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FILE UNDER: ROCK / PROGRESSIVE ROCK
“there is no longer any question: Djam Karet is one of the front bands in progressive rock today.”
Jerry Lucky, ghostland.com, 2003
The Los Angeles based Djam Karet (pronounced ‘jam care-RAY’) is one of the most refreshingly creative, consistently high caliber and widely respected contemporary progressive rock bands on the worldwide progressive scene. Since its inception in 1984, this all-instrumental group has forged a distinctive sound that combines improvisation, psychedelia, heavy guitar rock, ‘70s keyboard-oriented progressive music, field recordings, and ambient and electronic soundscapes. Immediately appealing without being lightweight, Djam Karet’s music initially captivates the listener with its beauty and power and gradually reveals dark, forbidding and occasionally horrific landscapes  hidden within (as hinted in song titles such as “The Packing House”). Never static, this trademark sound has continually evolved in true “progressive” spirit. Critic Bryan Reesman noted that Djam Karet “have never made the same album twice,” explaining that it “is no ordinary band. [They] gobble up myriad influences… and metamorphose them into fascinating musical hybrids.” Over time, Djam Karet’s music has shared influences with King Crimson, Pink Floyd, the Grateful Dead, Ozric Tentacles, Porcupine Tree, Yes and latter period Soft Machine while remaining original to its core. The band has released an impressive number (15!) of consistently high quality, cutting edged instrumental recordings which have won fans worldwide and acclaim in both progressive and mainstream music press, including Rolling Stone (“#2 Independent Album Of The Year”) and Billboard ("Critic's Choice Award"). 
With its newest release, Recollection Harvest, Djam Karet has created a powerfully beautiful progressive rock album that may well become a classic among those who love this genre of rock.  Recollection Harvest is also a landmark in Djam Karet’s oeuvre, long noted for its restless sonic evolution. In the band’s  own words, “Never content to just sit on our ass, we worked diligently to explore a more melodic and orchestrated vision of high energy progressive rock. Deeply disturbing atmospheres and netherworlds await.” Ripping, dual lead guitars, a dynamic pounding rhythm section, and an interest in electronics as evidenced by evocative soundscapes and electronically-treated field recordings have long been trademarks of the Djam Karet sound. In Recollection Harvest, these familiar sounds are enriched by a variety of acoustic guitars, a generous use of vintage and analog synths and mellotrons, and 2 bass players who expand on compositional ideas. Recollection Harvest features a quintet lineup consisting of Gayle Ellett (guitar, keyboards), Mike Henderson (guitar, keyboards), Chuck Oken, Jr. (drums, keyboards), Aaron Kenyon (bass, keyboards), and Henry Osborne (bass, guitar); prior to 2002, Djam Karet recorded as a quartet.

Recollection Harvest is the band’s 16th studio recording (and its 8th Cuneiform release), and is actually two albums combined on a single CD. The first half, “Recollection Harvest,” is Djam Karet’s most extensive foray into high-energy, keyboard-oriented melodic rock: nearly every band member contributes some keyboard sounds in addition to their primary instruments. Containing 5 compositions totaling over 40 minutes,” this album reveals Djam Karet focusing on melody and composition, a trend last seen in 1997’s The Devouring. “Recollection Harvest”, guitars assume more textural roles instead of taking on aggressive leads. The album also shows Djam Karet revisiting its "fusion" roots, via late period Soft Machine.

The second half of Recollection Harvest, titled "Indian Summer,” is a quieter, more introspective and evocative work in which Djam Karet explores a variety of electro/acoustic sounds and moods. Clocking in at over 30 minutes (6 tracks of 5” or less), the instrumentation ranges from acoustic guitars and Bazuki, to hand percussion, modular analog synths, and field recordings from the Middle East. The music features a variety of sweeping electronic soundscapes, elegant acoustic and electric guitar compositions that nod to Robert Fripp’s Crafty Guitarists, Steve Tibbetts, Spain and beyond; and haunting works indebted to world/ethnic music. 

For Recollection Harvest, Djam Karet harvested inspiration from several decades of keyboard-based progressive rock. It shows Djam Karet continuing to plow new sonic ground, establishing new landmarks and proving themselves to be THE most progressive band  in progressive  rock

Djam Karet is scheduling live shows following the release of Recollection Harvest. It has performed at every major progressive music festival in the US, including Progday, Prog West, and NEARFest, the world’s most prestigious progressive showcase. While the band has yet to perform in Europe, Djam Karet has an active European Fan Club based in The Netherlands, and its releases receive airplay and acclaim in both the mainstream and progressive music press worldwide. The band also maintains a global profile through its extensive website, www.djamkaret.com
GENERAL BACKGROUND INFORMATION ON DJAM KARET:

Djam Karet was founded in 1984 by guitarists Gayle Ellett and Mike Henderson, bassist Henry J. Osborne, and drummer Chuck Oken, Jr., all of whom remain in the band. Inspired by essayist and writer Harlan Ellison (“Hear the music. It is that which is produced in the hour that stretches, the timeless time wherein ALL songs are sung.”), they chose as the band’s name an Indonesian word that translates as “elastic time” or “the hour that stretches.” The name was especially apt as early Djam Karet was a proto-“jam band” whose live, improvisational performances on the southern California/LA area college circuit featured a free-form mixture of guitar-dominated instrumental rock and textural Eastern drone music, as in 1985’s cassette release No Commercial Potential.
While improvisation always remained the basis of Djam Karet’s music, their mode of working and repertoire gradually expanded to include composition, recording, and studio work. In 1987, the band self-released The Ritual Continues (cassette; later CD). Two years later, it released its first CD, Reflections From The Firepool  (2000 Cuneiform reissue), which sold over 7,000 copies – astonishing for a self-released project – and received Rolling Stone’s accolade of “#2 Independent Album of the Year”.

In 1991, the band self-released two separate CDs Burning the Hard City and Suspension and Displacement (both 2000 Cuneiform reissues) which “show-cased the [band’s] two extreme split personalities… The former was a bone-crushing excursion into heavy power rock with anarchistic guitar solos, and the latter was a brilliant diary of dark, eerie ambient soundscapes.”(Expose). Afterwards the band dissolved as a quartet.  In 1994, a reduced, duo version of Djam Karet self-released the CD Collaborator. Aptly named, it featured collaborations with numerous guests, including electronic musician Steve Roach.

As the 20th Century drew to a close, Djam Karet reformed with its original members and signed to Cuneiform Records. This was a period of unprecedented creative productivity for the band, which began working on new releases and initiated a program to repackage and reissue its out-of-print back catalogue on Cuneiform. It also began appearing on the festival circuit, performing at Day Zero for 1999’s ProgWest (San Francisco); at NEARfest 2001, progressive rock’s premier US showcase; at 2002’s ProgDay (North Carolina); and at 2003’s Day Out of Time (Claremont, CA). When Cuneiform released its first Djam Karet CD in 1997, The Devouring, Innerviews noted that Djam Karet is “back with a vengeance… one hell of an album.” Space.com applauded  their  expanded  sound  featuring   more keyboards: “As if the band’s earlier  music hadn’t  already  scorched the ceilings of heaven, this new sonic incarnation burned like a stellar nova.” In 1998, Djam Karet performed on the West and East Coasts, recordings a live album for Cuneiform. Live at Orion, released in 1999, was applauded as “one of the best live recordings that I’ve heard… an easy “top ten” selection from my best of ’99 list” by Exposé.

Djam Karet began to do more work in the studio, resulting in the 2001 Cuneiform release of New Dark Age. Numerous critics called the CD Djam Karet’s best to date. In the words of Progression: “This may be the best Djam Karet recording yet, which is a mouthful, considering that the band’s now-voluminous output is amply studded with gems. Their brilliant synthesis of abstract mind-trip and concrete butt-kick is at an all-time high here. Sonically, …[it] is simply masterful…This is one of the major releases of the year.” 

Around the same time as New Dark Age’s release, and parallel to its work with Cuneiform, Djam Karet launched a new program of self-releases: CDRs, reissues and limited edition CDs designed for the band’s established fans. The band self-released 6 CDs within two years, including Ascension, a critically-acclaimed, limited edition CD featuring studio outtakes from New Dark Age. 

In 2002, bassist Aaron Kenyon joined the band. Djam Karet released A Night for Baku, its first CD as a quintet and 7th release on Cuneiform, the following year. It featured a lush, full sound, resulting in part from an increased use of keyboards and electronics; a near-seamless integration of the rock and ambient elements long pursued by the band; and tighter compositions derived from increased studio expertise. Critics applauded Baku as a landmark in Djam Karet’s work: a rockier and more progressive work that redefined the band’s sound while validating the band  as “one of the foremost examples of modern progressive rock.” [Exposé] Exposé also noted that “with a Night  for Baku, Djam Karet has moved their sound to a whole new level.” AMG called A Night for Baku “an excellent, mature recording by a band that is still commendably intent upon exploring and expanding its musical universe”, and went on to describe  its music as the epitome of all that is best in progressive rock:

“All the clichés ever used about instrumental prog rock at its best would be appropriate here – “soaring,” “anthemic,” “powerful,” “gorgeous,” “cosmic,” and so on. …that’s good news for anyone who wants to revisit the glory days of the genre – or find out why this type of music still has so many fans. …Their music has a sweeping, epic sound very much in the tradition of early King Crimson, Yes, Genesis, and Emerson, Lake and Palmer (minus the vocals).” 










– Bill Tilland, All Music Guide, www.allmusic.com
Djam Karet’s new Cuneiform release, Recollection Harvest, features the same quintet lineup as in 2003’s A Night for Baku. But in the new release, that lineup expands its instrumentation to include even more vintage and modern keyboards. Expanding its distinctive sound to include melodic and keyboard oriented tock, Recollection Harvest marks Djam Karet ‘s most extensive exploration into the world of classic progressive  rock. 

