Excerpts from what the press has said about:

DEUS EX MACHINA

CINQUE
 

CD


2002         
 CUNEIFORM RUNE 159
“This powerful Italian band…have gained quite a reputation in progressive rock circles for their challenging and adventurous brand of musical composition. Their reputation hit the mainstream prog circles in 1995 with the release…De Republica, which was followed with a hugely successful live appearance at Progfest 95. With this new offering, Cinque they pick up where they left off and throw in a quite a few new tasty licks.

… All the “sound-marks” are here, unusual starts and stops, tricky tempo changes, lots of cascading minor notes or chord structures all framed with the ever present violin and outstanding vocal work of Alberto Piras. By my ear these songs rock a lot harder than their previous efforts. …they start to cook with some infectious and intense rhythms. In fact INTENSE is a word that could describe the material…

… The compositions are layered with hints of jazz, RIO, jazz-fusion and of course progressive rock. Their music has…a strong jazz influence… there’s the really psychedelic-blues guitar intro of cut-three which then evolves into some moving solos from the violin and electric piano. Things really mellow out on cut-four… Cut-eight is essentially a chamber orchestra featuring bass and multi-tracked strings…

Deus Ex Machina give us a lot of great music to absorb on Cinque. If you are new to the band make a point of listening to this new CD a number of times with open ears, only then…will you fully come to appreciate the depth of music offered by Deus Ex Machina. It worked for me. For those of you who are fans, don’t hesitate to pick up this latest offering. Not only does it touch the extremes of progressive music, it rocks-out as well. … Cinque is destined to be one of the top albums of the year.”  





       – Jerry Lucky, Ghostland, August 28, 2002, ghostland.com

“…Italian prog…offers you such a huge collection of atmospheres and melodies. … The nicest thing is when the music becomes pollinated with melody and complexity all at the same time. It gets even more interesting when an authentic violin is added. And it becomes an all-time high when a prog equivalent of the world famous Pavarotti is introduced, an incredible talent, who to make things even more interesting, sings in Latin! …the American Cuneiform label can count itself lucky to have scored this incredible fifth CD by Deus Ex Machina. On Cinque, it’s as if the band relives the seventies, although their result is more daring, more adventurous. The tension is created by putting electric and acoustic guitars back to back whilst beautiful violin sounds bring back memories of the pure Italian school as well as reminding us of both Kansas and Jean-Luc Ponty. …top all of this with the incredible vocal skills of Roberto Piras...

Another important element in the music of Deus Ex Machina has to be the authentic sound of the Hammond organ. In "Rhinoceros" this Hammond is played in a percussive way whereby the result sounds a little like an alternative, progressive Santana! Magrino Collina’s guitar can sound crystal clear, intimate, and extremely loud, as well as bluesy… Soundwise Collina’s acoustic guitar can be found in between that of Juan Bibiloni and Chris Whitley. It’s all these extremely varied sounds which…delivers the label Deus Ex Machina. … Enjoy the daring, the talented, the complex. And for once do enjoy without limits!”                          


      – John "Bo Bo" Bollenberg, Progressive World, August 2004, www.progressiveworld.net

“They are capable of playing so many different ways in so many different styles. They can be over-the-top powerful, understated and subtle, orchestrated and epic… Cinque sounds like much more of a finesse effort overall than a brawl, but songs like “Rhinoceros”  show that Deus Ex Machina can rock with the best. That song definitely ranks up there as one of their classics. … Guitarist Maurino Collina, keyboardist Fabrizio Puglisi, and vocalist extraordinaire Alberto Piras are the featured musicians, but the rest of the group shines as well. There are no weak links in this band. … After 12 years on the scene, Deus Ex Machina still has a unique sound that continues to develop and grow. …Cinque is absolutely worth having.”













– Mike Grimes, Exposé, August 2002, #25

“… The band plays this typical Italian mixture of prog rock, jazz rock and fusion, in the tradition of bands like P.F.M. and Banco. …the music…focuses on instrumental improvisations. …

Deus Ex Machina's music sounds very improvised, but fresh and very much alive. It's never too polished, and quite energetic, sometimes even raw. I particularly liked the "natural sound" of the instruments, which works out very well for this kind of music. …

…keyboards are the main instruments. It's mostly organ…and Fabrizio Puglisi plays them in a nice aggressive way, often pumping out power chords. His playing sometimes reminded me of a jazzy Keith Emerson (ELP), and when he plays synths, he gives them a jazzy Patrick Moraz treatment. 

The guitars are played by Maurino Collina. Don't expect the usual melodious prog rock stuff here, as his playing is very jazz rock oriented: mean and dirty, a bit like Jan Akkerman (Focus) or Peter Banks (early Yes). 

…Claudio Trotta's drum…playing is a good example of how well jazz and adventurous prog rock go together, and his "buzy jazz swing" sometimes reminded me of the early King Crimson. 

Alberto Piras' voice is high, dramatical and powerful, and in fact not unlike Damian Wilson. He sings in Italian and Latin…

… this album is a great mixture of complex, improvised jazz- influenced prog rock. …I found the final result quite "rocking" and with enough prog relevance. The musicianship and pure energy of the album are great. Stylistically, I'd say the music comes closest to P.F.M., Banco and Focus. To a lesser degree, also Gentle Giant and King Crimson… 7 out of 10.”
          – Rob Michel, The Dutch Progressive Rock Page, 2002, V.34, www.dprp.net

“If I would have to give the main reference for this band, then it would be King Crimson. Not that they are copycats or even out to copy this band, but on the level of intensity and approach to music that come quite close. Their are plenty of differences too…they add violin and plenty of acoustics for lightness (but with a twist), their expressive vocalist is like Stratos of Area (but less extreme), they harbour quite a bit of slide guitar and plaintive violin, and their approach also has a definite jazzy/meandering almost jamming feel at times. In addition, the keyboardist makes good use of his organ injecting a Gentle Giant and ELP influence here and there. …Deus Ex Machina is a thoroughly original unit, the listening of which comes close to an adventure.”                              





             – Jurriaan Hage, Axiom of Choice, December 2002, people.cs.uu.nl/jur/progrock.html

“Deus Ex Machina’s complex brand of jazzy/classical prog is both nimble and dense in its artistry, making for what would be an excellent fusion of Italian 70’s and Canterbury styles, notably with some Baroque Gentle Giant cum Dead Can Dance edges. The Mixture is unique…”











– Alan Freeman, Audion, Summer 2003, #48

“Deus Ex Machina…doesn't fall under the regular trappings of an endless amount of noodling bands drowning in "sameness." …they create a rhythm that is constantly in a state of evolution, allowing the space between notes to breathe and swell, almost making this a double album. While there might be the odd tinge of earlier Genesis and Yes, they are far more realistically theatrical, with a dash of Dante and a touch of Bosch.”











    – Roman Sokal, Exclaim!, September 2002, www.exclaim.ca

“…Deus Ex Machina…are one seriously unique unit. Forget about the fact that the heady vocals of Alberto Piras are almost completely in Latin, but rather concentrate on how this Italian sextet is far from sounding anything at all like…its national peers, leaving behind any notions of sweet lyricism and opting instead for a highly energetic, visceral, and...well…Deus Ex Machina certainly puts the rock back in Italian progressive rock.

…the music contained on Cinque is simultaneously vibrant and eloquent, with acoustic passages that for sake of comparison come across as an almost brainy Led Zeppelin III and electrifyingly intense moments during which Piras threatens to take over the world with the help of his fellow mercenaries. It is a continuous flux of musical emotions and ideas that never depart too much from the basic line but yet span quite a large spectrum that contains the mysterious, the neurotic, the innocent, the rocking, the energetic, and all in one convenient package… There is the wonderfully intelligent, dexterous, and spontaneous guitar phrasing of Mauricio Collina, the hyperkinetic drumming identity of Claudio Trotta, and other assorted goodies…

…when Deus Ex Machina becomes intent on taking over, it definitely does just that.. the perfectly natural and organic construction of "Convolutus" or the sheer unforgettable energy witnessed on "Il Pensiero Che Porta Alle Cose Importanti," …

… With Piras' wonderfully dynamic vocals and the intricate wall of sound that his cohorts develop and constantly mutate via a healthy mix of seventies principle with modern energy and conviction, one could hardly maintain that this Italian act isn't right on the money with its general approach, because it is. … Rating: 3.5/5”                    



   – Marcelo Silveyra, Progressive World, August 2002, www.progressiveworld.net

“Deus Ex Machina’s first international release, Cinque, is probably the closest release in spirit to classic progressive rock I have heard yet by Cuneiform, as it relies on the impressive legacy of the 70’s Italian progressive scene…

…the forefront is dominated by a deliberate, melodramatic, operatic vocal performance paying homage to Demetrio Stratos, the eccentric voice of one of Italy’s most creative outfits, Area…

…Deus Ex Machina blurs the borders between neighboring genres (progressive rock, jazz rock and even hard rock), relating its music with its poetry in denunciation of definitions…

… there’s definitely a benefit in the English translation of the Latin sung text…in the accompanying booklet…

…Deus Ex Machina’s members…masterfully tailor previously made musical fabrics to their own measures, resulting in an impressively executed,…album, which manifests both experience and enthusiasm. (8/10)”   

            – Avi Shaked, Maelstrom, Issue 32, www.maelstrom.nu

“This is probably the most accessible and pleasant Deus Ex Machina release to date. If I were to showcase this band's talents to a new listener, this would be my best bet. Every once in a while they drop a riff so catchy…one of those riffs that was written within nanoseconds of the big bang, and has just taken this long to collide with Earth. That phenomenon has struck me with their previous work, but this CD seems to have them channeling more of this universal musical genius than before. Cinque was exactly what I was asking for after hearing their previous release, Equilibrisimo da insofferenza; it has more high points, and less repetition. …

… Stratos' freakish dynamism isn't matched here by a long shot, and the extent to which Piras sounds exactly like some of Stratos' better known range, he does it very well. I can't imagine the guy trying to tone it down or limit the range. …

Cinque focuses on quite a few different elements of Deus Ex Machina's persona. There's the catchiness factor…an overall change in arrangement as well. Instead of the occasional horns, we get a song focusing almost entirely on strings. The added cello, viola and violin add a somber touch…

I was completely astounded by this CD when I first got it, and even now must say its extraordinarily good. The instrumentalism is impeccable, the songwriting has matured greatly and each musician seems more attuned to one another, as well as themselves. …this release will certainly stand the test of time and should appeal to those who desire action, force and vitality in an album.”








            – Gary Niederhoff, Ground and Sky, April 15, 2003, www.progreviews.com

“There are already five albums in the history of one [of] the most representative Italian modern progressive rock bands. Besides, they feature some ingredients in their music that turns it extremely original. …[Deus Ex Machina] are masters in composition and performance of a Jazz-drenched Rock, with polished edges and…astonishing rhythmic puzzles. Beyond the musical excellence there are some other factors that attain a special charism. Alberto Piras’ voice is considered as one of the most spectacular in Progrssive Rock and the fact of singing in Latin creates a strange melodic delicacy in the music. …the development of each track has a small writing (maybe a poem) as basis which gives enough food for thought. The Latin adds…a mythical emphasis. …DxM continue their career at its best…And…the music is getting a healthy evolution… 7.5/10.”                           








           – Spulit, Progressive Rock Portugal, September 30, 2002, www.prog-pt.com

“Deus Ex Machina is one of the best bands of these last ten years and a band that has contributed essentially to keep very high the artistic level of the modern prog-rock. …it’s a group that has pushed and that has given some precious prestige to the modern italian prog-rock school, but with the drawback of not being understood by the simple prog-rock listener because of its complicated musical philosophy. …Something similar to Anglagard or Landberk’s case in northern Europe.

…this supreme band is...carrying out even more talented work than ever… A work that follows all the italian band’s rules and that goes further with some superb rhythm experimentation…and great vocal work by Mr.Piras… they match harmonic ideas like RIO or Jazz, defining a kind of music that moves inside a vanguard dream world.

“Cinque” is one of the best records that DEM has ever conceived. … “De Republica” was a great album that surprised a lot the public and made people get to know them… In this fifth album the italian band have achieved to put together all their talent in a shorter course letting the music flow naturally. … 

…eight songs that somehow prove once more that they are some kind of masters that generate some master music. A work that has to be tasted and consumed… There are a lot of sensations enclosed...

You have everything here. You have progressive rock, soul, funky, RIO, jazz, classical music, whatever you want. … For the people that don’t know them please get your mind fed with this master piece. 4/5 stars”                    
           – Jordi Costa. ProgVisions, September 2002, www.progvisions.net
CONCERT REVIEWS

Baja Prog    


Mexicali, Baja California, Mexico

 2004
“Italian fusion/symphonic band Deus Ex Machina occupied the middle slot without their violin player. …fiery fusion pieces were very effective…many strange avant-garde interludes…and the ancient Latin vocals …an interesting departure from what had gone before and some great virtuoso performances all round. …”   



       – Richard Barnes, “BAJAPROG 2004 REPORT”, Classic Rock Society, May/June 2004, Issue 142

“Deus Ex Machina…served up complex, avant-garde material with one of the genre’s best vocalists in Alberto Piras. They were great. as usual. … 

Deus Ex Machina has an interesting blend of influences including Area, New Trolls, Osanna and Led Zeppelin. I had found their latest album Cinque…bought it on recommendation of the promo sticker on its cover. I was blown away! Extremely tight, lots of texture and dynamic shifts and flawless acrobatic vocals. Singer Alberto Piras has an interesting habit of facing away from the audience when hitting is highest notes (afraid of hurting us?)”  






          – Juan Joy, “Three at the show”, Progression, Spring/Summer 2004, Issue 46

“This is the annual festival of choice for folks who want to check out new bands and some old favorites in a more laid back environment than you’ll  typically find north of the border (although ProgDay comes close…) … Following KBB was Deus Ex Machina, animated as always thanks to singer Alberto Piras, but this time missing…their violin player…”






– Peter Thelen, “Baja Prog 2004, March 3-6, Mexicali, BC”, Exposé, September 2004, Issue #30

MINORISA PROG FESTIVAL 
Manresa, Spain 



2002

“… [Near] midnight…the most brilliant moments were arriving. Deux Ex Machina with its unique singer and a great showman Alberto Piras appeared. They are a band with a superb and powerful live performance. The musicians had a great time on the stage just burning their instruments. The songs that played were pieces taken mostly from their great album "De Republica" and also from their last record "Cinque". I just need to tell you that it was worthwhile all the kilometers that we made to Manresa to see this. Progressive fireworks and a music that went beyond the prog-rock and that left all of us very impressed. A band that no one of us would have to miss. …”






            – Jordi Costa, Ramón Sellarés and Toni Roig, ProgVisions, October 2002, www.progvisions.net

Nearfest 2001


Bethlehem, Pennsylvania, USA

2001
“Deus Ex Machina…delivered a rousing closer to the day’s events. …their sound was very impressive. An Italian band singing in Latin, I would call their sound “extreme fusion”, heavy metal sound quality but with the intricacy and jazzy aspects of a fusion band. This is too fusiony sounding to be called “prog metal” in my mind. But what do I know? To quote the fellow in the seat next to me, “these guys rock hard”! Yes, they do. …a big thumbs up for these guys.”         



   – Fred Tafton, “NEARfest Day One”, The Gibraltar, January 2002, Issue #2, www.gepr.net

“… Italian prog stalwarts Deus Ex Machina stormed the stage… Deus has been a mainstay of Italian prog for more than 15 years now. With front man Alberto Piras as their wild eyed leader, Deus Ex Machina executed one of the most energetic performances of the weekend. Along with Piras, drummer Claudio Trotta blasted away at his kit like a man possessed. Keyboardist Fabrizio Puglisi, looking like a reject from an old devo video, flailed away at his keyboard rig providing soaring solos that elevated the material to a higher level of fineness, Guitarist Maurino Collina was also impressive with his scorching solos and playful manner. Deus Ex Machina’s…performance at NEARfest proved that they belong with the best of what Italy has to offer.”         







      – Steve Sly, “NEARFEST 2001”, Music News Network, August 2001

EXCERPTS FROM Interviews:

Deus Ex Machina interview for ProgVision

“- How would you define your music?.

We are a band that has always liked to investigate. …we like to experiment with rhythms and try to enjoy the instruments as much as we [can].
- From "De Republica" to this last album the band has made a significant change in style and also you have changed the record company. What’s this change all about?.

…the change is constant. We try not to get into any musical cage, we like to change and experiment. … We try to find the people that understand what we do. …

- Are you a progressive band?.

… If the music that we understand as progressive is like the word says, a music that heads for any kind of experimentation and that it implies creation and innovation, then I think we are progressive. But then we would have to put people like John Coltrane in the same bag. …

- What is progressive rock for you?.
All the musicians [interviewed] more or less answered something like: a music that creates. A music that develops brand new musical ideas. A music that experiment[s]…”                          

            – Jordi Costa, Ramón Sellarés and Toni Roig, ProgVisions, October 2002, www.progvisions.net

Fabrizio Puglisi Interview (Deus Ex-Machina/Atman/Strani Itineranti....)
Could you tell us about the fundamental steps of you artistic experience?
…Franco D'Andrea’s teaching[s]…opened up my mind about harmonic and rhythmic language. In Siena I also met Enrico Rava…we worked…on the concept of space, rests, of letting music “breathe” …Another important stage was my moving from Catania to Bologna to attend the… Discipline delle Arti, della Musica e dello Spettacolo, institute for arts, music and show…where I graduated and did my dissertation on Cecil Taylor. … Third and last fundamental step: Amsterdam. … I like a lot of aspects of Dutch improvisation, it is a combination of order and disorder, rational and surreal…

What is the most correct meaning for the term “progressive” in your opinion? Do you believe that this sort of music has a future? 
… "Progressive" is to me the will to push rock music one step beyond what has been done.”
What bands do you consider as the most interesting ones on the current scene? 
I listen to very different things, from Steve Coleman to Ligeti,…mechanic pianola by Conlon Nancarrow. I’m always interested in European improvisation… Blending different artistic languages is always an interesting territory… I think there are lots of interesting things in the "underground" scene of European cities such as Berlin or Amsterdam…

What is your view on the mass media approach to the world of music? 
… I obviously take a polemic position against the right wing, that never considered culture as a strategic territory to invest energy and resources in, and then it finds out that there is a cultural supremacy of the left wing. …

The progressive world mainly knows you as a member of DEM; what can we expect from this band? Will you farther detach from your original rock background? 
DEM development is unpredictable, we are certainly always willing to move forward from where we are, evolve, change. However, how much can you move away from rock when your band features a Gibson with a Marshall, a Hammond, a singer with such lung power like Piras and a drummer like Claudio Trotta?

The latest DEM record (Cinque) was produced, for the first time, by an important foreign record label, Cuneiform, how was it? Did you feel somehow conditioned in producing “Cinque”? Did record distribution and sales improve? 
I personally have never worked with a record label in better conditions than with Cuneiform. …

Wind instruments characterized "Equilibrismo da Insofferenza", whereas they were not used for "Cinque", was that a one-off occasion or do you plan to re-propose an “extended” line-up like in Equilibrismo...."?
The experience with wind instruments was great in both assembling the material and working in studio…

When will Deus make a new album? 
In 2005 we will celebrate the band 20th anniversary and we are thinking of something special, a live CD with three pure Deus-style unpublished songs. …the band approach in a live concert is totally different from the one it uses in studio; moreover, we like changing the form of the old songs to update them to fit a new sensitivity or simply to make them sound fresh. When you often play complex songs like ours you also run the risk of doing it mechanically, we try not to do so, by leaving room for improvisation inside very tight, pre-arranged structures.”





– Marcello Marinone, Translated by Manuela Olivier Ragazzi, Agartha, February 2, 2005, www.agarthaprog.com

