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  FILE UNDER: JAZZ / FREE JAZZ

“All of this music is purely music of love. While it comes from meditation, it has nothing to do with mysticism. It tries to bring about new approaches to living for everyone.” – Albert Ayler

“…we’re trying to do for now what people like Louis Armstrong did at the beginning. Their music was a rejoicing. And it was beauty that was going to happen. As it was at the beginning, so will it be at the end. …It’s really free, spiritual music, not just free music. …we’re listening to each other. Many of the others are not playing together, and so they produce noise. It’s screaming… But we are trying to rejuvenate that old New Orleans feeling that music can be played collectively and with free form. Each person finds his own form. …now the truth is marching in… And that truth is that there must be peace and joy on earth. Music is really the universal language, that’s why it can be such a force. Words, after all, are only music. …

I’m encouraged about the music to come. There are musicians all over the states who are ready to play free spiritual music. 

You’ve got to get ready for the truth, because it’s going to happen.”


– Albert Ayler, Downbeat interview, 11/17/66

Healing Force: The Songs of Albert Ayler is a heartfelt and joyous tribute to, and exploration of, the vocally oriented music that saxophonist and free jazz innovator Albert Ayler created in the last three years of his life. Signed by a major label, Impulse, in 1966 thanks to John Coltrane’s help, Ayler released three albums – Love Cry (1967), New Grass (1968) and Music is the Healing Force of the Universe (1969) – that, in varying degrees, went beyond free jazz and dipped back into his career’s origins, encompassing song structures from R&B, Blues, gospel, rock and other musics, and also including lyrics written by the love of his life, Mary Parks (whose ’stage name’ was “Mary Maria”). His fans, attracted to the former abstract, all-instrumental improvisations, reviled this new music. It also alienated new audiences, uncomfortable with improvisation in any form, and confused the critics, unable to agree whether his new music pointed towards a fertile new direction, or pointed to the end. Said Ayler after a 1967 performance: “But if the people don’t like it now, they will. People are coming from every direction, and appreciation of the truth is a matter of time. Coltrane said [in 1966] it would be two years before I would be on top of the whole thing and it looks like everything is holding true.” But appreciation didn’t come in Ayler’s lifetime, which he ended at age 34. Parks revealed that Ayler, guilt-ridden and distraught over his brother’s mental illness, took the ferry to the Statue of Liberty and before reaching Liberty Island, jumped off. On November 25, 1970, Ayler’s body was found floating in NYC’s East River.

Believing that Ayler’s late works were ripe with ideas that were not fully realized at the time, nor appreciated up to the present, world-renown improviser Henry Kaiser, a guitarist and producer with a well-documented history of exploring sonic and geographic extremes, put together a special project to revisit and re-explore Ayler’s songs. He assembled an all-star septet of players from the art-punk, brutal-prog, free-jazz, improvisational and modern jazz world, in keeping with Ayler’s propensity to use, in his late works, larger lineups that included established musicians from both within the jazz world as well as outside (Blues, rock, R&B, soul). The lineup for the Healing Force project included Vinny Golia (reeds), Aurora Josephson (voice), Henry Kaiser (guitar), Mike Keneally (piano, guitar, voice), Joe Morris (guitar, bass), Damon Smith (bass) and Weasel Walter (drums). These seven musicians chose a representative sample of Ayler’s late songs: “Universal Indians” from Love Cry; “Message from Albert,” “Thank God for Women,”  “Heart Love,” “New Generation” and “New Ghosts” from New Grass; and “Music is the Healing Force of the Universe,” “A Man is Like a Tree” and “Oh! Love of Life” from Music is the Healing Force of the Universe. Sharing a desire “to send the people of earth a message of love, peace, and spiritual understanding,” Kaiser mentioned that the group held brief “discussions of what we might try to do with each tune” and then “essentially let it [the music] play through us.” The result was Healing Force: The Songs of Albert Ayler, released here by Cuneiform. Says Kaiser: “We hope you will be as surprised as we still are by the results of this invocational experiment. We hope you will like this record.”

Ayler’s monumental influence on other improvisers, including Coltrane, had begun during his lifetime within the free jazz community and continues today in a new generation, among both rock and jazz improvisers. Numerous musicians have covered Ayler’s best-known composition, “Ghosts”, including Lester Bowie, Gary Windo, Eugene Chabourne, Joe McPhee, John Tchicai, and Ken Vandermark, among others, and Marc Ribot released a CD of collective improvisation, called Spiritual Unity. While other musicians have led groups named after, or dedicated to Ayler, including Mars Williams’ Witches and Devils, and Peter Brotzmann’s Die Like a Dog Quartet, Healing Force is the first tribute project dedicated to Ayler’s late, song-oriented works.

Approximately thirty years after Ayler’s death his music is finally being appreciated by wider audiences. An Ayler documentary by Swedish filmmaker Kasper Collins, named My Name Is Albert Ayler, after his first LP, was released in 2006 in Europe and will come out in late 2007 in the USA. Beginning in 1998 and continuing today, Impulse!, ESP and other labels started reissuing Ayler’s vinyl LPs and previously unreleased recordings on CD compilations and in boxed sets. The most impressive of these was Revenant’s sumptuously packaged, 2004 boxed set, Holy Ghost, containing rare Ayler recordings from 1962-70. But while the All Music Guide gave this compilation a rare 4.5/5 stars, stating that it “adds weight… to the argument for Ayler’s true place in the jazz pantheon, not only as a practitioner of free jazz but as one of the music’s true innovators,” it also stated that “The late music remains controversial” and calls Ayler’s 1968-70 recordings, including New Grass and Music is the Healing Force of the Universe, “troublesome”. “In performance, struggling and ill-conceived rhythm sections try to comprehend and articulate the complex patchwork of colors, motivations, and adventurous attempts at musical integrations with the blues, rock, poetry, and soul Ayler was engaging instrumentally and…vocally.” It is hoped that the performances on Healing Force: The Songs of Albert Ayler will encourage new appreciation of this music.

Healing Force marks the second time that Henry Kaiser has collaborated with Cuneiform to release albums dedicated to the misunderstood works of a major figure in American Jazz. Kaiser co-leads, with Wadada Leo Smith, “Yo Miles!”, a group whose repertory includes Miles Davis’ mid-70s, improv-based electric works, along with original compositions. Cuneiform released two highly acclaimed, double-disc hybrid SACDs by Yo Miles! – Upriver and Sky Garden; a third Yo Miles! recording came out on Shanachie. Kaiser is also known for unearthing and exposing underappreciated world music, winning a Grammy for A World Outside Time: The Music of Madagascar, his CD with David Lindsey released by Shanachie. Most recently, Kaiser and Lindsey created the soundtrack for Werner Herzog’s movie on Antarctica, Encounters at the End of the World, to be released in late 2007 by Discovery Films. In addition, Kaiser was the movies’ producer and shot – he is also a professional underwater photographer – its underwater photography.

Healing Force is part of Cuneiform’s “Contemporary Masters” series, featuring groups whose repertory includes the works of such groundbreaking composers/artists/bands as Albert Ayler, Miles Davis, Captain Beefheart, John McLaughlin/Mahavishnu Orchestra, and Frank Zappa. These groups, many of them jazz, serve as repertory ensembles that cover, arrange, interpret and/or create new music inspired by master composers who originally worked in rock, jazz, or jazz-rock/fusion contexts. Cuneiform has released The Mahavishnu Project’s Return to the Emerald Beyond (2007), featuring the first-ever live performances of McLaughlin’s Visions of the Emerald Beyond, endorsed by McLaughlin and performed by Gregg Bendian’s 11 piece band; Ed Palermo Big Band’s Take Your Clothes Off When You Dance (2006), featuring Palermo’s big-band jazz arrangements of Zappa’s rock tunes; Fast ‘N’ Bulbous’ Pork Chop Blue Around the Rind (2005), a CD by the Captain Beefheart repertory band co-led by Gary Lucas and Phillip Johnston; and 2 double-disc SACD/CDs – Upriver (2005) and Sky Garden (2004) – by Yo Miles!, a band focused on Miles Davis’ late work, led by Henry Kaiser and Wadada Leo Smith. None of these groups are tribute bands attempting to replicate the original material; all treat the Masters’ original music in new, highly original and often enlightening ways. These bands have succeeded in raising public recognition that America has produced some of the 20th century’s best composers – and that great compositions do exist in the genres of jazz, rock, and various fusions thereof.

***************

We asked Henry Kaiser why he assembled a septet to cover Albert Ayler’s later works. Here’s what he said:

Albert Ayler's later works (the last 3 Impulse albums and the two Shandar releases) seem to be generally reviled. While there are some moments of brilliance and surprise among them, they seem to me not to entirely realize the prospects that Ayler felt for those recording projects. Through dreams, meditations, and visions the players on this project were given the message to once again attempt to send the people of earth a message of love, peace, and spiritual understanding. We selected a representative set of tunes for this material and essentially let it play itself through us. These are first takes performed after brief group discussions of what we might try to do with each tune. 

For example:

1. NEW NEW GRASS / MESSAGE FROM ALBERT 

Invocation of the late Albert and channeling a message from the Holy Ghost

2. MUSIC IS THE HEALING FORCE IN THE UNIVERSE

late Coltrane with guitars and a very clear Auroran vocal; with appreciation to Tisziji and Frank

3. JAPAN > UNIVERSAL INDIANS

Pharaoh and Albert discuss authorship with the Music Improvisation Company and a quick visit to a German Machine Gun at the end

4. A MAN IS LIKE A TREE

Sonny Sharrock and Giacinto Sclesi in Okinawa with Lou Harrison

5. OH! LOVE OF LIFE

Korean shamaness salpuri/sinawi and the eternal battle between 3 and 4

6. THANK GOD FOR WOMEN

90% Ayler  3% Steely Dan  2% New Orleans  5% undecided

7. HEART LOVE

The Swans visit North Beach via the WABAC (pronounced Wayback) Machine with Mr. Peabody and Sherman

8. NEW GENERATION

Magic Band's Decals + Sonic Youth

9. NEW GHOSTS / NEW MESSAGE

Derek and Mary meet Vinny, Joe, and Damon.

We hope you will be as surprised as we still are by the results of this invocational experiment. We hope you will like this record.

– Henry Kaiser    June 25, 2007

*****************

BACKGROUND MATERIAL RELATED TO ALBERT AYLERS’S LATE WORKS: 

compiled from Jeff Schwartz’s Albert Ayler: His Life and Music and various other sources

The “sound of a pack of lions unleashed” [Daily Telegraph] is how one critic described the music of American saxophonist Albert Ayler, [July 13, 1936 – Nov. 1970], one of free jazz’s all-time greats. Wikipedia called him “the most primal of the free jazz musicians of the 1960s” with “a deep blistering tone…and a broad, pathos-filled vibrato that came right out of church music.” Born in Cleveland, he began playing in R&B bands, joining Lloyd Pearson and his Counts of Rhythm at 15 before getting his first professional gig with Little Walter Jacobs. Ayler played in marching bands during a stint in the Army and afterwards, briefly lived in Scandinavia, where he first played with Cecil Taylor and released his first album, My Name is Albert Ayler, in 1963. He then settled in NYC, where ESP and several other indie labels released a dozen free jazz records by him in the early 1960s that were among the most radical – if not the most radical – improvised music of their time. As noted in a new documentary by Swedish director Kasper Collins, called My Name Is Albert Ayler after Ayler’s first LP, “other significant jazz musicians at the time that were experimenting with ‘free’ jazz (like Coltrane, Coleman, Cecil Taylor) still had a base of song and rhythm; Ayler abandoned popular song in a convulsive beauty of pulse,” [www.fly.co.uk]. “We are the music we play,” said Ayler, “Music is not about notes, it’s about feelings.” 

1966 and 1967 were landmark years for Ayler, for both his musical career and home life. Up until then, Ayler’s music – championed by John Coltrane – was praised within the small improvisational and avant jazz community and released on small labels. US gigs were scarce, but he toured Europe in 1966. On his return, he signed to major label Impulse. Suddenly, after being as invisible as a ghost, Ayler was on the cover of Downbeat and everywhere in the press, including Time and Vogue. Also in 1966, he met Mary Parks (“Mary Maria”), who became his girlfriend, business manager, work coach, muse and collaborator, compelling Ayler to leave his wife. Said biographer Jeff Schwartz: “Mary not only pushed Albert to work, but she also affected his philosophy. Love began to join peace and spiritual unity in his pantheon…” 

In March 1967, in an article he wrote for London’s psychedelic-scene newspaper, the International Times, Ayler stated, “The music we are playing today will help people know themselves better and to find inner peace more easily. …For me, the only way I can thank God for his ever-present creation is to offer Him a new music imprinted with beauty that no one, before, had heard.“ But for Ayler, the coming Summer of Love brought only loss and turmoil – not inner peace. First, one of Ayler’s key band members, violinist Michael Sampson, left the band. Then, on July 17, came the death of John Coltrane, who was Ayler’s dear friend, mentor, financial patron and spiritual “father” (“Trane was the father. Pharoah was the son. I was the Holy Ghost,” said Ayler). Ayler played at Coltrane’s funeral, performing “The Truth Comes Marching In” and “Love Cry”.  Later that year, Ayler’s brother Donald, who played trumpet in his band, had a nervous breakdown and was institutionalized for several months. Ayler’s first disc for Impulse, Love Cry, was recorded during these troubled times, and is the first disc to feature his vocals. While some criticized it as tame compared to his ESP LPs, Schwarz described it as “a fantastic album… For the first time, Albert Ayler is accompanied by musicians who, like him, have created their own technical vocabularies on their instruments. “Universal Indians” shows this best, as it is the longest piece on the album, and the only one to feature extended soloing…”

In 1968, Ayler had an apocalyptic vision relayed over several dreams, which he described in a letter published in The Cricket, an African American publication edited by LeRoi Jones (Amiri Baraka), A.B. Spellman and Larry Neal. “Make up leaflets and pass out to all people Revelation 14, verse 7 to 10,” he pleaded, “The time is now.” But despite – or perhaps because of – the coming Apocalypse, in April 1968 Ayler presented “Universal Message: Rainbow of Love” at NYC’s Hotel Diplomat – an opera that featured his sextet, his brother Donald’s poetry, five singers, and dancers. Sometime afterwards, Donald’s mental and alcohol problems led Ayler to fire him from the band. In the fall, Ayler recorded his most controversial recording, New Grass, his second Impulse! LP. It was Ayler’s first, and only, R&B album, and his first to feature vocals with Park’s lyrics. While the album was reviled by fans and critics alike, and denounced by The Cricket, who called it “a failure,” Ayler said: “You have to make changes in life just like dying and being born again, artistically speaking.” Schwartz noted that: 
“While the remainder of Ayler’s career has generally been written off as a sell-out, this is not the case. New Grass seems to be commercially motivated, but it is highly possible, in light of “To Mr. Jones, I Had a Vision,” that Albert felt the need to expose his message to a wider audience than that for “experimental jazz”. If Albert truly felt that he had heard Gabriel sound the last trumpet, signaling the coming apocalypse, then his move towards more conventional forms is wholly understandable. Regardless, New Grass is an extraordinary album, whatever genre one chooses to assign it to.”

In August 1969, Ayler went into the studio to record Music is the Healing Force of the Universe for Impulse. Recognized by AMG as “a prophetic statement dealing with guilt, confusion, sorrow, and hopes of redemption,” it would be the last album released in Ayler’s lifetime. Schwartz describes it as a departure from New Grass’ R&B – a free jazz recording with vocals and lyrics by Parks: “Coltrane-like instrumentals…and blues collaborations with Canned Heat guitarist Henry Vestine… The blues numbers are incredible, with some of Ayler’s best soloing ever, using all of his discoveries to reunite the vocalized tone of avant-garde sax playing with the vocalized tone of R&B sax playing.” Like New Grass, Music is the Healing Force of the Universe was slammed, and Impulse Records dropped him from the label. 

Ayler’s last concert was on July 25, 1970 in France. Call Cobbs recalled that Ayler wanted him to play Blues, “…and the people went wild about it! …I’m very broad-minded and Albert was so sincere in what he was doing. The rest of the people…didn’t understand. …but Albert was very sincere…” Concerning this performance, Schwartz noted:

“Cobbs and Ayler have never sounded better together. The gospel feels groove hard, and their work is telepathic on the ballads…Ayler’s saxophone mastery is at its apex, as he plays in every register of the horn with incredibly flexible tone, articulation, beautiful melodic ideas, and solo structure. He still uses the hysteria he had developed in his 1965-66 recordings, but it takes place alongside blues, Tragic ballad, diatonic (march/hoedown), and Coltrane-like styles in his palette. Albert’s achievement here is to unite the entire history of the saxophone, and make it serve his improvisation whim.”

Schwartz also noted that:

“The real surprise of this concert is the performance of “Music Is The Healing Force of the Universe.” It is the only live recording of a vocal tune with its lyrics and it is spectacular. Albert and Mary’s interaction is so deep it is uncanny, as his horn answers each of her chanted lines sounding like a Islamic version of Delta blues. … As Albert’s final recording, it demonstrates what he had been hoping to achieve in collaboration with Mary Parks, and suggests, of course, the incredible potential of his music that was never realized.”

Ayler disappeared on November 5, 1970, and was found dead in New York City’s East River on November 25, a suicide.

SOME WRITINGS & WORDS BY ALBERT AYLER 1966 – 1967

 “…we are the music we play. And our commitment is to peace, to understanding of life. And we keep trying to purify our music, to purify ourselves, so that we can move ourselves – and those who hear us – to higher levels of understanding. You have to purify and crystallize your sound in order to hypnotize. 

…I’m convinced, you see, that through music, life can be given more meaning. And every kind of music has an influence – either direct of indirect – on the world around it so that after a while the sounds of different types of music go around and bring about psychological changes. And we’re trying to bring about peace. In his way, for example, that’s what Coltrane, too, is trying to do.

To accomplish this, I must have spiritual men playing with me. Since we are the music we play, our way of life has to be clean or else the music can’t be kept pure.

…and we’re trying to do for now what people like Louis Armstrong did at the beginning. Their music was a rejoicing. And it was beauty that was going to happen. As it was at the beginning, so will it be at the end. …

It’s really free, spiritual music, not just free music. …we’re listening to each other. Many of the others are not playing together, and so they produce noise. It’s screaming, it’s neo-avant-garde music. But we are trying to rejuvenate that old New Orleans feeling that music can be played collectively and with free form. Each person finds his own form.

…everyone is screaming “Freedom,” but mentally, everyone is under a great strain. But now the truth is marching in, as it once marched in back in New Orleans. And that truth is that there must be peace and joy on earth. Music is really the universal language, that’s why it can be such a force. Words, after all, are only music. …

I’m encouraged about the music to come… There are musicians all over the states who are ready to play free spiritual music. You’ve got to get ready for the truth, because it’s going to happen. And listen to Coltrane and Pharaoh Sander. They’re playing free now.”

– Albert Ayler, excerpts from: “Albert Ayler—The Truth is Marching In” interview in Downbeat, 11/17/1966

“When music changes, people change too. The revolution in jazz took place a long time ago. But, just this year, something happened. Everywhere people are asking, “What’s happening, what’s happening?” Today is seems that the world is trying to destroy itself. … unkindness, hypocrisy, injustice, and hard labor that enables a human being to earn very little. …

The music we are playing today will help people know themselves better and to find inner peace more easily. …

The music we play is a prayer, a message coming from God. We all share the same emotion, but this emotion manifests itself differently according to the personality of each of us. …Look at the history of jazz: Bolden, Armstrong, Bird, Monk, Coltrane, Taylor, Ornette, etc., all had their own way of seeing things, all had new ideas, the hope of a new aesthetic which wouldn’t know destruction, which neither power nor the established structure would be able to kill.

…The Holy Ghost has been favorable to me. Music is one of the gifts God has given to us. It should be used for good works. …

…a creator…is a being in spiritual communion. Whose ideas are in total harmony with God. For me, the only way I can thank God for his ever-present creation is to offer Him a new music imprinted with beauty that no one, before, had heard. …

Freedom isn’t the privilege of a single generation; it’s a conquest which must each time be undertaken over again. Freedom is victory.

Those who have found Truth are able to communicate Love, to help those who suffer. …The will of God is always loving and truthful; it includes harmony and generosity; it permits freedom and is always constructive.

When we let the will of God produce itself in us, we will work with Him, and we will be blessed in all our actions. He will also help us to think justly and kindly. When all the people understand what links them spiritually to one another, Peace will reign on earth.

All men will be men of goodwill.

Spiritual Unity will reign then.”

– Albert Ayler, untitled article, in International Times, March 1967

“Listen. A few weeks ago I beared witness to my last Miracle; Hear it is: Fear God and give glory to him for the hour of his judgment is come. Worship him that made the heaven and earth and the sea and the fountains for waters. Babylon is fallen, that great city…

They have healed also the hurt of the daughter people slightly, say peace, peace, peace when there is no peace. Jeremiah 6:14

I HAD A VISION

It was at night when I had this vision. In this vision there was a large object flying around with bright colors in a disc form. Immediately I thought of the flying scorpion…in the chapter of Revelation…but when the object started turning I saw that first it was flat…I guess this is what they are calling the flying saucers. Anyway it was revealed to me that we had the right seal of God almighty in our forehead.

One morning I was awakened by all the kids upstairs running to the window because of a sound outside that was so piercing it was paralyzing. …it was Gabriel sounding the warning. This was the angel of Jesus standing on his right side, and that Gabriel is the spirit of sound and strength. …Everything will happen fast so be ready.

I dreamed of a man starting to make war with a lamb, the man suddenly looked around and there was a man standing there with large swords on a disc…I remembered again the book of Revelations about how Jesus would come with a very sharp sword.

In a night vision I saw very dark sky and saw a large star falling as fast as it could move. …

I saw in a vision the new Earth built by God coming out of heaven. …New Jerusalem. …

The vision I had of Jesus coming again, it was at night again; large clouds forming in the east and something said to me this is the way Jesus is coming. The Son of God would be coming in his father’s name, God Almighty. So be ready when that time comes, because it could happen in the wink of an eye. Remember he said you know not the minute or the hour… We live in darkness now; God Almighty is the God of Lights. …like the color of lightening magnified ten times. So you better be ready for the bright lights that will appear in the sky.  It has been written on the wall of the universe by God Almighty for me to see and give you this message. So don’t transgress any of God’s laws. The time is at hand. Make up leaflets and pass out to all people Revelation 14, verse 7 to 10. This is very important…and get it in the papers in as many parts of the U.S.A. as possible. This is very important. The time is now. “

– Albert Ayler, letter, “To Mr. Jones – I had a Vision”, published in The Cricket, edited by LeRoi Jones (Amiri Baraka), A.B. Spellman and Larry Neal, 1968

HEALING FORCE BAND MEMBER BIOS:

HENRY KAISER

www.henrykaiser.net

Grammy award winner Henry Kaiser is considered a member of the “first generation” of American free improvisers, reflecting influences from European free players including, among others, Derek Bailey and Evan Parker. Best known for his work with such well-known musicians as Herbie Hancock and Jerry Garcia of the Grateful Dead, he has collaborated with countless artists, recorded on over 140 releases, and performed around the world. In 1978, Kaiser founded the Metalanguage Records label with Larry Ochs (Rova Saxophone Quartet) and Greg Goodman.

Kaiser was a member of the aggregation French Frith Kaiser Thompson, together with fellow experimental musicians John French, Fred Frith, and English folk-rocker Richard Thompson. They recorded two eclectic albums, Live, Love, Larf & Loaf (1987) and Invisible Means (1990).

In 1991, Kaiser went to Madagascar with fellow guitarist David Lindley, where they spent two weeks recording music with Malagasy musicians. Three volumes of this music were released by Shanachie under the title A World Out of Time and another dozen albums were released under the larger umbrella of this project.

Since 1998, Kaiser has been collaborating with trumpeter Wadada Leo Smith in the “Yo Miles!” project, releasing a series of tributes to Miles Davis's 1970s electric music. This shifting aggregation has included musicians from the worlds of rock (guitarists Nels Cline and Mike Keneally, drummer Steve Smith), jazz (saxophonists Greg Osby and John Tchicai), and Indian classical music (tabla player Zakir Hussain).

In 2001, Kaiser spent two and a half months in Antarctica on a National Science Foundation Antarctic Program Artists & Writers Grant. He has subsequently returned to work as a research diver. His underwater camerawork was featured in the Werner Herzog film The Wild Blue Yonder (2006) and Encounters at the End of the World (2007). Henry and David Lindley just finished recording the sound track for Encounters at the End of the World.

Prior to Healing Force, Henry Kaiser has been involved in five other projects released by Cuneiform Records, including his solo CD Lemon Fish Tweezer (Rune 45) and his duo with Fred Frith, Friends & Enemies (Rune 117/118). In addition, Kaiser curated the project 156 Strings: Nineteen Totally Original Acoustic Guitars (Rune 162) and co-led “Yo Miles!” with trumpeter Wadada Leo Smith, releasing both Sky Garden (Rune 191/192) and Upriver (Rune 201/202) on Cuneiform.
MIKE KENEALLY
www.keneally.com

Long acclaimed as one of the world's most creative and intense guitar players, Mike Keneally's talents as a vocalist, songwriter, arranger, producer and multi-instrumentalist are unique in rock music. Keneally has released 15 albums of his original music since 1992, building a catalogue of remarkable inventiveness and originality. 

Contrasts mark his work and add intrigue to everything he sets his hand to. In an ongoing quest for musical challenges, Keneally has earned reverence from many of the very artists who once influenced his work growing up: He was a prominent feature of the last group ever led by the legendary Frank Zappa, who commented quite significantly that Mike was “the best new guy who's ever been in the band.” Guitar legend and Keneally's sometime-collaborator Steve Vai asserts that Mike is a genius, while Jethro Tull's Ian Anderson called Mike's band the finest that had ever opened for Tull in their 30-odd years of touring.  

The Long Island native has appeared on many Zappa and Vai albums, and has also recorded or performed with Robert Fripp, Wayne Kramer, Sting, Kevin Gilbert, Steve Vai, The Loud Family, Michael Manring, Screamin' Jay Hawkins, Andy Prieboy, Solomon Burke, The Persuasions and numerous others.  His 1995 collaboration with Henry Kaiser, Andy West and Prairie Prince, The Mistakes, was a milestone avant-rock release and set the scene for a wide array of Kaiser/Keneally collaborations through the years, of which Healing Force is the most recent and one of the most powerful.
VINNY GOLIA

www.vinnygolia.com

Vinny Golia is a composer who fuses the rich heritage of Jazz, contemporary classical and world music into his own unique compositions. As a bandleader, Golia has presented his music to concert audiences in Europe, Canada, Mexico, Japan and the United States in ensembles varying dramatically in size and instrumentation. Mr. Golia has won numerous awards as a composer, including grants from the National Endowment of the Arts, The Lila Wallace Commissioning Program, The California Arts Council, Meet the Composer, Clausen Foundation of the Arts, Funds for U.S. Artists and the American Composers Forum. In 1982 he created the on-going 37-piece Vinny Golia Large Ensemble to perform his compositions for chamber group and jazz orchestra.

A multi-woodwind performer, Vinny’s recordings have been consistently picked by critics and readers of music journals for their yearly “ten best” lists. In 1990 he was the winner of the Jazz Times TDWR award for Bass Saxophone. In 1998 he ranked 1st in the Cadence Magazine Writers & Readers Poll and has continually placed in the Downbeat Critic’s Poll for Baritone Saxophone. In 1999 Vinny won the LA Weekly’s Award for “Best Jazz Musician”. Jazziz Magazine has also named him as one of the 100 people who have influenced the course of Jazz in our Century. In 2006 Vinny received a Lifetime Achievement Award from the Jazz Journalists Association.

Golia has also contributed original compositions and scores to Ballet and Modern Dance works, video, theatrical productions, and film. As an educator Vinny has lectured on music & painting composition, improvisation, Jazz History, The History of Music in Film, CD & record manufacturing and self-production throughout the United States, Europe and Canada. He currently teaches at California Institute of the Arts. In 1998 Golia was appointed Regent’s Lecturer at the University of California at San Diego.

Vinny has been a featured performer with Anthony Braxton, Henry Grimes, John Carter, Bobby Bradford, Joelle Leandre, Leo Smith, Horace Tapscott, John Zorn, Tim Berne, Bertram Turetzky, George Lewis, Barre Phillips, The Rova Saxophone Quartet, Patti Smith, Harry “the Hipster” Gibson, Eugene Chadburne, Kevin Ayers, Peter Kowald, John Bergamo, George Gruntz Concert Jazz Band, Misha Mengelberg, Han Bennick, Lydia Lunch, Harry Sparrney and the Los Angeles Philharmonic Orchestra amongst many others.
JOE MORRIS

www.joe-morris.com
Joe Morris is widely considered to be one of the most original and important jazz musicians of his generation. Down Beat Magazine called him “the preeminent free music guitarist of his generation…” He is originally from New Haven, Connecticut. He began playing in 1969 at the age of 14 and is self-taught. He moved to Boston in 1975 and resided there until 1986 and again from 1989-2001. In 1981 he co-founded Boston Improvisers Group (BIG). He was involved throughout his time in Boston in organizing concerts, festivals and performance series at local venues that featured Boston based musicians as well as nationally known Americans and Europeans. In 1983 he started RITI records and released his first recording “Wraparound”. He cites Cecil Taylor, Eric Dolphy, Leroy Jenkins, Thelonious Monk, Jimi Hendrix, Anthony Braxton, Jimmy Lyons, Ornette Coleman and West African string music as major influences. He has performed with Anthony Braxton, Matthew Shipp, William Parker, David S. Ware, Han Bennink, Joe Maneri, Ken Vandermark, Barre Phillips, Paul Rutherford, Rob Brown, John Butcher, Eugene Chadbourne, DKV Trio, Aaly Trio, Daniel Carter. Rashid Bakr, Wilbur Morris, Dewey Redman, Lawrence “Butch” Morris, Andrew Cyrille, Kidd Jordan, Alvin Fielder, Fred Anderson, Ivo Perlman, Andrea Parkins, Hamid Drake, Thurman Barker, Fred Hopkins, Bern Nix, Joe McPhee, Billy Bang, Lowell Davidson, Peter Kowald, Simon Fell, Roy Campbell Jr, Raphe' Malik, Whit Dickey, Sabir Mateen, Mark Dresser, Gerry Hemingway, Warren Smith, Suzie Ibarra, Mat Maneri and many others. He has also performed as a member of William Parker's Organic Ensemble, Pipeline 2000, Jim Hobbs Ghost Band, Alan Silva's Celestial Communications Orchestra and in a large ensemble led by Leroy Jenkins. He currently leads various groups including Abstract Forest, a 20+ piece-improvising ensemble, as well as performing solo, in duos and as a freelance guitarist and double bassist. He is featured as leader, co-leader and sideman on over 50 recordings. Many of his recordings as a leader have been named among Writer's Choice (best of the year) in the Village Voice, Chicago Tribune, Wire, Coda, and Jazziz. He was the first guitarist to lead a session (“Symbolic Gesture” 1994) on the Soul Note/Black Saint Label. In addition to his own Riti Records, he has recorded for the labels AUM Fidelity, Thirsty Ear, Ayler, Knitting Factory, Okka Disc, OmniTone, Avant, Incus, Hat Hut, ECM, Leo, Homestead, NoMore, About Time, Clean Feed, Skycap and Rogue Art. He was nominated for a 2001 Cal Arts Alpert Award. He has performed workshops and master classes in a wide variety of settings throughout North America and Europe. He has taught improvisation and/or guitar on the faculty at Tufts University Experimental College, Southern Connecticut State University, and New School University. He is currently on the faculty in the Jazz and Improvisation Department at New England Conservatory and in the Modern American Music Department at Longy School of Music.

WEASEL WALTER
nowave.pair.com/weasel_walter

Oakland, California based multi-instrumentalist/composer/improviser Weasel Walter (first name, last name) is probably best known as the high-energy percussionist and leader of mercurial and long-running jazz/punk/noise/metal/prog project the Flying Luttenbachers, founded in late 1991. During the early-to-mid ’90s Mr. Walter proved to be a significant catalyst in both the Chicago underground rock and improvised music scenes, forging strong connections between the two camps. Walter founded the weekly (and still extant) Myopic Books Improvised Music Workshop in early 1994 and performed improvised music with dozens of musicians including Kevin Drumm, Ken Vandermark, Jeb Bishop, Jim Baker, Gene Coleman, Fred Lonberg-Holm, Jim O'Rourke, Mars Williams, Jeff Parker and Michael Zerang. Mr. Walter has performed and recorded as a member of seminal groups like the Flying Luttenbachers, Lake Of Dracula, Hatewave, Bobby Conn, To Live and Shave in L.A. 1 and 2, Erase Errata, XBXRX, Curse of the Birthmark and others. In 2005 Walter established a shape-shifting free jazz ensemble under his own name, which has featured various combinations of musicians like Henry Kaiser, Damon Smith, William Winant and Jon Raskin. Walter has also performed with a diverse range of musicians including Marshall Allen, Marco Eneidi, Harry Pussy, Burton Greene, Mick Barr (Orthrelm/Octis), Axel Doerner, G. Calvin Weston, Greg Kelley, Quintron, Bhob Rainey, YBO2, Anthony Braxton Orchestra, Cheer-Accident and many others.
DAMON SMITH

www.balancepointacoustics.com

Double bass player Damon Smith studied both classical and jazz bass with Lisle Ellis, Bertram Turezky, Joëlle Leandré, John Lindberg, Mark Dresser and others. He has also done considerable research of the ´sonic palette´ of the double bass. This has resulted in a personal, flexible improvisational language based in the American jazz avant-garde movement and European non-idiomatic free improvisation. He is also very influenced by visual art, film and dance. Work with director Werner Herzog (soundtracks for “Grizzly Man” & “Encounters at the End of the World”) and an early performance with the Merce Cunningham dance company reflect this. He has collaborated with a wide range of musicians including Cecil Taylor, Marshall Allen (of Sun Ra´s Arkestra), Henry Kaiser, Birgit Ulher, Fred Frith, Wadada Leo Smith, Marco Eneidi, Wolfgang Fuchs, Peter Brötzmann and Peter Kowald. He works often in the Bay Area Creative Music Community. 

AURORA JOSEPHSON
www.aurorarising.com

Aurora Josephson is a singer and printmaker who currently resides in Oakland, California. As a singer, her work has been primarily in the field of free-improvisation.  Though operatically trained, Ms. Josephson uses her voice as an instrument, exploring a variety of extended techniques and the full range of sonic possibilities of the voice.

Aurora Josephson received a BA in Music Performance from Mills College and has worked in a range of genres, including performances/recordings with improvising musicians Martin Blume, Alvin Curran, Gianni Gebbia, Henry Kaiser, Joelle Leandre, Phillip Wachsmann and William Winant, art-rock groups The Molecules and the Flying Luttenbachers, and the electro group The Paradise Boys.  

Ms. Josephson is currently working on songs for voice and percussion with William Winant, focusing on the works of Cage, Feldman, Harrison and a piece written for the duo by Jorge Boehringer. She is also working on a noise project with Liz Allbee, MaryClare Brzytwa and Weasel Walter.
