
 

 

 
 
 

Bio Information:  FORGAS BAND PHENOMENA  
Title: ACTE V (Cuneiform Rune 332/333)  
 
Cuneiform promotion dept.:  tel (301) 589-8894 / fax (301) 589-1819  
Email: joyce [-at-] cuneiformrecords.com [press & world radio]; radio [-at-] cuneiformrecords.com [North American radio]   
www.cuneiformrecords.com                         FILE UNDER: JAZZ / JAZZ-FUSION / JAZZ-ROCK  
  

"Since his comeback in the 90s with Forgas Band Phenomena, drummer, bandleader and composer Patrick Forgas ups the ante with each new 
release...and they just keep getting better and better like fine wine. ...This band flows smoothly between beautifully layered melodic structures into 
tasty rave ups...equal parts of jazz and rock, with a healthy injections of orchestral brilliance.  ...a captivating and spellbinding journey." – Exposé 

 

"The Forgas Band Phenomena…blurs idiomatic considerations so extensively they render stylistic definitions irrelevant. No one can 
accuse…Patrick Forgas of being tame or conservative in his writing and arrangements. ...captivating." – Jazz Times 

 

"those...who grew up on the Return to Forever / Mahavishnu Orchestra / Weather Report strain of modern jazz...will love this group. ...The 
distinct Euro edge of classical Canterbury art rock minus the abject self-indulgence…extremely listenable music that keeps nostalgia to a 

minimum. ...terrific music made by a wonderful band that cannot be a trade secret for too much longer. Vive la Forgas!" – All Music Guide 
  
Composer/drummer Patrick Forgas has been hailed as “the French answer to the Canterbury scene” ever since his debut 1977 release 
Cocktail (recorded with members of Magma and Zao). Since the late 1990s, as leader of the Forgas Band Phenomena, he has helped ignite 
interest in Canterbury-infused jazz-rock among a new generation of young French jazz musicians and fans. Besides Forgas, most of the 
musicians in the Forgas Band Phenomena are in their 20s or 30s, and they enliven his compositions with an energy and verve that make the 
music sound fresh. For Acte V, his 5th Forgas Band Phenomena release (and his 3rd release on the American label Cuneiform), Forgas leads 
a 7-piece instrumental ensemble (sax, trumpet, violin, guitar, keyboards, bass and drums) through complex, melodic and epic compositions 
that mix ambitious progressive rock structures and intense jazz soloing. Fusing new jazz directions with the most adventurous rock of the 
70s, the music should appeal to fans of Frank Zappa’s instrumental works and such British Canterbury bands as Soft Machine and 
National Health, as well as to followers of Magic Malik and other new jazz-rock and fusion bands. “Jazz-fusion, yes,” remarked 
Progression, “but with a degree of compositional content and integrity often absent in the genre.” 
 

Patrick Forgas was born in 1951 in the Paris suburb of Boulogne-Billancourt. Self-trained as a drummer, he built his first drum kit from 
salvaged materials when he was a teenager. Forgas also taught himself to play guitar, bass and keyboards. The multi-instrumentalist could 
also sing. He began his music career in the late 1960s, playing in cover bands.  
 

In 1975, Forgas recorded a demo at Barclay Records’ studio, with a trio that included bassist Didier Thibault (former Moving Gelatine 
Plates leader). He soon was signed by Gratte-Ciel, the label run by rock critic Jean-Marc Bailleux, a supporter of progressive music. 
Forgas’ debut release, called Cocktail, came out in 1977 (it was recently reissued on CD by Muséa, with new liner notes and a wealth of 
bonus material,). One critic recently described it as “innovative music in the same vein as Soft Machine or Robert Wyatt…superb 
compositions, full of invention and melodic research.” The album marked him as France’s leading exemplar of the Canterbury school, a style 
of music that began with such English groups as Hatfield and the North and National Health, who fused rock and jazz in bucolic extended 
compositions. The musicians that Forgas assembled to play on Cocktail, which was released under his name, ‘Patrick Forgas’, included his 
long-time music partner, the then-up-and-coming keyboard player Jean-Pierre Fouquey, who later joined Magma as well as Christian 
Vander's Alien Quintet and jazz trio. Other musicians were Zao members Gérard Prévost, Patrick Tillemann and François Debricon; 
American sax player Bruce Grant (a sometime member of Chris McGregor's Brotherhood of Breath); and another young prodigy, 
guitarist Laurent Roubach.  
 

Following Cocktail’s release, Forgas formed a live band that included Roubach and Tillemann as well as new recruits Eric Bono 
(keyboards) and Philippe Talet (bass) (both later with French fusion band Abus Dangereux). The Forgas Band toured throughout 1978 and 
assembled material for a 2nd Gratte-Ciel album. The new album was aborted when the label declared bankruptcy, canceling the band’s 
nationwide tour; the Forgas Band soon dissolved. 
 

Except for recording a few pop/novelty singles as a singer early in the decade, Forgas retired from music during the 1980s. Encouraged by 
journalist and Muséa collaborator Alain Juliac, he returned to the scene and recorded two solo efforts, L'Oeil (1990) and Art D'Echo (1993), 
which featured Forgas on keyboards, drum programming and vocals, and contributions by reedsman Didier Malherbe (formerly of Gong) 
and most of the Cocktail musicians. In 2002, he released Synchronicité, a solo album featuring electronic/new-age music.   
 

The Forgas Band Phenomena has been Forgas’ main project since returning to music in the 1990s. He had begun assembling musicians for 
a live band in the mid-90s, and in March 1995, he led a group called Villa Carmen, which performed live. The Forgas Band Phenomena 
grew out of Villa Carmen, and fused his 90s music with material he wrote for his 1978 band. It released its debut CD, Roue Libre in 1997 on 
Cosmos Music, an independent label run by Aymeric Leroy and Olivier Pelletant. Dedicated to the Big Wheel, a huge Ferris wheel that 
dominated the Parisian skyline while providing popular entertainment for twenty years, the CD featured new pieces as well as a previously  
 

unreleased composition from 1978. Featuring a lineup that included guitarist Mathias Desmier (later of Jannick Top's STS) and mallet 
percussionist Mireille Bauer (ex-Gong), the band did a series of shows in 1998. In 1999, Cosmos Music released the band’s 2nd CD, Extra- 
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Lucide, which included the epic-length “Pieuvre A La Pluie”, a reworking of a piece intended for the aborted 1978 album. The lineup 
featured Desmier alongside new recruits.  
 

2004 marked a new incarnation of the Forgas Band Phenomena. With a new expanded lineup, the group appeared in June at Paris’ Le 
Triton for Les Tritonales, a progressive music festival that was also featuring Magma, Zao and Univers Zéro. The Forgas Band 
Phenomena’s Tritonales’ performance marked the debut of “Coup De Théâtre”, a 35-minute piece based on ideas for Forgas’ 1978 album. 
Cuneiform representatives at the festival signed the band, and in March 2005, Forgas Band Phenomena returned to Le Triton as an octet to 
record  the epic-length “Coup De Théâtre”, two new, shorter pieces, "Soleil 12" and "Eclipse", and a new version of "Pieuvre A La Pluie" for 
a Cuneiform release. Soleil 12 (2005) was the Forgas Band Phenomena’s 1st Cuneiform release, and certainly the band's strongest work 
thus far, a dynamic fusion of jazz soloing and rock structures, and of music from the 70s and the current day. Performed by a large band 
composed of some of France’s best young jazz musicians, it proved not only that “Canterbury music is alive and well in France” [Exposé], 
but also that a style of jazz/rock first formulated in the 1970s, could remain vital and relevant as an alternative direction for jazz today. For 
their next album, the band this time decided to record in a studio rather than a live setting. The result was L'Axe du Fou / Axis of Madness 
(2009), consisting of fresh material including two epic-length pieces, the title track and "Double-Sens", both of which are reprised on the new 
album’s accompanying DVD. 
 

The lineup of the Forgas Band Phenomena that appears on both Acte V and its predecessor L'Axe du Fou / Axis of Madness (2009) has been 
together nearly five years, and includes Forgas (drums) as well as six younger musicians, including Igor Brover (keyboards), Kengo 
Mochizuki (bass), who had both already appeared on Soleil 12, plus newer recruits Benjamin Violet (guitar), Karolina Mlodecka (violin), 
Sébastien Trognon (saxes & flute) and Dimitri Alexaline (trumpet & flugelhorn). In addition to regular appearances in France, in late 
September 2008, they went on their first outing abroad - in Seoul, South Korea, no less ! – and in June 2010 were invited to appear at what 
turned out to be the penultimate edition of NEARfest, the world’s leading progressive rock festival, performing to a packed audience of 
1,000. The concert was recorded and filmed. In March 2011, FBP went into Studio Aéronef to record six Forgas compositions for Acte V. A 
double disc set released by Cuneiform in early 2012, Acte V contains the band’s new studio CD and a 75-minute live DVD of its 2010 
NEARfest performance, and showcases the formidable Forgas Band as both a studio and a live phenomenon.   
 

BAND MEMBERS: 
 

Japanese bassist Kengo Mochizuki (age 33), originally influenced by heavy-metal, began to play bass at 19 at the Hosei University, then 
moved to France and studied jazz bass at Paris' Atla Music school under former Forgas collaborator Bernard Weber. There he met Sylvain 
Ducloux (guitarist on Soleil 12) who introduced him to the Forgas Band of which he is the longest-serving member, having entered the fold 
early in 2004. He is also a member of the French rock band Oriel, and backs singer-songwriter Mathieu Hamel. 
 

Keyboard player Igor Brover (age 45) received his formal training in both classical and jazz piano. In demand as a player, Brover has toured 
since the early 1990s with countless jazz, fusion, and pop outfits and especially with Latin bands, including Al Samba Tribe, the Brothers 
Maldonado, Barrio II II, Bazz Latin. He has also led his own groups, including the Septet Serenata. He has been a member of the FBP 
since 2004. 
 

Saxophonist Sébastien Trognon (age 37) studied saxophone at the Conservatoire International in Paris, then embarked on musicology 
studies in Dijon. His main influences are Michael Brecker, Bob Berg, Jan Garbarek and Branford Marsalis. He is endorsed by Jupiter 
saxophones and flutes, and has a wide experience ranging from jazz to pop and world music. He has appeared on a CD by bassist Pascal 
Mulot and was featured twice on the Tribute to Magma "Hur", both with the Forgas Band (covering Univeria Zekt's "Africa Anteria") 
and Olivier Wursten Olmos (son of Magma's guitarist Claude Olmos). He joined the FBP in late 2006.  
 

Polish-born violinist Karolina Mlodecka (age 38) won first prize in jazz violin at the Aubervilliers CNR in 2006, studying under Pierre 
Blanchard. She has worked in various musical styles as well as theatre, and recordings include a string ensemble performance by David S. 
Ware, and participation in a History of Jazz project with notable guest soloists such as Dominique Pifarély, Sylvain Beuf, Steve Potts, 
Stéphane Guillaume and Philippe Sellam.  
 

Trumpeter Dimitri Alexaline (age 29) studied trumpet at the Boulogne CNR, winning first prizes in trumpet and cornet. He then obtained a 
PhD in musicology, while continuing his musical studies under Yves Torchinsky, the former double bassist of the ONJ (French national jazz 
orchestra). 
 

Guitarist Benjamin Violet (age 26) started out studying classical violin, winning first prize at the Toulouse CNR, then switched to electric 
guitar, resuming his music studies at the Paris CNSM then the Atla school where his teacher was former Forgas Band Phenomena member 
Mathias Desmier. Of the current line-up, he joined the FBP last, in July 2007.  

 
For more information on Forgas Band Phenomena,  please see: 

forgasbp.online.fr - www.myspace.com/forgasbandphenomena 
 

PROMOTIONAL PHOTOS:  Digital [High-Resolution] versions of these images are available for download on www.cuneiformrecords.com 
 

       



EXCERPTS FROM WHAT THE PRESS HAS SAID ABOUT FORGAS BAND PHENOMENA: 
AXIS OF MADNESS / L'AXE DU FOU   2009     CUNEIFORM (RUNE 282) 
Line-up:  Patrick Forgas (Drums), Igor Brover (Keyboards), Kengo Mochizuki (Bass), Benjamin Violet (guitar), Karolina Mlodecka (violin), 
 Sébastien Trognon (saxes & flute) and Dimitri Alexaline (trumpet & flugelhorn) 
 

“French drummer/composer Patrick Forgas does things like make records based on Moisset's philosophic writings (Synchronicité) and write fusion-
soaked symphonies epically long (Soleil 12) and majestically winding. That's what it takes to lead a fluctuating unit…easily comparable to Carla 
Bley at her wily frenetic finest. … 
… L'Axe du Fou's four tracks benefit from raw-powered freshness… And though rich, this album is sharp, succinct and more streamlined than 
Forgas's last efforts, more dependent upon intimate rococo intricacies than big-picture blasts. Blame that on the tightly wound compositions whose 
manias are reined in by Forgas and Mochizuki's insistent rhythms as well on the band's ability to be as somnolent ("La Clef") as it is vigorous 
("L'Axe du Fou"). …”             - A.D. Amorosi, Jazz Times 
 
“… L'Axe du Fou [features] Forgas' most concise and streamlined writing to date, with little in the way of excess or overstatement. 
While FBP has always been stylistically compared to the British Canterbury scene—and rightly so—in particular with groups like Hatfield and the 
North, National Health and Phil Miller's In Cahoots, L'Axe du Fou does begin to widen the gap, lending FBP a more singular and distinctive voice. A 
greater reliance on horns and violin with less on the more conventional guitar-keys-bass-drums line-ups of many Canterbury groups… FBP…even in 
the more sterile confines of the studio…proves capable of the kind of energy…associated with live performance. Forgas and Mochizuki form a 
relentless rhythm section capable of navigating the drummer's knotty compositional twists and turns, as well as firm grooves that support energetic 
solos … 
…emphasis is on strong melody, driven by ever-shifting rhythmic and harmonic foundations that ensure plenty of solo space. If new music from 
Forgas is as good as this, let's hope he continues the winning streak and…continue to produce music this full of vim and vigour.” 
             - John Kelman,  All About Jazz, February 9, 2009, www.allaboutjazz.com 
 
“[3 stars] …their fourth CD…balances the genre’s sometime excesses of grandiose structure and over-extended improv with plenty of groove and 
melody.”            – Selwyn Harris, Jazzwise, May 2009 
 
“…those…who grew up on the Return to Forever/Mahavishnu Orchestra /Weather Report strain of modern jazz… will love this group. … The 
distinct Euro edge of classic Canterbury art rock minus the abject self-indulgence, Forgas has sculpted extremely listenable music that keeps 
nostalgia to a minimum. "La Clef" starts the program and grabs you with its kinetic energy, as the violin of Karolina Mlodecka and trumpeter Dimitri 
Alexaline streamline a melody in 10/8 time effortlessly… The sixteen-and-a-half minute title track…weaves in and out from common-sense lines to 
wild abandon in 5/4 and 9/8 time signatures to a 7/8 electric guitar passage from Benjamin Violet… The piece closest to pure rock is "La 
Thirteeneme Lune/the Thirteenth Moon," a convergent road song where heavy beats in 6/8 and 2/4 meet Baroque-type dynamics with Sebastien 
Trognon's flute and Mlodecka's pepped-up flute. Forgas plays a solid and steady drumkit…but his highly intelligent and crafted compositions are the 
kind of jazz everyone can enjoy, and that baby boomers will not only relate to, but be startled by. There's no mincing words about the Phenomena tag 
this band is proud to own -- terrific music made by a wonderful band that cannot be a trade secret for too much longer. Vive la Forgas!” 
         - Michael G. Nastos, All Music Guide, www.allmusic.com 
 
“…This new release features Forgas’ current…group…their tightly orchestrated approach to his lushly arranged compositions draws a straight line 
back to groups like Jean Luc Ponty era Frank Zappa. There are all the trademarks; the tricky time signatures and hop scotch shifts; polished flurries 
of reeds, electric keyboards for lush harmonies and then letting violinist Karolina Mlodecka loose over the top. … The leader’s lithe, fractured 
rhythms and Mochizuki’s percolating electric bass course along underneath. …long suite-like pieces allow plenty of room for the musicians to stretch 
out. …”                    - Michael Rosenstien, Cadence, Oct-Nov-Dec 2009 
 
“…a brilliant musical saga entitled L’Axe du Fou… Consisting of four individual compositions with each one containing several movements or 
subplots that transport the listener through a sonic maze moving subtly through transient episodes and…lavish décor.  
Though Forgas’ first language is his native French, his album speaks in all languages, transcending the barriers that separate nationalities and music 
genres. His compositions and arrangements display elements of orchestral-jazz, ambient-rock, and progressive-bop with ethnic accents based in 
Eastern Europe cultures, the Middle East, and the Latin World. …he pulls various influences out of the air, and transforms these bits…into 
magnificent complexes of multi-textured broths. Forgas never lets go of his high standards, making every track elaborate and melodically intriguing 
for the listener. 
Beginning the sage with “La Clef” (The Key), Forgas and his ensemble takes audiences through challenging twists and expansive vignettes … 
The whispery trail of violin strings forged along “Double Sens” (Double Entendre) opens up into a topiary of progressive-bop flora and orchestral-
jazz fauna…The piece has a trance-like pull on listeners… The final number “La 13eme Lune” (The 13th Moon) showcases the slow simmering bass 
lines of Mochizuki… 
The Forgas Band Phenomena create music that is designed to make an impact on audiences. These are pieces that are meant to grab…and hold… It is 
an album with no wrong turns, only the ensemble’s ingenuity...”            - Susan Frances, JazzReview.com 
 
“L'Axe du Fou…retains only Forgas, keyboardist Igor Brover and bassist Kengo Mochizuki from the previous line-up… "Double-Sens"…opens with 
a violin-driven section worthy of a neoclassical ballet and weaves that strand with hints of Soft Machine's electronic jazz-rock… The sound on this 
album is almost baroque. Karolina Mlodecka, in particular, takes her place among the greatest rock violinists of all times.”  
      - Piero Scaruffi, Piero SCARUFFI's KNOWLEDGE BASE, www.scaruffi.com 
 

“… On this outing complex jazz arrangements and specific small brass charts provide the appropriate accent as Polish violinist Karolina Mlodecka 
literally glides across the introductory piece “The Key.” Dual sax player Sébastian Tragnon radiates in a fashion similar to that of Wayne Shorter or 
Charlie Narino when spotlighted in a solo  role. Overall comparisons to older recordings by Didier Lockwood come to mind but the ensemble itself 
holds together solidly as unit too. … “Double Entrendre” is…an organic approach somewhat like Ian Carr’s Nucleus …in part due to trumpet player 
Dmitri Alexaline’s fine playing, the electric piano comps and the fiery spontaneous mid section break.  Overall it’s a crafted tour de force by a well 
rehearsed unit that should translate well to the live stage. …”           - Jeff Melton, Exposé, Spring 2010 
 



“Since his comeback in the 90s with Forgas Band Phenomena, drummer, bandleader and composer Patrick Forgas ups the ante with each new 
release…and they just keep getting better and better, like fine wine. …the focus and trajectory is borne of Forgas’ vision, taking the Canterbury 
sound in a distinctly French direction… This band flows smoothly between beautifully layered melodic structures into tasty rave-ups of driving 
urgency and back again, commanding lengthy multi-sectional instrumental compositions…equal parts of jazz and rock, with a healthy injection of 
orchestral brilliance. … Benjamin Violet (guitar) and Karolina Mlodecka (violin) trading lead and support roles… The listener can easily get lost in 
the labyrinthine complexities of the four extended compositions…a captivating and spellbinding journey…”     - Peter Thelen, Exposé, 
Spring 2010 
 
“Patrick Forgas…has been releasing jazz-rock fusion gems since the late 70s. The latest incarnation on Cuneiform Records finds Patrick and his band 
mates…playing a sophisticated and smooth collection of four songs… inspired solos that flow and soar, producing an attractive, intelligent, and very 
listenable musical set. … This new release is sure to please any fans of National Health, Soft Machine, Jean-Luc Ponty, and Passport.” 
                       - Henry Schneider, Exposé, Spring 2010 
 
“…complex but free-flowing composed pieces, packed with fascinating detail and often set to comparatively tricksy rhythms, but always sparked by 
easily memorable tunes. 
Forgas himself is at the centre of the band’s sound, precise and neat yet irresistibly propulsive… 
Tight and disciplined, but exuberantly powerful at its carefully built climaxes, this is tasteful, polished jazz-rock that uncontrivedly combines all the 
lightly borne virtuosity frequently associated with the former genre with the viscerally affecting punch and drive of the latter – wholeheartedly 
recommended, especially to anyone lamenting the apparent dearth of contemporary great exponents of the style pioneered by the likes of Soft 
Machine and Hatfield and the North.”                 - Chris Parker, The Vortex, www.vortexjazz.co.uk 
 
"[6 stars] Masterpiece … Four years after the release of “Soleil 12”, Patrick Forgas returns with a partially revamped lineup…and an absolute stunner 
of an album. This is one of those discs that manages to exude an authentically progressive feel, and where the inevitable influences are seamlessly 
worked into the fabric of the music… Just like the Canterbury bands, Forgas Band Phenomena manages to achieve that fine, often elusive balance 
between complexity and lightness of touch. Their music impresses for its apparently loose, yet highly disciplined structure, and the technical skills of 
the individual players, but at the same time brings a smile to your face... “L’Axe du Fou” (The Axis of Madness) is …under 50 minutes…the ideal 
running time for an album that is amazingly dense on a musical level... The band functions like a mini-orchestra, all the instruments striving together 
to produce an impressive…volume of sound. … Patrick Forgas and bassist Kengo Mochizuki lay down a groundwork of sophisticated subtlety, 
driving the music along… However, it is the commanding performance of Polish-born violinist Karolina Mlozecka, and her extraordinary mastery of 
her instrument, that proves to be the album’s single most important feature. … As a whole, the compositions might be described as a…rich texture of 
instrumental prowess and melodic warmth. … As my rating clearly shows, it is one of those rare, practically perfect offerings that are a real credit to 
the whole progressive rock genre. Forgas Band Phenomena are a brilliant outfit that deserve much more exposure than they have had so far – I, for 
one, will be looking forward to any future releases from them.  
Conclusion. Undoubtedly one of the best releases of the past year, “L’Axe du Fou” is a highly sophisticated, yet curiously accessible album that can 
be safely recommended to all progressive rock fans. …there is enough complexity to please lovers of more demanding stuff, and enough melody to 
make it pleasing to the ear of those who prize listenable potential above all. With stunning musicianship and flawless composition on display, this is a 
disc that deserves the highest rating at my disposal. Top-20-2009”                 - Raffaella Berry, Progressor, March 18, 2010, http://progressor.net/ 
 
“… Drummer Patrick Forgas delivers with L’Axe du Fou his best album in career. Modernized jazz-rock, well thought out, creative, tight... There’s 
an influence from the Canterbury style, but also from Mahavishnu Orchestra. Yet, the band has its own sound. …” 
                - Francois Couture, monsieur délire, October 06, 2009, blog.monsieurdelire.com 

 
SOLEIL 12   2005     CUNEIFORM (RUNE 218) 
Line-up: Patrick Forgas (Drums), Sylvain Ducloux (Guitar), Igor Brover (Keyboards), Kengo Mochizuki (Bass), Frédéric Norel (Violin), Stanislas 
De Nussac (Tenor & Soprano Sax), Denis Guivarc’h (Alto Sax), Sylvain Gontard (Trumpet & Flugelhorn) 
 
"The Forgas Band Phenomena's latest release blurs idiomatic considerations so extensively they render stylistic definitions irrelevant. No one can 
accuse bandleader and principal composer Patrick Forgas of being tame or conservative in his writing and arrangements. …  
…the Forgas Band…octet version has a twin sax, trumpet, guitar and violin frontline ably suited for works whose opening melodies quickly give way 
to furious exchanges, spirited solos and passages bouncing back and forth between avant-garde jazz and shorter, rock-tinged statements. 
… alto saxophonist Denis Guivar'ch…rich tone and bright, soulful lines embrace the modern bop tradition and also dip into the soul/blues 
vocabulary. Keyboardist Igor Brover and guitarist Sylvain Ducloux add sonic spice and rock leanings, with Forgas' sparkling drumming uniting 
disparate elements into a rhythmically smooth and fluid sound. …”             - Ron Wynn, JazzTimes 
 
“… French drummer Patrick Forgas has been called “the French answer to the Canterbury scene.” … [In the 70s] aiming for the same kind of lengthy 
episodic compositions that characterized Canterbury bands like National Health and Caravan. All but disappearing during the 1980s, Forgas re-
emerged a decade later with Forgas Band Phenomena--a group that, despite its elaborate leanings, is a true performing band. … 
The four extended compositions…are all characterized by similar conceits. While there's a degree of complexity in terms of the number of discrete 
musical passages that come together to form a longer piece, individual sections often revolve around relatively simple changes--albeit usually in odd 
time signatures. …there's always a logical and organic flow, despite knotty and sometimes orchestral transitions.  
With two saxophones, trumpet, and violin augmenting the more conventional guitar/keys/bass/drums lineup, there's plenty of textural diversity. 
There's also plenty of solo space, with violinist Fredric Norel and keyboardist Igor Brover standing out amongst the band's overall high level. … a 
resistance against bombast and a clearly melodically leaning disposition align Forgas Band Phenomena's version of fusion more closely with the 
Canterbury aesthetic… 
Still, Soleil 12 has more than enough meat to satisfy fans of American fusion. Its combination of singable themes and rock rhythms will appeal to 
Canterbury devotees...”                     - John Kelman, All About Jazz, www.allaboutjazz.com, October 15, 2005  
 
"The music of drummer Patrick Forgas' octet is intriguing and sometimes a little difficult to classify. In ways it is reminiscent of some of the more 
adventurous fusion band projects of the 1970s, blending together the sound and power of rock with jazz improvisation yet in a scope that is a bit like 
a classical symphony. The four selections on Soleil 12…keep one guessing but they generally progress and evolve logically. Most rewarding among 



the soloists are violinist Frédéric Norel and saxophonist Stanislas De Nussac (whose soprano playing on "Éclipse" is outstanding). …this is an 
enjoyable set of Patrick Forgas' original music".                   - Scott Yanow, All Music Guide, www.allmusic.com 
 
“Patrick Forgas…is one of the most interesting representatives of that kind of Jazz-Rock that is currently being done. …"Soleil 12" is an album that 
transpires freshness from all its pores.”                               - Alejandro Hinojosa, Amazings, www.amazings.com, March 27, 2006 
 
“The previous Forgas Band Phenomena album ROUE LIBRE was one of the big surprises of the late-1990’s. …a quite remarkable album that 
sounded more like SHAMAL era Gong, but extended into big elaborate works, riddled with solos and entwining themes, fleshed out with all sorts of 
things. 
… But, eight years on, we have…a much jazzier band…with three winds players and a violinist. So, none of that trippy Gong sound, but more Jean-
Luc Ponty and Didier Lockwood, a blending of French and American style fusions with occasional nods to the Canterbury mood. Again though, the 
unique aspect to it is the really big and complexly composed tracks that take up the bulk of the album, like Coup de Théâtre winding its way around 
in patterns and diversions for some 34 minutes plus. … 
Overall this is a good album… if you’ve never heard Patrick Forgas before it’s not a bad starter. …” 
                     – Alan Freeman, Audion, Issue #52, Summer 2006 
 
"On Soleil 12, Forgas Band Phenomena blends jazz fusion with the ambitious scaling of progressive rock. … While the horn charts and Brover's 
tasteful comping are particularly jazzy on "Soleil 12", Forgas's forceful drumming and Ducloux's spacey guitar textures impart an element of prog to 
the proceedings. 
The band is at their most ambitious on "Coup de Théâtre," a thirty-four minute long epic that is chock full of energetic episodes and solo turns from 
practically every member of the band; contributions by Norel, Ducloux and De Nussac are particularly fine. … After an atmospheric introduction, 
"Pieuvre a la Pluie" rounds the album out with a hot chart played with razor sharp coordination".”  

      – Christian Carey, The Daily Copper, www.copperpress.com, 2005 
 

"… Listening to the wonderfully diverse, panoramic Soleil 12, assorted aspects of jazz, rock, classical (19th and early 20th-century styles), film 
music come to the fore. But where a lesser posse of players might forgo subtlety, thereby blitzing the listener with lots of flashy technique…these 
Euros take a different tack. 
The four lengthy tracks…feature distinct melodies and tight, urgent, almost suite-like arrangements vaguely recalling Frank Zappa and Carla Bley, 
which nonetheless give each player chances to strut their formidable stuff. There’s restraint, ebb and flow... Forgas  BF can be as diabolically busy as 
electric-era Bill Bruford, as groove-y as Brian Auger and soar with easy grace as Jean-Luc Ponty. They don’t fire on all cylinders all the time, soloing 
with focused lyricism, not ego. They don’t pound when they can soar. 
There’s precious little “funk”… Maybe because they’re not Americans, but Europeans weaving aspects of their cultural heritage into their overall 
sound without sounding pompous or elitist. This dandy platter proves there’s plenty of possibilities left in the fusion realm. If you have ever 
embraced the electric sounds from across the pond,  legendary prog-rockers PFM, Hatfield & the North, Matching Mole, and/or the proto-fusion 
works of Zappa, Ponty, Gary Burton or Gil Evans (circa early 1970s), the bracing, mostly harmonious Soleil 12 should be a priority.”  
                            – Mark Keresman, Jazzreview.com, www.jazzreview.com 
 
“… Patrick's expression…is…a more controlled warm sound ; jazz performed like artrock. His band is an 8-piece band performing brass instruments 
with drums, guitars, a J.L.Ponty like jazzviolin and a bit of electric piano. The music is in the right mood from start to finish. The tracks are rather 
long, but are built up and evolve in a convincing way. The listener…should have no notice of the time during the musical experience. … This 
particular album should not be unnoticed by jazzrock-fusion lovers.”       – Gerald Van Waes, Progressive Homestead, progressive.homestead.com 
 
"The third release from…Forgas Band Phenomena, titled Soleil 12, is four songs of rich, captivating, and exploratory Canterbury styled fusion. Led 
by drummer Patrick Forgas…this big band ensemble of eight players will instantly remind you of 70's groups like National Health, Hatfield & the 
North, Soft Machine, Gilgamesh, Bruford, Caravan, as well as American acts like Frank Zappa and Miles Davis. All instrumental, these songs flow 
and soar, with biting solos and symphonic full band arrangements that are melodic and instantly memorable.  
… From the raging fusion sounds of the opening title track, to the more laid back and melodic progressive jazz of the monster epic "Coup De 
Théâtre", this is some seriously inventive stuff. The skill of the players is extemely high throughout... The weaving violin/sax/trumpet melodies on 
"Coup De Théâtre" for example are just scrumptuous, with the busy underpinning of Forgas' drum work and the meaty guitar chords and solos of 
Sylvain Ducloux providing the perfect foil. "Eclipse" is more in a progressive rock style, with intricate keyboard textures from Igor Brover laying the 
groundwork for Frederic Norel's soaring lead violin, which reminded me of Jean Luc Ponty's 70's work, that is until Sylvain Gontard's horn joined 
the mix for a spot of pure jazz. … 
As usual, Cuneiform Records comes up with another winner. 70 minutes of prime fusion is a good reason to celebrate, and the Forgas Band 
Phenomena deliver the goods in a big way. One of the best fusion releases of the year! [4½ stars]" 

              – Pete Pardo, Sea of Tranquility, www.seaoftranquility.org, October 22nd, 2005 
 
“…71 minutes of effervescent music recorded live at Le Triton, Les Lilas, France, on March 15, 2005. 
…the drums: demonstrative with their complex and constantly evolving rhythms. These tempos propel the music with comfortable zest, describing 
peaks and sweeps that constitute a thrilling ride… Delicate guitarwork wanders through the music… keyboards produce celebratory chords… 
Energetic violin provides passionate embellishment to the peppy music… Basslines rumble… 
… these compositions certainly evoke the breathtaking joy of partaking of amusement park rides, with heart-wrenching lifts and wind-in-your-face 
thrills. …”                                             – Matt Howarth, Sonic Curiosity, www.soniccuriosity.com 
 
"I missed out on the Forgas Band Phenomena for the longest time, having heard Patrick Forgas' 70s work and not caring much for it. The incredible 
performance by this group at Les Tritonales in 2004 changed everything... Forgas Band Phenomena is an eight-piece group featuring mostly younger 
musicians led by Forgas… The material is orchestral jazz-rock with a healthy dash of Canterbury of the kind scarcely made anymore; virtuosic, 
tasteful, and melodically pleasing. Apart from Forgas the highlight for me is Frédéric Norel on violin, whose parts add a bit of Mahavishnu/Arti e 
Mestieri to the already impressive brew. … Even more impressive, the entire set was recorded live at Le Triton in March 2005, scant months after the 
aforementioned festival performance. On a label renowned for strong releases, Soleil 12 stands out as an essential acquisition in the 2005 releases". 
                            – Sean McFee, Exposé 
 



"… The amazing thing is that this is a live take - in fact the entire album is, recorded at Le Triton last spring. The centrepiece of the disc is the multi-
part suite "Coup De Théâtre", combining stunningly beautiful melodies with a driving jazz-rock propulsion that takes the listener through seemingly 
endless labyrinthine curves and canyons, shifting effortlessly from soaring flights to gentle sections of repose and back again…with each new section 
highlighting a different aspect of the amazing group interplay. Complex and melodically riveting, repeated listens will recall familiar moments, yet 
there's always something new to discover each time… Simply put, music just doesn't get much better than this".             – Peter Thelen, Exposé 

 
"Imagine my surprise to put on this disc of recordings from March, 2005…and be immediately transported to the familiar violin-led soaring fusion 
sound of classic Jean-Luc Ponty …this is a superb program of music in a style..welcomed… warmly by 70s fusion junkies… 
The three-piece horn section certainly calls to mind some of Billy Cobham's mid-70s work, like Crosswinds or Total Eclipse, and the more laid-back 
moments of The Eleventh House from the same period, but a comparison with Cobham's largely funk-infused 70s work brings out a crucial aspect of 
the Forgas Band Phenomena sound: its mellifluous, very non-funk rhythmic feeling (one of the key similarities to the Ponty work…). …very 
prototypical non-Zeuhl French fusion sound… The violin-heavy passages…call to mind…mid-70s folk fusion gems of Flying Island. The mellow, 
loungy, smooth passages in alternation with driving, energetic passages is another hallmark of mid and late 70s fusion archetypes. 
Overall, what we have is simple, straighthead fusion based around vigorous rhythm section vamps, solos and unison themes with bright, lush 
conventional melodies and harmonies, distinguished by its broad orchestral palette and long suites of themes recycled and developed along a familiar 
post-Mahler arc. …”                          – Michael Anton Parker, Downtown Music Gallery 

  
"You gotta hand it to the people a Cuneiform, when it comes to tracking down innovative music they take second place to no one. And this is the 
perfect label for the first North American release for the Canterbury influenced jazz-fusion 8-piece known as the Forgas Band Phenomena. … 
Lovers of jazz fusion with a strong Canterbury leaning are going to love Soleil 12 from the Forgas Band Phenomena. …there’s a little something for 
everyone. I’d recommend this to lovers of symphonic prog who are looking for something a little more experimental or challenging. ... Forgas Band 
Phenomena create music that is an excellent bridge to the more complex without losing the listener in the process."    
                                 – Jerry Lucky, Progressive Ears, www.progressiveears.com 
 
"…This is a live album recorded with mastery that keeps all the warmth and brilliance of this wonderful ensemble of jazz musicians. The length of 
some of the tracks - 34 and 18 minutes - gives an idea of how much this band is oriented to improvisation, but always within the parameters of a 
progressive and structured basis. If I had to remark upon something special from this album, it would be the wonderful and tasteful playing from each 
and every one of its members, including the nice solos from saxists Stanislas De Nussac and Denis Guivarc'h, eclectic guitar playing from Sylvain 
Ducloux, the backing but ever-present diverse keyboard work by Igor Brover, and the effective driving force from the percussion of Patrick Forgas. 
… A top 10 album for Jean-Luc Ponty and 70's jazz rock fusion fans who are not afraid to discover new music talents." 
                  – Koldo Barroso, Intuitive Music, www.intuitivemusic.com, December 28, 2005 
 
“…French drummer and composer Patrick Forgas’ music has been called “the French answer to the Canterbury scene”  … What is definitively 
stylistically “Canterbury” would be difficult to say, but generally it is cerebral, melodic, jazzy, and tricky progressive rock; heavy on the virtuosity, 
but typically also keeping a self-depreciating sense of humor to the fore.  Distorted electric guitars, organs, and electric pianos, and horns and violins 
pile up into extended suites or short tunes…vocals are kept to a minimum… 
…Forgas’ vision is panoramic and anthemic, and doesn’t include overt humor.  No need for it: his writing is memorable and achieves a genuinely 
uplifting quality…  The compositions are remarkable, moving as they do through multiple areas each, with distinct personalities that manage to add 
to the whole—rather rare in non-classical pieces of this length.”        – James Beaudreau, One Final Note, www.onefinalnote.com, January 9,  2006 
 
"…drummer/ composer Patrick Forgas…leads an eight piece instrumental band of relatively young musicians whose skill and authority within the 
genre of jazz rock fusion is simply breathtaking. 
Even the 35 minute "Coup de Théâtre"…is easily devoured…thanks to the versatility of the composition and instrumentation - I really enjoyed the 
interplay between guitar, organ and violin in its rockier moments and sections reminded me of the great Chicago Transit Authority… What’s 
astonishing about all this is that the superb brass work and rich soloing is all confined within a sound compositional framework. … 
There is not a dull moment on the album…its treasures are easily accessible to the widest audience of musical enthusiasts. Indeed the opening track 
has shades of Pink Floyd and King Crimson and "Soleil 12" will certainly appeal to fans of progressive rock… The soloing is exceptionally concise 
throughout and the rhythm section is quite brilliant of course! ‘Soleil 12’ is a musical and compositional extravaganza that should not be missed by 
serious music lovers!”                       – Phil Jackson, Acid Dragon, November 2005 
 
LIVE REVIEWS: 
“Recent years have offered an embarrassment of riches in terms of progressive rock festival lineups, but the lineup at Les Tritonales was one for the 
ages. This festival, in its second year, is  located at the Triton Club…on the outskirts of Paris, France. … In just over three weeks, the event featured 
18 concerts with some of the most respected names in progressive music (they are so respected they probably would demand not to be called 
progressive. Ah, funny world). … 
… The Forgas Band Phenomena is currently a seven-piece led (of course) by drummer Patrick Forgas, a member of the “French Canterbury scene” 
(Gong, etc.) going back to the 70s. … Their excellent set consisted of three pieces, “Declic” (from Roue Libre), a new very long piece which will be 
on their next album, and “Extra-Lucide” (from the album of the same name) to close. The new piece was the centerpiece, a thoroughly composed 
suite of jazz-rock brimming with purpose at every twist and turn. The larger number of instruments allowed for a great variety in expression, as they 
tended not to all play at once. … Think Arti e Mestieri arranged for a jazz orchestra and you get a rough idea. I can’t say enough about how good 
these guys are. …”                     – Sean McFee, “Three Weeks in Paris: Les Tritonales”, Exposé, Issue No. 30, September 2004 
 
“The uniqueness of NEARFest lies in its daring variety of styles under the expansive prog umbrella.. … Everyone has a favorite substyle or two… 
And for many, seizing the rare opportunity to see it performed live is reason enough to wax ecstatic. … Following are lingering impressions of 
performances from that bright summer weekend: … A classy show by this jazzy act whose style hints at the legacy of late-‘60s/’70s progressive 
fusion pioneers Soft Machine.  … Forgas’s rhythmic patterns were suitably complex, providing the foundation for solo leads by guitarist Benjamin 
Violet and violinist Karolina Mlodecka. Others on trumpet and saxophone brought texturing to a style…unique among the festival’s 10 acts. 
…alternately challenging and accessible while working through tracks from albums Soleil 12  and L’Axe du Fou. Sophisticated and entrancing…” 
                    - John Collinge, Progression, Spring 2011 


