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"With motivated and talented young musicians of this calibre, there's no doubt that jazz can be a creative force. Long gone are the days when things West Coast were considered pallid in relation to anything East Coast, and for any of the doubters out there, here's the proof positive."












– Marc Chenard, Coda Magazine

"… Cosmologic embodies every value that hooked me on improvised music...freedom, energy, swing, interaction, and compositional originality…"

 










– Greg Burk, Los Angeles Weekly
Based in the San Diego area, the group Cosmologic traverses the broad terrain of creative jazz and improvised music, integrating high-energy playing, intense introspection, rich grooves, open textures, and collective alchemy. Central to the group’s sound is a shared commitment to developing organic, original pieces that incorporate both composition and improvisation, and an ongoing pursuit of new ideas. While profoundly dedicated to improvisation, Cosmologic also performs complex, structured pieces that are composed by an individual member and then transformed through extensive group work. This process often leads the quartet into complex musical landscapes, while drawing on the individual strengths of each member. With nearly a decade of experience together, the four members of Cosmologic have an intuitive sense of each other and their music as a whole. This mature artistic vision manifests itself here, in the quartet’s 4th album and first release on Cuneiform, called Eyes in the Back of my Head. In the liner notes, Cosmologic maintains that for each of them, as members, “this band always has a special alchemy that activates something at the core of what improvised music is about.” Over the course of 63 minutes of music on Eyes in the Back of my Head, this magic is shared with all who listen. 

Cosmologic was founded as a composers’ and improvisors’ collective in 1999, and still consists of the original four musicians: Jason Robinson (reeds) and Nathan Hubbard (percussion), Michael Dessen (trombone), and Scott Walton (bass & piano). In the fall of 1999, booked into a weekly engagement at a jazz club in La Jolla, California called the Galoka Jazz Scene, Cosmologic began developing its repertoire and sound. Initially, the group incorporated interpretations of music by Ornette Coleman, Eric Dolphy, John Coltrane and other artists into their performances, but quickly moved towards playing only original compositions. 

After half a year of weekly concerts to enthusiastic audiences, Cosmologic recorded its first live album, Staring at the Sun, featuring all original compositions. Released in 2000 on Circumvention Music, a record label devoted to cutting-edge improvised and experimental music that Jason Robinson had founded in 1998, Staring at the Sun captured the attention of the improv world’s key North America publications. “Cosmologic jumps right out of the gate from the git-go…” said Coda, awed by their recorded debut, and noted that “With motivated and talented musicians of this calibre, there’s no doubt that jazz can be a creative force.” Cadence praised the group’s “near spiritual communication,” noting that “As a unit, these four musicians click.” The band followed the release with numerous live shows, including a CD release concert at the Athenaeum Music and Arts Library in La Jolla featuring a guest appearance by trombonist George Lewis. 

In 2002, Cosmologic toured the West Coast, attracting new audiences and local press. The Santa Barbara Independent noted that “…these guys wail, play taut ensemble charts, float freely, and generally give West Coast post-free jazz a good name”. The tour culminated at a concert held at San Diego’s Spruce Street Forum, part of the Trummerflora Music Collective's “Rubble on Spruce” concert series. The band recorded a live CD at this show, called Syntaxis, which was released in 2002 Circumvention, The group's second album, Syntaxis featured Cosmologic expanding its sonics with electronics, while exploring and expanding the heritage of free jazz from the 60s on through its compositions. Cadence admired the breadth and depth of the band’s conception of “jazz”, noting that: “The music crosses chronological time zones, showing total understanding of the history of free playing as well as its electronic-inspired future.” Syntaxis captured some of Cosmologic’s live energy, prompting All Music Guide to note that:  “The California quartet approaches the free jazz idiom with fresh ears, injecting in it Vinny Golia’s charts and a drop of jazz funk. …the musicians show how good a live band they must be…energy freely flowing from one group member to the next.” As stated simply by critic Ken Egbert In Jazz Now, “..in the tradition of Ornette Coleman’s famous/infamous quartet or (more recently) Luther Thomas’ quintet efforts on CIMP…this group clearly knows what they’re doing.” 
In 2005, Cosmologic released III, its 3rd album, featuring special guest appearances by guitarist Al Scholl.  It included a live performance recorded in Tucson, Arizona at the Mat Bevel Institute as well as studio recordings. Cosmologic has described this album and their work in general as “a dialogue among different but related traditions of improvised music, a space where they can explore multifaceted, kaleidoscopic sound worlds and everything that their histories represent about freedom, collectivity, responsibility, and imagination.” The CD featured a tribute to Malachi Favors Maghostut, the AACM bassist/improviser who was a member of Wadada Leo Smith’s Golden Quartet before his death in 2004. Reviewing the CD, -One Final Note remarked: “Just as the Art Ensemble made a point of showcasing “great black music, ancient to future”, touching on everything from African tribal rhythms to cosmic funk, so Cosmologic seems intent on exploring as many different types of jazz-based improvised music as it can within the space of an hour. …It is…incredibly rewarding.” 

Cosmologic began touring beyond the West Coast and American Southwest. In Fall 2005, it toured the Northeast US and Ontario, Canada playing at the prestigious Guelph Jazz Festival. In Spring 2007, the quartet did its first European tour, performing in Belgium and the Netherlands.

Cosmologic’s new CD, Eyes in the Back of My Head, is the band’s 4th album and first release on Cuneiform. A studio recording made in December 2006 at Sounden Studios in California, the CD  features Jason Robinson on tenor sax, Michael Dessen on trombone, Scott Walton on bass, and Nathan Hubbard on drums. Containing 8 tracks, the CD features compositions contributed by each of the members and improvisation contributed by all. Featuring some of the most creative, vibrant creative modern jazz produced today, Eyes in the Back of My Head both celebrates the band’s past decade of existence, and points towards a shining future for this group. As writer Berkely Kilgore has noted, “This is not just a band that has its own sound, they are a band that will be around and leave their very own original mark on the musical world.    Cosmologic should appeal to fans of Anthony Braxton’s quartets from the 1970s and 1980s, Ornette Coleman, Wadada Leo Smith, the Vandermark 5, and all those interestes in creative music and innovative jazz.

                                                                

  



 [band member bio by Cosmologic, augmented by Cuneiform]
COSMOLOGIC: BAND MEMBER BIOS

JASON ROBINSON 


[see also: www.jasonrobinson.com - www.myspace.com/jasonrobinsonmusic]
Reedist, composer and scholar Jason Robinson divides his time between performing, research and teaching. In 1998, Robinson founded Circumvention Music, an artist-run independent record label dedicated to the support and distribution of improvised musics. He has performed/recorded with Peter Kowald, George Lewis, Anthony Davis, Eugene Chadbourne, Earl Howard, Emily Hay, John Russell, Jeff Kaiser, Eek a Mouse, Bertram Turetzky, Mel Graves, Marco Eneidi, Mike Wofford, Philip Gelb, J.D. Parran, Gerry Hemingway, Contemporary Jazz Orchestra (at Pearl's, San Francisco), the La Jolla Symphony, SONOR (among others), as well as theater-oriented groups such as the San Francisco Mime Troupe and the New Pickle Circus. Robinson is also a published author and teaches regularly at the University of California (Irvine and San Diego campuses). He holds a Ph.D. in Music. Robinson's 2002 release Tandem (Accretions Records) was a 2002 critic's pick in JazzTimes Magazine. He recently received a Grammy nomination for his performance on Toots and the Maytals’ latest release, Light Your Light (2007/Fantasy). Robinson is the founder and artistic director of Circumvention Music and a member of the San Diego-based Trummerflora Collective.

MICHAEL DESSEN 


[see also: www.mdessen.com]

Trombonist Michael Dessen draws on experience across a wide range of contemporary forms, creating his own unique blend of music and collaborating with some of today's most exciting innovators. In addition to the collectively-run Cosmologic quartet, his other main working ensemble is the Michael Dessen Trio, in which he performs on trombone and laptop, along with Tyshawn Sorey on drums and Christopher Tordini on bass. This trio's first album, Between Shadow and Space, will be released in 2008 by Clean Feed Records, following Dessen's 2007 leader debut, Lineal, which featured Mark Dresser, Susie Ibarra, Vijay Iyer, Terry Jenoure and others performing his acoustic compositions. He has also participated in collaborative projects involving interactive, multimedia and telematic (distance/internet) technologies, and is completing a solo album of trombone and live electronics. In addition to studies with Yusef Lateef, George Lewis and Anthony Davis, and collaborations and mentorships with many other renowned artists, Dessen also draws on extensive freelance experience in diverse contexts, from avant-garde new music ensembles to salsa bands. He currently teaches at the University of  California, Irvine, where he is on the core faculty of a new graduate music program in Integrated Composition, Improvisation and Technology.

SCOTT WALTON


[see also: www.jazzhalo.com/homepage_walton.html]
Bassist Scott Walton has performed or recorded with luminaries from across the stylistic spectrum of jazz and improvised music, including George Lewis, Myra Melford, Alex Cline, Nels Cline, Peggy Lee, Vinny Golia, Wadada Leo Smith, Jeff Gauthier, Michael Vlatkovich, John Carter, Bobby Bradford, John Abercrombie, Toshiko Akiyoshi, Clifford Jordan, Al Cohn, and many others.  He is featured on recent CD releases by Ibsin/Gauthier/Walton (Venice Suite), Harris Eisenstadt (All Seeing Eye), the Vinny Golia Quintet (One, Three, Two), and an upcoming 2008 release with the Alex Cline Ensemble.  As a pianist Walton has a particular interest in interactive computer music (premiering pieces by Chris Chafe and Cort Lippe), and works for piano and mixed-media.  He has commissioned and premiered works by numerous composers, and has collaborated in web-networked multimedia performances with Vibeke Sorenson and Miller Puckette.  Walton is a member of the Trummerflora Collective.

NATHAN HUBBARD


 [see also: www.castorandpolluxmusic.com/nmhubbard/]
Nathan Hubbard, percussionist/composer/instrument builder, works in many different fields, but in general his work shows a decided interest in exploring the possibilities of sound and embracing the passing of time. This interest in sound can be seen in everything from his extended sound language as an improvisor to his homemade and found instruments. The different rates of passing time become relevant as both a rhythmic impetus and defining element in his compositions and their changing definitions of form, shape and outcome. Musically his explorations range from solo improvisations through small group collaborations to large scale compositions for his twenty-six member large ensemble, Skeleton Key Orchestra. As a composer his works range from solo pieces to medium scale works for a variety of ensembles, works for tape, electronics and acoustics instruments, large works for orchestras, creative orchestras and traditional big bands as well as pieces involving text, voice and other mediums. In the last several years Hubbard has been more involved with musical situations incorporating acoustics, enviroments and field recordings. His work as an artist can be seen on several of his CD covers and his work as an engineer and producer can be heard on almost all of his recordings. His current projects include solo performances, collaborations with Curtis Glatter (the Glatter/Hubbard Duo), ARC Trio, and Cosmologic, as well as leading his own chamber quintet (Nathan Hubbard/Everything After), octet (Nathan Hubbard Octet) and the large ensemble Nathan Hubbard Skeleton Key Orchestra. In addition to all this work, Hubbard has performed and/or recorded with artists such as Martin Blume, David Borgo, Alex Cline, Anthony Davis, Brad Dutz, Harris Eisenstadt, Justin Grinnell, Vinny Golia, Phillip Greenlief, Rick Helzer, Mike Keneally, Steuart Liebig, George Lewis, Doug Lunn, Noah Phillips, Garth Powell, Tim Root, Jim Ryan, Moe! Staiano, GE Stinson, Kris Tiner, Bertram Turetzky, Phillip Wachsmann and Clay Walker. Hubbard is a member of the Trummerflora Collective. 

Vital Weekly Wrote: ”…A man with a vision is at work here, who successfully combines his talents as an improviser, composer and instrument builder, seeking for a new musical language… ”

-----------------------------------------------------------------------------------------------------------------------------------------------------------------------------------

For more information on Cosmologic, see: www.cosmologic.org  

Liner notes from Eyes In The Back Of My Head 

By the time this album comes out, we’ll have been together as a band for nearly ten years. Even though we can all point to other long-standing collective groups that have inspired us, they are always the exceptions to the rule. Maybe it’s the way Western music industries work, or something more fundamental to our culture, but one thing is clear: sustaining a long-term, collaborative project is hard work. As if it weren’t challenging enough to stay together as a performing ensemble, we also double as a composers’ collective, creating all of our own music through pieces that we write as individuals, then crack open fully through the group work. Few bands using this model survive so long, so were thrilled to be releasing this fourth disc of all-original music. 

And what were excited about is more than just having survived. Sound and process shape one another in all music making, and in the specific musical histories we draw from, collectively is an especially important thread. In the open-form, improvised, exploratory musics that have exploded in so many directions during the past half-century, even the innovations of our most iconic visionaries are grounded in profoundly collaborative communities. Most of us in Cosmologic are leaders of other projects, where our individual ideas can take more crystallized form, but this band always has a special alchemy that activates something at the core of what improvised music is about. We can’t really explain it in words, but we have spent the last decade meticulously inscribing our ongoing friendship into a group sound, and we hope that in each album and each concert, our listeners can hear something of themselves in traces.  













– Cosmologic
SELECTED QUOTES ON COSMOLOGIC:

“…Cosmologic music is initiated by individual members and then doggedly worked and reworked until its internal logics are available for genuinely creative improvisation…More than impressive.” 







    – Brian Morton, The Wire 

"Intense peaks of clamorous excitement... Near-spiritual communication... The group dynamics of Cosmologic are in full effect, and the music is commanding. As a unit, these four musicians click."






             –  Cadence Magazine  

“It's a charge when a record immediately makes me say, "Oh yeah," and then maintains the level... Cosmologic embodies every value that hooked me on improvised music...freedom, energy, swing, interaction, and compositional originality."


             – Los Angeles Weekly  
"With motivated and talented young musicians of this calibre, there's no doubt that jazz can be a creative force. Long gone are the days when things West Coast were considered pallid in relation to anything East Coast, and for any of the doubters out there, here's the proof positive." 












          – Marc Chenard,  Coda Magazine
  "Wildly spontaneous... Fascinating..."  – Don Heckman, Los Angeles Times  
"Forget commercial labeling, this is real contemporary jazz."  – Jazz Weekly  
"Forget what you think you know about San Diegan music.... these guys wail, play taut ensemble charts, float freely, and generally give West Coast post-free jazz a good name."  









– Santa Barbara Independent
  "Just plain good music...having sizable stylistic debts to post-bop and free jazz masters, but sending out a force of expression which end up in places that transcend genre."  








       – San Diego New Music Newsletter

  "The musicians show how good a live unit they must be: the solos are wild ... the beats infectious, the energy freely flowing from one group member to the next." 









   –  Francois Couture, All-Music Guide
-----------------------------------------------------------------------------------------------------------------------------------------------------------------------------------

WHAT THE PRESS HAS SAID ABOUT COSMOLOGIC’S PREVIOUS RELEASES:

Cosmologic  


III

 Circumvention
 2005
Line-up: Jason Robinson – tenor saxophone, Bb clarinet, percussion  / Michael Dessen - trombone, percussion  / Scott Walton – acoustic bass       

                Nathan Hubbard – drum kit, marimba, toy glockenspiel, percussion [with Al Scholl on electric and acoustic guitars]

 “Halfway through Cosmologic’s III, there’s a short track entitled “Put Some Butter on It (for Malachi Favors Maghostut)”—a stately solo bass composition that invokes the presence of the eponymous Art Ensemble of Chicago bassist and improvising hero. To a degree, it also serves as a clue to the whole rationale behind what this California-based quartet is trying to do on this, its third release. Just as the Art Ensemble made a point of showcasing “great black music, ancient to future”, touching on everything from African tribal rhythms to cosmic funk, so Cosmologic seems intent on exploring as many different types of jazz-based improvised music as it can in the space of an hour.

The album kicks off with the fractured funk of “X Marks the Spot”… It’s a prickly, itchy kind of groove—a sort of math-funk…

But dance-floor jazz this ain’t. “Indianhead Canyon” starts off as a piece of sputtering improv, building in waves of non-rhythmic intensity before giving way to an exhausted lullaby with toy glockenspiel…

Perhaps the album’s most ambitious and satisfying piece, though, is “Shadows at Night (Notes from a Quarry)”. Introduced by a distressed arco bass solo, the piece swiftly coalesces into a tight prog-jazz with a commanding martial drum beat, before dispersing into skittering improv, shot through with delicious Sonny Sharrock-style electric guitar shivers from guest Al Scholl. Finally, the piece slides into a slow-burning, bass-heavy groove …

Elsewhere, “Wolf in Sheep’s Clothing” comes on with a stomping, monster beat…an ugly sax and a garrulous trombone scrapping in a downtown back alley. And, just in case the album hasn’t been eclectic enough for you, the closing track, “Blacon (Beyond the Divide)” is a hybrid of plodding metal—all fuzz guitar and doomy bass—with club-friendly drum n’ bass rhythms, which soon gives way to a scratchy solo guitar excursion from Scholl before coming down…an unstoppable, blues-drenched behemoth...

III doesn’t so much stand as a document of the history of jazz as a brochure for the infinite varieties of modern improvisation (with the possible exception of the straight-ahead swing). It is however, in the final analysis, incredibly rewarding. Sure, it takes a little work but, for every cerebral exercise the listener is required to work through, there’s a funky-as-all-hell payoff. Personally, I call that a good night in.”

 






– Daniel Spicer, One Final Note,  January 16, 2006, www.onefinalnote.com, 

“The third and newest album by this talent-rich San Diego quartet is a gem of crisp ensemble-playing and finely calibrated improvisations. Tenor saxophonist Jason Robinson and trombonist Michael Dessen are equally enjoyable as soloists and as sensitive foils who support each other throughout, while bassist Scott Walton and drummer Nathan Hubbard anchor and drive the music with propulsive rhythms and deft contrapuntal accents.

Highlights include "Put Some Butter On It," Walton's deeply felt solo bass tribute to the Art Ensemble of Chicago's recently deceased bassist, Malachi Favors, and the Hubbard-penned "Wolf in Sheep's Clothing," a funk-inflected tune…these extended musical dialogues sustain interest throughout, thanks to their high level of craft and invention.” 





 – George Varga, San Diego Entertainment Guide, November 10, 2005, entertainment.signonsandiego.com

“Modern jazz quartet (occasionally a quintet) let by Nathan Hubbard, Michael Dessen and Jason Robinson. Maybe that's too many leaders, but they all contribute songs. The extremely democratic doling out of songs and solo time also carries over into the nicely balanced feel of the group. The only thing that dominates is the music--and this is very good music.” 


            – Jon Worley, Aiding & Abetting, www.aidabet.com

COSMOLOGIC


Syntaxis

Circumvention
 2002
Line-up: Jason Robinson - saxophone, electronics / Michael Dessen - trombone, bell, shakers / Scott Walton – bass / Nathan Hubbard - percussion

               Recorded live March 15 and 16, 2002, at Spruce Street Forum, San Diego 

   "In recent years, the San Diego area has emerged as a blossoming seed of creativity, and the music of Robinson, Dessen, Walton, and Hubbard (a.k.a. Cosmologic) is indicative of the healthy foliage sprouting from that fertile environment. The brawny muscle of tenor saxophonost Robinson and trombonist Dessen ignites the music, while spirited propulsion streams from bassist Walton and percussionist Hubbard. Robinson is a high-soaring improviser who has gutsy tonality and the innovative mind to back up his statements. Combined with the stout, forceful blowing of Dessen, the music springs forth with an initial surge of energy and then maneuvers into exotic realms where the electronics provide another dimension to the equation. Power music is temporarily exchanged for nuance-dominated interplay as clanging percussion, ritualistic rhythms, and tempered horn musings guide the team into uncharted waters. The energy level, however, cannot be held in abeyance, and the team re-emerges in characteristic full frondescence to conduct the session in total battle gear.  The program is abundant in originality erupting from the compositions, all of which were contributed by these artists. … Mood swings are a significant factor in the performance. Tempo changes occur midstream on any given piece, making each selection unpredictable. Quiet starts turn into enthusiastic romps, and fast breakers from the gate transform into ballad scenarios. The music crosses chronological time zones, showing total understanding of the history of free playing as well as its electronic-inspired future. Mostly, it represents an ambitious party for improvisers asserting their free will. Cosmologic is a together band with many inventive cards up its sleeve. It presents music of burly consistency without sacrificing sensitivity." 





 – Frank Rubolino, Cadence, November 2003 

  "…Cosmologic gets much of its impetus from trombonist Michael Dessen. Dessen…is a clean, ultramodern soloist whose execution…doesn't preclude emotion. Many of the pieces are set up with tonal contrasts between Dessen and Robinson, who brings a similar conception to his reed playing.  …  Percussionist Hubbard…over time cranks up his beat work on snares, bass drum and toms then pulls out a clattering collection of so-called little instruments. Meanwhile bassist Scott Walton…produces abrasive steel wool-like swipes on his bass strings, then turns microtonal, cramming more notes into his output, which also never loses the foot-taping beat. … Forget commercial labeling, this is real contemporary jazz." 
      










       – Ken Waxman, Jazz Weekly, www.jazzweekly.com
 "A four-piece free-bop unit in the tradition of Ornette Coleman's famous / infamous quartet or (more recently) Luther Thomas' quintet… They wig out and in with similar facility, compose knotty head melodies and often (thanks to the odd mixing of the sax's and the trombone's sonorities) often recall the great small orchestras of the 1950s… noir spy-music… Who says nobody can arrange any more? Walton is the resident minimalist with the best grasp of history on board, some of his rhythmic popping is simply as fast and as on-point as I've heard from anyone recently.  …this group clearly knows what they're doing. …

 …  Good programming here as well… very much worth your lunch money. " 


–  Kenneth Egbert, Jazz Now, www.jazznow.com

“This is our first listen to the group "Cosmologic"... it certainly won't be our last... & if you love jazz with unique flavorings & meandering moods, you'll get on down & buy this CD! … The quartet is a tight unit, definitely together, no "steppin'" on top of another player. They play th' full range... decidedly "free jazz" blowin to intricate improvisation. One of the tastiest elements, if you go for deep listening, is th’ integration of the percussion to the point where you (often) don't even realize it's there - yet it is clearly influencing the turns that get taken. Robinson's reeds just scorch your ears… the recording is excellent,  & this band rates a MOST HIGHLY RECOMMENDED for jazz-heads everywhere!” 














– Rotcod Zzaj, Improvijazzation Nation
 
“Think Ornette Coleman, Albert Ayler and toss in a few other aleatoric, '60s-style improvisers and you'll have a good idea of what to expect from this San Diego-based quartet. Tenor saxophonist-flutist Jason Robinson and trombonist Michael Dessen take most of the wildly spontaneous solos, with bassist Scott Walton and drummer Nathan Hubbard providing a kaleidoscopic carpet of rhythmic sounds and noises. …fascinating.... “










      – Don Heckman, Los Angeles Times, March 2, 2003

“Space-age jazz, man, and it sounds mighty fine. The group is heavily influenced by free jazz of the sixties in particular (especially where tempo and the use of space are concerned, certainly on songs like "Ms. Hubbard's Shock Installation"), but they are hardly retro, encompassing both traditional jazz stylings and more modern, experimental sounds. They're heavy on the improv tip, but can get down and groove when the moment calls for it. … Most of the songs are spacious and moderate in tempo… But hang with them at their speed and you shall be rewarded: the band is inventive, prone to the unexpected, and beyond tight. Robinson's fondness for unusual samples and the instrument-abusing tendencies of pretty much everybody on board make for regular explosions of mysterious sounds... The quartet manages to cover a lot of ground and reach in a lot of different directions without falling apart -- their free jazz is a bit more subtle than the hyperjazz of today. Old school is good. Good tone is even better. Both concepts go great together. Check this out and hear for yourself if you don't believe. “



– Dead Angel, March 2003, Issue 56 

“… Recorded over two nights these pieces have the structure and sonorities expected of a jazz quartet, which is no bad thing. 'Restless years' draws us in with bouncy rhythm section joined by sinuous sax whose pulsing sol becomes edgy then gives way to faster drums and the trombone before rejoining to harmonise with the trombone in the last half minute. The combined sound of the sax/trombone is great… In 'Artichoke clock' the two wind instruments have a forceful interplay, mirroring and diverging, joined by the rhythm section who take a solo… A complex maelstrom of sounds opens 'Metal tears', string-like drones in there (or kazoo!), a more exploratory piece… In 'Axis' the sax plays up and down the scales, joined by the [others] for a big rhythmic pumping, a couple of wind solos in which the sax revisits the opening gambits before a big band finale. And finally 'Ten directions' where held tones and scratchy percussion (looped?), flute and trombone achieve an almost Middle Eastern flavour in a melodic and lovely piece that provides a great conclusion. This is an enjoyable set edging towards improv without losing site of rhythm and melody that is useful for taking the listener along. “






         – Jeremy Keens, Ampersand Etcetera, March 2003

“…they manage to weave a velvet web around the listener; when the sound blossoms out, it becomes like a tortured metal flower, opened in a frozen explosion of abrasive beauty. I'd say this was an album crammed with hits - no real misses...”
– Antony Burnham, Metamorphic Journeyman 

“California based quartet Cosmologic play free jazz that recalls the pioneering days when Coltrane and the like were blazing new trails in jazz, as well as more avant-garde free-improv explorations. … Tracks like "Restless Years" and "A Secret No One Knows II" best exemplify Cosmologic's powerful horn driven free jazz that recalls tasty memories of the 60's, with the latter having a fuller big band sound and a wee bit of thrash. Other highlights include "Artichoke Heart", with its excellent fiery dual and dueling horns, along with flailing precision and heavy attack bass. … And I love the cool flute, steady percussion and electronics on "Ten Directions", which is like a cross between Sun Ra, Univers Zero and Peter And The Wolf. This is actually one of my favorite tracks, having a strong narrative style but with avant-garde tendencies. Another standout track is "Mr. Hubbard's Shock Installation", a slower paced piece that combines jazz, sound art and ambience. Opening with saxophone, percussion and string manipulations, the music is very much in the experimental free-improv realm, with percussion and non-musical sounds playing a leading role. Hubbards drumming is responsible for much of the character in the first half of this nearly 13 minute piece, though the entire band start to gel nicely in the latter half. Cosmologic now return to a more free jazz mode with passionate horns blazing quietly subtle trails, before the full band launch into higher volume free jazz territory for the remainder of the song. An excellent tune that traverses a gamut of musical variety and emotions.”









       – Jerry Kranitz, Aural Innovations, www.aural-innovations.com
Cosmologic 


Staring at the Sun

 
Circumvention 
2000

Line-up: Michael Dessen - trombone, bell /  Jason Robinson – saxophone /  Scott Walton - bass  / Nathan Hubbard - percussion

               Recorded live, February 24, 2000, at Galoka Jazz Scene, San Diego, CA
"…Robinson dons a more dynamic, freewheeling hat, while the band, thrust forward by the open and explosive drumming of Hubbard, builds the selections to intense peaks of clamorous excitement. It is reminiscent of the reed/brass clashes of Tchicai and Rudd of the 1960s when musicians were experimenting with unstructured music sans piano. Dessen thrusts himself into the music with vigor. He plays with a growling, nervy style to match the pugnacity of Robinson. The two often move the battlefield into the collective arena where they pit their outbursts against each other in gladiator fashion.  

…While the two horn players have the center stage, the undercurrent is continually being swirled by Hubbard and bassist Walton. They swarm in eddies of motion to establish a backdrop of free-rhythm potency. The two go non-stop with their energized delivery while Robinson and Dessen bounce their own waves of brawniness off each other. The pace slows on two selections when Cosmologic tempers the movement with near-spiritual communication. Eerie arco bass and shimmering cymbals support the drone of the horns to calm the waters momentarily. In either mode, the group dynamics of Cosmologic are in full effect, and the music is commanding. As a unit, these four musicians click." 












– Frank Rubolino, Cadence, Jan 2001

   "Cosmologic jumps right out of the gate from the git-go...this unit bumps and grinds from all sides...they offer us a range of musical perspectives that include structured improvisations, buoyant free-boppish mazeways and a wistful ballad. With motivated and talented young musicians of this calibre, there's no doubt that jazz can be a creative force. Long gone are the days when things West Coast were considered pallid in relation to anything East Coast, and for any of the doubters out there, here's the proof positive."


  – Marc Chenard, CODA, #297, May/June 2001

"Saturday at Espresso Roma, Walton shows up with the San Diego-based Cosmologic, fronted by saxophonist Jason Robinson and the excellent trombonist Michael Dessen, and grounded by Walton and drummer Nathan Hubbard. Forget what you think you know about San Diegan music: based on their 2000 CD Staring at the Sun, these guys wail, play taut ensemble charts, float freely, and generally give West Coast post-free jazz a good name."







– Josef Woodard, Santa Barbara Independent, March, 2002

"…the proclamation that "jazz is dead" no longer raises as many eyebrows…as it once may have. Nonetheless, every so often there comes along a musician or group…that touches upon this debate - just long enough to remind us of its irrelevance. Enter Cosmologic. This "avant-jazz" quartet's first recording…is just plain good music, having sizable stylistic debts to post-bop and free jazz masters (Dolphy, Coltrane, Ornette Coleman, etc.) but sending out a force of expression that ends up in places that transcend genre. 

Most of the cuts on this disc bear large resemblance to the work of certain progressive (especially New York-based) improvisors found pigeonholed in the jazz market, such as Ray Anderson and Joey Baron, who combine unorthodox harmony and fragmented phrasing with consistent but sometimes elusive pulse. All of the tunes are original; three are written by trombonist Michael Dessen, two by saxophonist Jason Robinson, and two by percussionist Nathan Hubbard. 

…the group's uncanny chemistry is surely enhanced by this equal distribution of musical activity, a balance which many more traditional jazz ensembles sorely lack. … The band is particularly impressive as a unit on the last track, Dessen's "Prayer: Faith in Humanity," a touching ballad which reveals the unornamented warmth and sincerity of each musician as an equal partner in sharing "both sadness and hope" with the listener." 










– Christopher Williams, San Diego New Music, 2001 


