroughly human drumming, sequenced rhythms, and the sounds of speech. This lends variety to what would otherwise be a rather overwhelming record; it clocks over two hours and only one of its twelve audio tracks, most of which take their name from Jewish mysticism, has a running time of less than seven minutes. Some of them…swirl like some great whirlpool, others flow like streams of headlights viewed from a distance, but all of them have a flow. The length…makes the album hard to take in at first… But it repays time spent and multiple spins by unveiling a continuous stream of new aspects.”


   – Bill Meyer, Signal to Noise, #45, Spring 2007

“…this newest, colossal, offering by electronics mastermind Richard Pinhas may well turn out to be the pinnacle of the former Heldon leader's career. … Pinhas' new opus bestows a shamelessly epic quality with titles like "Aleph Number I" (which sports a splendid Minimoog solo courtesy of Gauthier), "The Ari," the title track, and the Tikkun trilogy… thus are the chalk lines between e-prog and spatial-ambient styles gradually distilled into a refined elixir. …

Cyclic and intervallic, the serrated ebb of Pinhas' soundscapes is complemented by agile drumming for a suitably space-rock-ian flair. Paganotti's impeccable metatr–er, metronomic skill is punctuated by deviant phrases and errant accents. Straight quarter beats drive "Moumoune and Mietz," a sparse melody wrenching itself from the dense chords, plus fills galore. Minimalism? Hardly. … The lushness of "Metatron" is akin to synthetic foliage; the outro of overlapping vocal gurglings recalls the foreboding sampled, processed chants of the title suite of Tangerine Dream's Poland. CD2 opens with the second part of the Tikkun saga, "Tikkune Zohar" — a phrase-loop on chorused guitar, coalescing synth timbres, drones — effectively a nuanced [Tower Of] Babel. Jangly guitar bits and a monstrous, distortion-drenched sweep preface yet another chimelike pattern to yield the thickest of ambient soups. …

For some, this may be the final stop along the way of Pinhas' works — for others, the beginning. This encyclopedic project is as resolute and comprehensive as one may find in terms of the man's accomplishments. The sense of grandeur is paralleled by one of fulfillment. 4 stars.”








     – Elias Granillo, Sea of Tranquility, April 5, 2007, www.seaoftranquility.org

“This release…offers 131 minutes of edgy ambience centered around guitar treatments. …

Initially, treated guitar strains swarm like a growing crystal forest… Percussion rises to agitate this nest of guitar streams, rhythms gradually coalescing from chaos. Basstones creep into the miasma, along with hidden electronics. Throughout this…the guitar effects adopt a vaguely traditional guitar sound (albeit force-fed through multitracking mutations…), ultimately soaring to stratospheric heights...

Subsequent tracks follow this template, blending cacophonic beats with sinuous guitar threads consisting of conventional guitar notes and tremendously altered strains… This mixture of ethereal (and often growling) looped guitar treatments with grinding guitar licks generates an entrancing tapestry that fuses rock and experimental elements into a throbbing new structure of futuristic design.
And then there are tracks (like "Moumoune and Mietz") that cast off all abstract posture and forge ahead with wondrous modern rock-out fashion…

In several passages, the percussives pursue…a clattery mien that achieves a haunting demeanor…

These compositions vary, from soundscapes that strive to produce a dreamy effect to more structured pieces that utilize obscure conditions to accomplish undulating songs of astral beauty. Crafting the auspicious concept of "Metatron" (who is the angel employed by God to communicate with humanity), Pinhas strives to bridge mankind and heaven with music… Bliss runs tangential with blinding fury, tempered by a determination to mesmerize and captivate. …”



 – Matt Howarth, Sonic Curiosity, www.soniccuriosity.com

“Richard Pinhas's epic Metatron opens with the spectacular 'Tikkun, Pt. I: The Unification of the Name', the first of three movements which provide the double disk set's structure. Its brooding, choking, cyclical guitars, chiming harmonics, droning synth and scattered jazz drums (by Magma's Antoine Paganotti) together invoke a stunning, sparkling texture, and set the tone for the remainder of the album. 

Pinhas's technique throughout involves introducing new elements every few seconds and allowing them to echo on into an amorphous wash of sound. 'Aleph Number 1' and 'Shaddaï', are simple examples of this - made interesting by the former's sampling of Bret Easton Ellis's American Psycho, and the latter's intriguing slap-back percussion, looped over a bed of uneasy synths. …

Side 1 closer, 'Metatron/Shaddaï/Chabbataï', is another spoken word piece, with a sea of white noise guitars providing an effective backdrop for Pinhas's sampling of his literary heroes William Burroughs (reading Nova Express) and Philip K. Dick (rehearsing his 1977 speech If You Think This World Is Bad… Pretentious, yes, but musically effective. …

'Babylon Babies' provides yet another welcome stylistic twist, with its buzzing loop driven forward by a refreshingly different electro beat. Further sci-fi ramblings are here provided by…cyberpunk novelist Maurice Dantec… reading from his novel of the same title.  …

… Penultimate track, 'Double Face of Metatron'…opens with wonderfully refreshing chirps of oriental staccato guitar, reminding the listener of…moments of space, and subtlety. …

Ultimately, this is a collection of masterful textures… There are some real highlights…”








            – Joe Boswell, Stride Magazine, April 2007, www.stridemagazine.co.uk

“The music has been described as a dense river or wall of sound, and often mixes the spacey with the industrial/noise genre. …I tried to get into Pinhas' wavelength but found his Steve Reich-type intense minimalism a bit too strong for my taste.  However, thorough ambient/electronica fans may find the boundaries of sound explored by Pinhas well worth visiting.”     – John Henry, Audiophile Audition, August 01, 2007, www.audaud.com

… Pinhas' latest 'Metatron', a double CD set, clocks in at over two hours and is made up of twelve pieces: two co-written with long-time collaborator Jerome Schmidt ('Tikkun' parts 1 and 4) and one, the frantic 'Babylon Babies', by noted cyberpunk scribe Maurice Dantec.  … His mastery of delay systems…remains in evidence and is still something to behold, especially in 'The Double Face of Metatron' and 'Tikkun' part 3. …this set shows itself to be one of the most far-reaching and fully realised points in Pinhas' fertile, thirty year plus career.”








            – Steve Pescott, Terrascope Online, March 2007, www.terrascope.co.uk

“… While Fripp went from the Revox taperecorders to the digital effects and named the result ‘Soundscapes’, Richard Pinhas’s sound stuck closer to the original Frippertronics on his works with both Heldon and his solowork. What all these techniques still share is a certain unpredictability, a life of their own… Pinhas has named the workings of his guitartapestries after the Kabbalistic archangel Metatron (equated to Enoch, by some). In other words: the realm where Pinhas is no longer making the calls but the divine inspiration takes over.
On Metatron Pinhas’ inspiration from philosopher Gilles Deleuze has been replaced (augmented?) by Kaballah… The tracks themselves are… wavering guitartapestries building from quiet and ambient to massive and stormy. The hypnotic drumrolls (courtesy of Magma-drummer Antoine Paganotti) … add to the waves that engulf the listener… In other pieces, like in Moumoune and Mietz… a more direct, a more earthly, approach is taken by the use of a driving rockbeat. It turns out to be merely a different path to the same hypnotic goal.
Metatron is a wonderfully hypnotic album in the tradition of prog- and krautrock, still in tune with the times and at best above them. Using the powers of repetition in full effect, not unlike prayer. As an extra bonus there’s a video included on disc one… Kudos[Rating] : 5/5”







– Martijn Busink, Musique Machine, April 2, 2007, www.musiquemachine.com

 “Pinhas specializes in drones and ripples, with results that sometimes resemble early Philip Glass. Yet the guitarist often hitches his cyclical melodies to a forward-moving beat. 

… the most successful compositions are the ones that mainly spin and sway. Particularly insinuating is "Shaddai Blues," whose fusion of propulsion and locomotion suggests D.C. electro-chug duo Chessie.”



           – Mark Jenkins, The Washington Post, July 67, 2007

“Richard Pinhas was fiddling about with electronic music long before it was fashionable, and his experience shows on Metatron, a double-CD set filled to the brim with captivating atmospherics. Vocal samples, a smattering of traditional instruments and diverse synthesized tones and washes combine to create a mysterious yet wholly tangible world of sound.”–Michael Roberts, Westword, Aug. 23, 2007, www.westword.com

“… Though primarily remembered for his uncompromising work with industrial rock pioneers Heldon, Pinhas' solo recordings are vital expressions of his own personal commitment to the intersection of rock with philosophy, science fiction, technology and revolutionary politics. Metatron finds Pinhas in relatively calmer waters than on previous solo efforts - though not without a few brain-searing guitar leads for which he's well known. But overall, the twelve pieces on Metatron show Pinhas' maturation as a composer of sound as opposed to a composer of songs. The starkly beautiful "Shaddaï Blues," which features Pinhas' metatronically processed guitar swirling over a wall of electronic sound, is immediately followed by the Heldon-like roar of "Metatron/Shaddaï/Chabbataï" achieves a monolithic splendor reminiscent of…Heldon masterpieces… "The Fabulous Story of Tigroo and Leloo" is an explosion of guitar/synthesizer pyrotechnics that roils with the high energy of rock chained to Pinhas' isochronic technique of composition and Gilles Deleuze's theory of the "superfold," with Pinhas' burning guitar lines racing alongside the driving sequencer that ultimately propels the piece into the upper regions of the stratosphere. … Metatron…reveals Pinhas' music as an ever-growing process of accumulation and consolidation and displays an intellect never content to simply repeat past successes. … The electronic guerilla marches on.”


        

             – Charles Van de Kree, Aural Innovations, January 2007, #35

“While French guitarist Richard Pinhas uses Fripp as a reference point, he has been developing Metatronics, his own extension of processed guitar, for thirty years. Metatron is his most fully realized solo album to date. 

… Pinhas doesn’t entirely eliminate the concept of melody from the process, but he’s just as likely to create a slowly evolving but static wash of sound. The three-part “Tikkun,” which both bookends and divides this two-disc set into two halves, provides the best window into Pinhas’ creative process. Instead of infinite loops, he achieves evolution as he creates new ideas while older ones gradually fade away. The individual ideas bear some harmonic reference… But the turbulent drumming of Magma’s Antoine Paganotti and the bass playing of Didier Batard provide, respectively, disruption and simple harmonic movement to complement Pinhas’ hypnotic audioscape. …

What distances Pinhas’ work from Fripp’s is its collaborative nature. While this is not exactly a group record, and though his massive sound predominates, Pinhas is only completely alone on “Double Face of Metatron,”...

…this music constantly stretches the imagination and challenges the boundaries of convention.”








          – John Kelman, All About Jazz, January 02, 2007, www.allaboutjazz.com

