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WADADA LEO SMITH’S GOLDEN QUARTET      THE YEAR OF THE ELEPHANT     PI RECORDINGS       2002

Wadada Leo Smith (trumpet), Jack DeJohnette (drums), Anthony Davis (piano), Malachi Favors Maghostut (bass)

“Smith is on incendiary form; his rich, burnished tone echoes the effortless weight and authority of Miles….His swooning harmon muted tones on the sumptuous ballad ‘’Piru’ are tender, fragile and majestic in equal measure, while his duet with Davis on the episodic, through-composed “Kangaroo’s  Hollow “ is a technical tour de force. Ideas are tossed round with bewildering speed throughout.

Favors is a towering presence as always; equipped with a warn, honeyed tone on the bass, his stately lines alternately float over or lock with DeJohnette’s shifting, airy patterns. The drummer is predictably brilliant… …this is exploratory, passionate jazz that’s made with love and skill by four singular talents; a supergroup in the truest sense of the word. Recommended.”




– Peter Marsh, BBC

“Trumpeter and composer Smith has been an unsung pioneer on the improvising music scene since the late ‘60s, recording chaste, challenging music on his own Kabelle and other hard-to find labels (a beautiful ’78 album for ECM being the exception). This all-star band, though, should draw some much-deserved attention…. Golden indeed; the band’s ethereal textures and incisive lyricism sound like no one else’s. 4 stars”     – Art Lange, Pulse!
“Individual resumes qualify this foursome…as a bona fide supergroup. …Pooling their talents within the loose-limbed harmonic and rhythmic frameworks of six Smith compositions, they communicate so fluidly that a listener can focus on each musician’s contributions…while embracing the overall flow.

Smith…is especially brilliant, using his breath, lips, mute, and amplification to adjust his trumpet an flugelhorn tones to the mood of each piece, employing silence to dramatic effect, and balancing delicacy and brute force in his obliquely melodic blues-tinged solos. Pulling up far short of free jazz cacophony, The Year of the Elephant nonetheless embodies principles of emphatic improvisation across breathtaking vistas.”                  









        – Derk Richardson. San Francisco Bay Guardian, 10/31/2001 

“It is rare for an all-star lineup to live up to its attendant hype, but the musicians on Wadada Leo Smith’s Golden Quartet are real stars, and their collaborative efforts on The Year of the Elephant are always sensitive and responsive and often surprising and challenging. An implicit aim here is to find balance among the four musical  elements, and even though this is only the second recording by The Golden Quartet, the band is already breaking new ground.  Smith frequently dips into the late Miles Davis bag he showcased on the very engaging Yo Miles… On the opening “Al-Madinah” he demonstrates how a great artist can pay homage to an earlier master without losing his identity…

…Smith is so impressive; passionate one minute, obscure the next; here harsh, here gentle, and on occasion so slyly humorous that you’ll laugh out loud. …But for all the outstanding individual contributions, the strongest impression is made by passages of collective interaction that are as varied, unpredictable and satisfying as classic New Orleans jazz or Chicago blues.”



– Duck Baker, Jazz Times, December 2002

“…Miles’ influence, especially the sound of the late sixties through seventies, pervades. In a pared down way. Miles at that time was expanding his pallet. …Smith has simplified things: Trumpet/bass/piano/drum. …

But there is more. The quartet – these are old pros – brings a progression to what was going on in those late seventies recordings; indeed, each member brings so much to the proceedings, the level of musicality is so high…

…On “The Zamzam Well a Stream of Pure Light”…has an interlude with Davis way up high on the right hand side of the keyboard plucking little pinpoints of starlight out of the low end dark heartbeats of Malachi Favors Maghostut’s bass. That tune the highlight of an extraordinary set of songs.

This one will show up on the year end top ten lists, near the top.”           



 –Dan McClenaghan, All About Jazz
“Top 10 CDs (in alphabetical order): #9. Wadad Leo Smith’s Golden Quartet, The Year  of the Elephant (Pi)”








   – Derk Richardson, “Last Call,” San Franscico Bay Guardian, Dec. 4, 2002

“…Smith’s writing allows for plenty of space, both for its own sake and to give room to his collaborators. And what bandmates they are, too…Davis’ rippling, melodic piano runs nicely complement Favor’s busy, almost atonal bassline, while DeJohnette’s cymbal splashes fill in the space between the two approaches. Over the top is Smith, playfully poking at the edges of the compositions one minute…squeezing every drop of sound out of it the next…. The record concludes with “Miles Star in 3 Parts,”…It’s not only a fitting tribute to the jazz pioneer but an excellent showcase for the skills of its creators.  It’s a great way to end a remarkable jazz album.”


      – Michael Toland, “High Bias, Aural Fixation, Jan. 19, 2003

“Countless trumpeters cite the Miles Davis influence; few embody, transmorgrify and infuse it with such creativity as longtime AACM member Wadada Leo Smith, a living master of tone…and improvisational ideas. A quartet wotju Jack DeJohnette om drums, Malachi Favorsmaghostut on bass and …Anthony Davis on piano and Keyboards deserves to be called golden.”





– Derk Richardson, “The Best Of 2002: Jazz, Avant-Garde and Beyond,” San Francisco Gate, Dec. 19. 2002

“The aptly named Golden Quartet is either dubbed for the golden years of these four jazzmen, or perhaps it is the simple musical lines they have spun into an alloy of precious sound.

…The critically acclaimed 2000 session is now followed by what should be a popular success. Where their previous effort opted for intellectual pursuits, The Year of the Elephant strives to be people music (music of the people). Like Smith’s 1998 Yo Miles!,…the starting point here is Miles Davis.

Miles inspires the opening and closing tracks. “Al-Madinah” shares that electric vamp that permeated everything Miles seemed to do in the late-sixties and early 1970s and the closer “Miles Star In 3 Parts” begins with inspirations from the second great quintet only to amble…into a kind of folk music.  Smith’s trumpet has the Miles’ brittle and very human sound… You can savor the whisper, the growl and the muted fragments….…

The Golden Quartet draws from a shared modern experience of sound, seamlessly joining jazz with the shared musical experiences of these fine players.”










     – Mike Corroto All About Jazz

“…While this new CD with his all-star Golden Quartet only pays homage to Davis on two tracks, much of Smith’s Harmon-muted work here resemble the sort of brass construction Miles used in the period from In A Silent Way through Bitches Brew and beyond. Smith doesn’t come up with an outright imitiations….

…when compared to the hushed, meditative sounds – all long muted trumpet and feathery electric or acoustic piano meditations, that characterize the rest of the tracks – the two Davis salutes take on a different mien.

Based on a hearty, blues-based patter…”StarSeed” gets most of its chacaters from Favor’s acoustic rhtyhms. …Noteworthy too is the pianist’s unison work with Smith, combining for a time to create a single timbre. …

Even better is “III Blue Fire,” a 14-minute-plus composition were Davis varying his approach from acoustic Evans-Kelly collaboration to Corea-Joe Zawinum electric incisions plus a frequently reprised gospel theme which relates more to some of Cannonball Adderly or Charles Mingus’ tunes than anything Davis ever performed.

…these veteran musicians deserve their impressive status and have created a disc that will interest those who want to catch up with their newest musicial designs…”  









   – Ken Waxman, Jazz Weekly

“…This measured, thoughtful music doesn’t fit neatly into the avant-garde category, although its harmonic language is often open-ended and mildly dissonant. Both Davis and DeJohnette are credited on synthesizer, but the sounds they employ are remarkably close to…analog Wurlitzer. Combined with Favors’ resonant, grooving basslines and DeJohnette’s loose straight-eight rhythms…the result is somewhat akin to Miles Davis in the In A Silent Way period. A similarly diffuse, vamp-based feel underlies “The Zamzam Well A Stream of a Pure Light,” while “Piru” is even more spacious., with muted trumpetcries and drifting ruybato sonorities. …The title track comes the closest to what can simply be called free jazz…with Smith and Davis playing angular unison lines that set the stage for bracing, freewheeling improv. …Smith uses the instruments at hand in unexpected ways.”  










          –David Adler, All Music Guide

WADADA LEO SMITH’S GOLDEN QUARTET

GOLDEN QUARTET
TZADIK  
2000

Wadada Leo Smith (trumpet), Jack DeJohnette (drums), Anthony Davis (piano), Malachi Favors Maghostut (bass)

“Wadada Leo Smith’s third Tzadik release finds him in a modern jazz quartet of seasoned jazz cats and legendary improvisors. …this is an album of excellent jazz that is so fresh and well executed as to define and remind what’s great about listening to the music.  It’s a pleasant surprise thatsuch an incredible lineup of musicians can come together and yield a musical sum still greater than what you would expect, when considering the individual “parts.” …The closing track, a hot, fast-moving piece named “America’s Third Century Spiritual Aawkening,” is another highlight of this impressive album. Golden Quartet is Wadada Leo Smith’s strongest date as a leader in quite some time and certainly is his best among his releases on Tzadik.”











– Joslyn Layne, All Music Guide, www.allmusic.com
“… Smith's Golden Quartet has the bearings and chops of a supergroup, undoubtedly, and they use their collective power forcefully and to great result--heading into thickets of spread-open space with expansive patience. They go from free-time ruminations to a fittingly sly march cadence on "Celestial Sky and All the Magic: A Memorial for Lester Bowie," and make "The Healer's Voyage on the Sacred River" a terrific modal ballad. It's not until the last tune, "America's Third Century Spiritual Awakening," that the quartet launches off, with DeJohnette locking into a rhythmic rumble that takes Smith skyward in a slurry, bright, and fast show of genius. Here's a band of veterans jelling anew and never sacrificing the collective good for the benefit of an individual.”




 
         – Andrew Bartlett, Editorial Reviews, www.amazon.com
“…The music Smith crafted for the quartet rests resolutely in the realm of free jazz, but retains a firm melodic grounding for the players to improvise around.  …Immediate accessibility… …Smith not only realizes a long-standing goal of working/recording with several of his peers, he also tests out a phonetic methodology on his brass that is all his own. In doing the latter he attains an artistry most musicians only dream of—a perfected personal approach to one's instrument both as a solo and ensemble voice. It's a pleasure to be witness to his achievement.”       












 – Derek Taylor, One Final Note, 2002

CONCERT PREVIEWS & REVIEWS OF THE GOLDEN QUARTET

““Tabligh,” a suite Mr. Smith composed with Alan Kushan, a figure in avant-garde world music, harnesses a few of those ideas for a modern take on Persian classical music and Sufi devotional practice. The piece…had its premiere on Thursday night at Merkin Concert Hall…

Mr. Smith…preferred a pristine sonority through much of the suite. Making his entrance in the second movement, he affected a wounded tone that evoked Miles Davis on “Sketches of Spain,”. …later…Smith veered into piercing squeals and stuttering guffaws, and even then, he kept his technique under strict control.

… Vijay Iyer rumbled around the piano’s lower register and stabbed at its higher reaches, but with hair trigger attunement to the climate of the ensemble. John Lindberg subjected his bass to a litany of slaps and slurs. And Nasheet Waits, the drummer, busied himself with texture…

There were moments that fully engaged the double ensemble, achieving a complex roar.  … The suite's final movement showcased the Golden Quartet alone, and outshone all that preceded it. Mr. Smith and his colleagues dived into the open space with a furious sort of clarity… Their stirrings culminated in a monumental exertion by Mr. Waits; he concluded the solo, and the evening, with a downbeat crash that needed no translation.”


– Nate Chinen, “Wadada Leo Smith and Alan Kushan: Merkin Concert Hall,” New York Times, Dec. 3, 2005 

“…“We wanted to change ourselves,” says Wadada Leo Smith. “And then we wanted to change our society.”

“…he cites Miles Davis’ Kind of Blue as the precursor to the AACM’s experiments. Miles, according to Smith, “reduced all of the crap that bebop had put into the music, and made it so that you could actually articulate ideas as opposed to technique. Listen to any bebop player, Charlie Parker straight on across. You’ll find that they have more of an exhibitionist approach to ideas.”

…Smith refers to any ensemble he leads as a “common research team.” (His current team is the second version of the Golden Quartet, featuring pianist Vijay Iyer, bassist John Lindberg and drummer Ronald Shannon Jackson.) Like several of the AACM composers…Smith’s compositions are system – or language-based, providing a complex structure for improvisation. But, he insists, am audience need not understand the system to appreciate the music.”

– Shaun Brady, “Golden Age: Wadada Leo Smith on how far the AACM – and society – have come,” Philadelphia City Paper, Dec. 1, 2005

“In the third of a five-concert “Ancient to the Future” series devoted to the work of the AACM, Wadada Leo Smith’s Golden Quartet took the stage of Philadelphia’s International House… Smith (pictured), in the wake of Malachi Favors’ demise, has enlisted bassist John Lindberg along with two formidable up-and-comers, pianist Vijay Iyer and drummer Nasheet Waits. …

…The second selection began with colorist cymbal splashes. …After a frenetic trio interlude in an implied swing feel, Smith cued a strong and abrupt ending. Then Iyer introduced what could be called the ballad of the set, coaxing ambient tones and abstract whirrs from the Rhodes and an additional mini-keyboard. Waits used mallets to color what became a sparse and pastoral soundscape, suffused by Smith’s most lyrical playing of the night. In a captivating passage for piano, bass and drums, the group elaborated on an internal trio dynamic only touched upon at the New York concert.

Iyer reached deeper into his ambient bag to create the sonic washes of the fourth piece, “The Passion of Rosie Parks.” Smith, again with mute, floated above the modified Rhodes sounds, which were at once edgy and soothing. But no sooner did the piece erupt into a free-funk feel almost worthy of Smith’s Yo Miles! sessions, with Lindberg clicking on a wah pedal to create a thick, quasi-psychedelic soup. Just before the end--a reprise and fadeout of the ambient intro--Iyer ventured an agitated Rhodes solo over Waits’s fierce groove.

On the concluding piece, Lindberg played arco as Iyer plucked the piano strings and Waits ratcheted up the intensity. Smith mused over sparse, open-ended harmonies and an increasingly steady drum pattern, a kind of tribal tom-tom dance. Smith wound down the piece with his most active and aggressive conducting of the night, waving the band through a series of stop-start, staccato punctuations. …”

· David R. Adler, ”Wadada  Leo Smith’s Golden Quartet: International House, Philadelphia, Pennsylvania, December 3, 2005”, Jazz Times

 “The 16th edition of the Istanbul AkBank Jazz Festival presented a rich and varied program… But the crown jewel was Tabligh…

Smith's quartet, with long-time collaborator John Lindberg, impressive guitarist Woody Aplanalp and none other than Art Ensemble's Don Moye on drums, run the gamut of soundscapes from explosive, colourful late Miles to short, staccato statements by the single musicians… The startling electronics by Aplanalp, Lindberg's melodic imagination and the percussive figures by a Moye in splendid shape gave blood and meat to Smith's concept, the trumpeter itself contributing with lines that were deeply original while paying tribute to past masters, from Miles Davis to Don Ayler and Lester Bowie.

Erguner's trio with young kanunist Ahmet Baran and Mert Nar on darbuka and def played several traditional pieces: Erguner's ney voice imposes itself immediately for the rich, thick sound coupled to an agile phrasing in the upper registers, but his young collaborators were very good in smoothly mixing their sounds in the improvised pieces, once again proving how Turkish traditional music can be used in a jazz context.

… Besides the obvious differences in forms, the shared interest in the deepest meanings of sounds and their combination was the shared trait in this kaleidoscopic concert.   The audience…received the performance with loud applause and cheerings. ...”



           –  Francesco Martineli “Caught in the act: significant live concerts from around the world,” Signal to Noise , Winter 2007

              Wadada Leo Smith  & Süleyman Erguner  Cemal Resit Rey Concert Hall, Istanbul Turkey  10.14.2006 

