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Musicians featured on one or more recordings on this CD: 
Keith  Bailey - drums / Harry Beckett - trumpet / Marc Charig - trumpet /  Elton Dean - alto sax / Nick Evans - trombone 

Mongezi Feza - trumpet / Bruce Grant - baritone sax / Malcolm Griffiths - trombone / Chris McGregor - piano / Harry Miller - double bass Louis Moholo - drums / Mike Osborne - alto sax and clarinet / Evan Parker - tenor and soprano sax / Dudu Pukwana - alto sax 

Alan Skidmore - tenor sax / Gary Windo - tenor sax
“Bremen To Bridgewater is an exemplary vault project rescuing more live recordings by Chris McGregor's Brotherhood of Breath, the stellar Afro-British big band that grew out of legendary Blue Notes of South Africa. ...these tapes are drawn from a 1971 German broadcast with an early incarnation of the ensemble, and then a pair of 1975 gigs in Bridgwater... Sound on these is pretty good, considering: call it mid-fi. But the spirit is so strong, and the energy level so high, that fans will not be at all deterred from enjoying this great band in its element, on stage playing for the people.” 

                                                                 





 - Stuart Kremsky, IAJRC Journal, Autumn 2005 
“...The late Chris McGregor (1936-90)...led one of the most exhilarating and inspirational big bands of the 1970s, Brotherhood of Breath. A white South Afrikaner, due to the policy of apartheid, he and black members of his quintet, the Blue Notes, left their home country...and settled in London, where they enlisted various members of the British jazz scene, and formed the big band Brotherhood of Breath. The name was symbolic, not only alluding to music as a breath of life, but to show that all people breathe and share the same air equally.

What made the band so special? For one thing, its personnel. In addition to the core of South African musicians–McGregor, alto saxophonist Dudu Pukwana, trumpeter Mongezi Feza, and drummer Louis Moholo–the British musicians represented several different sub categories of jazz styles, from jazz-rock (including Soft Machine's saxophonist Elton Dean and occasional trombonist Nick Evans) to hardcore free improvisation (such as saxophonist Evan Parker and trombonist Radu Malfatti). This variety of interests assured a diversity of solo approaches within the band. ...the South Africans brought with them the kwela and high-life dance rhythms of their homeland, which were combined with McGregor's principle big band influences, the tonal palette of Duke Ellington's compositions, the riff-based intensity of Count Basie's orchestra, and the powerful loosely arranged freedom of the Sun Ra Arkestra.

The two CDs of this new release contain material from three separate, previously unissued live concerts... If you're accustomed to the relatively sleek, sophisticated sound of Swing Era big bands, this music will be a shock. Voiced by a gaggle of horns, with the subtlety and precision of a rugby scrum, these turbulent tunes leap from episode to episode, tossing motifs around from player to player, slipping in and out of tempo and rhythm, until a ferocious riff erupts out of the flow and everyone grabs on. Often seeming to teeter on the brink of chaos, the music builds enormous tension; solos are used to segue from a march...to a shuffle to a hot modular riff. But compositional strategies aren't really the point (though the catchy hooks of McGregor's Andromeda, the post-bop anxiety of Restless and the Ellingtonian Now are worth mentioning)–it's the spontaneous energy and infectious joy that the band projects that overcome the rough sound quality of the radio source tapes and renews their indomitable spirit, today, three decades on.” 










– Art Lange, Fanfare, March/April 2005           

“Coda's Top Tens invite contributors to name the ten CDs they've most enjoyed in the past year...It's a chance for readers to discover what prods and illuminates our contributors' listening, a chance for writers to highlight that elusive masterpiece that might otherwise escape attention, and a chance for all of us to see what we might have missed. Any CD that turns up is apt to be of real interest…. –Stuart Broomer

… Ed Hazell [list] Chris McGregor's Brotherhood of Breath Bremen to Bridgwater Cuneiform (2 CDs)”

– “The Coda Top Tens of 2004,” Coda, Issue 319, January/February 2005
“AAJ: New York's Best of 2004 Unearthed Gems: Brotherhood of Breath From Bremen To Bridgwater (Cuneiform)” 










– David Adler, All About Jazz, January 2005, www.allaboutjazz.com
“Charting the Jazz message: ALBUMS OF THE YEAR: Duncan Heining: Reissues: [#]9 Brotherhood of Breath, From Bremen to Bridgwater, Cuneiform” 









– Jazzwise, Dec. 2004/Jan. 2005
“No fair account of British jazz in the late ‘60s can ignore the impact of the African musical Diaspora. Fair, too, to say nobody shaped a musical crucible to match pianist Chris McGregor's big band, the Brotherhood of Breath. Formed in 1970, around the core of his sextet, the Blue Notes, the Brotherhood attracted a wide swath of iconoclasts-nationally speaking and otherwise–for a sound that could purr like Ellington, light blowtorches like Ayler and parade township rhythms and call-and-response horns to keep the source in the heart... this well-packed double set shows just how quickly the musicians could switch. The first of two long versions of “Now” begins with loping, Monkish piano, kicks into a tight bop chart and slides easily into double time. ...Fellow alto player Dudu Pukwana injects loads of bawdy fun and roughage, though when the horns start quarrelling, Mingus-style, everyone's out for a piece of action. The only reservation, really, apart from the occasionally muddy sound, is the lack of a ballad break... This is astounding music…”





– Randal McIlroy, CODA, Issue 318, Nov./Dec. 2004
“the big band isn't so far away from the symphonic orchestra, give or take a few members and the constant drumming backbeat. Sun Ra, Alan Silva and Brotherhood of Breath create sounds parallel to Igor Stravinsky, Olivier Messiaen or Charles Wuorinen. ...Bremen To Bridgwater is a posthumous document of live recordings from 1971 and 1975. ...McGregor's love for the big band sound is self evident; his name may have never been mentioned alongside the lush organization of Ellington's compositions, but I believe McGregor took the big band sound a step further. He added more color and much, much more energy. Throughout the two discs, the Brotherhood takes us on traditional jazz rides, free improvisations, film score interludes, tour-de-force soloing, African swing, and extended compositions... Fans of Stan Kenton or Count Basie will be thrilled to hear “Now” or “Yes Please,” two of the lighter more structured compositions by the Brotherhood.
      – Jason Verhagen, Skyscraper 17, Fall 2004
“…more South African themes launch even more avant improvisations as the global unity of Europe's most radical musicians gets serious and has fun. B+”




– Tom Hull, “Recycled Goods,” Static Multimedia, November 2004, www.staticmultimedia.com
“Every once in a while, a lucky find of old tapes from some obscure vault uncovers musical treasures we can subsequently relish in a joyful celebration of love for the highest calibre of art. When we become aware of the fact that most of today's music, including jazz, is rapidly downstreaming to stagnating nothingness, then a spectacular record like this gets released, reminding us there's still a sparkle of hope... ”Bremen To Bridgewater” is a showcase of great tunes and gutsy improvisation...the absolute devoutness to the cause showed by McGregor's orchestra is coupled with their elevation to an uncommon grade of instrumental literacy igniting the sacred fire of freedom. ...almost 2 hours and 40 minutes of torrential great playing...and there is not a minute of dullness even if you search with a gas lamp. In my opinion, this is one of the best live albums of the last decades.” 







- Massimo Ricci, Touching Extremes, October 2004
“This terrific two-CD set brings to light some recently unearthed concert recordings (from 1971 and 1975, respectively) by the massively energetic Brotherhood of Breath. ...The Brotherhood's unique synthesis of township songs, Ellingtonian orchestration, and wild improvising is among the most thrilling sounds in jazz and one of the least recognized in the USA. The band's recorded output was small...so thankfully recordings like this one help...introduce new listeners to this triumphant music. All the qualities that made the Brotherhood so beloved are here in ample serving: jubilant African melodies, brassy fanfares, gut-busting solos, and white-knuckle flights of rhythmic acceleration – a sound of celebration. All the players get a chance to shine, particularly the fierce trombone section and the wailing alto saxophone of Mike Osborne, but as usual it's Moholo's crackling drum work that steals the show. ...crank it up and hear the Brotherhood roar.” 

– Rob Cambre, Where Y'At Magazine, October 2004
“3 ½ Stars... the double disc presentation of a Brotherhood of Breath concert in Bremen, Germany, in 1971 and two in Bridgwater, England, in 1975 places listeners in the middle of an exhilarating maelstrom that swirls with currents of free jazz, Ellington and Basie swing, and African polyrhythms. McGregor's arranging and writing are impressively inventive in color and structure–his complicated work opens up with surprising passages for ensemble and soloists... At the Bremen Brotherhood show, tenor squawker Gary Windo ratchets up the energy levels set by his 11 colleagues, among the best ever out of Cape Town and London. ...alto saxophonist Dudu Pukwana and trumpeter Mongezi Feza bravely scale awesome heights without sacrificing their firm grounding in the Afro-hard bop of McGregor's smaller Blue Notes group. McGregor's compact “Andromeda” suggests the Basie juggernaut with Albert Ayler visiting a Xhosa tribal village in Transkei countryside.”  – Frank-John Hadley, Downbeat, v.71, #8, August 2004
“Chris McGregor's Brotherhood of Breath rampaged through the British free jazz scene of the late ‘60’s and early ‘70s, a loose big band/free orchestra built around a core South African unit that immigrated to London in 1966. They anticipated the African jazz boom of the ‘80s, and their ability to drop smart big band riffs through free soloing gave them lively hard swinging excursions with musicians like Evan Parker, Gary Windo, Dudu Pukwana, Nick Evans, Elton Dean taking these charts spaceward. They recorded only three albums, making their previously unreleased live recordings especially noteworthy. Taken from a 1971 German radio broadcast and two performances nine months apart in England in 1975, Bremen To Bridgewater presents avant gardists who get funky and know their roots without giving up flight.

The German broadcast opens with some genuine lunacy, a Carla Bley on acid piece called “Funky Boots March.”...

The first English broadcast finds the band back in dance mode, McGregor's charts more complex with no loss of grace or groove. ...An “Untitled Orginal” looks at post bop through McGregor's knowing eyes, leaving plenty of room to blow. The second British broadcast from '75 shows an even livelier band...

Soloists, reed groups, brass groups emerge and dissolve in the churning rhythm.

…The band hits full throttle on “Restless,” Moholo and Miller giving the Brotherhood a run for their lungs... a fine stretch of wild timeless 70s euro improv. “Kwhalo” works off a lurching terraced Afro groove with brightly written horns...”Untitled Original” sounds like a slightly spicier Abdullah Ibrahim...

The Brotherhood of Breath created a bracing mix of jazz styles, not just coexisting, but readily getting sweaty together.”













– Rex Butters, All About Jazz, June 2004
“Very few big bands in post-World War II jazz could match the sheer joy and energy generated by the Brotherhood of Breath at their peak – which is where this double CD catches them. Built around a core of South African expatriates – saxophonist Dudu Pukwana, trumpeter Mongezi Feza, bassist Harry Miller, drummer Louis Moholo, and pianist McGregor – and stocked with some of the most exploratory English avant-garde players, they charged at the barriers between tradition and innovation with jubilant vitality and unquenchable fire. In the multicultural conflagration of their music, South African high life and kwela rhythms ignited traditional big-band elements (especially Ellington) and free jazz explorations into viscerally exciting music.

This set comprises three sessions. The first, a 1971 Bremen radio broadcast, consistently dazzles... The two Bridgwater sessions from 1975 are only slightly less intense...

The Brotherhood of Breath ranks among the more neglected major groups in jazz history. This stunning release takes a major step toward correcting a great oversight in the history of jazz big bands.”





– Ed Hazell, Jazziz, May 2004
“The Brotherhood of Breath (BOB) is low on the list of visible big bands, rarely mentioned in the same breath as the giants of the genre – Basie, Ellington, Goodman – or its contemporaries – Sun Ra, Globe Unity, London Jazz Composers... it can be argued that it was the arrival of the Blue Notes – Chris McGregor, Dudu Pukwana, Mongezi Feza, Johnny Dyani and Louis Moholo – and their eventual metamorphosis into the core of the Brotherhood that rescued British jazz and gave many young players...a forum to make their mark.

Cuneiform, as part of its mission to expand the catalogues of underappreciated British giants, has released Bremen To Bridgwater, its second volume of live unreleased BOB. ...

The BOB's history begins with that of the Blue Notes. Led by McGregor in the peak of South Africa's Apartheid regime...the group created fresh energetic music that combined American Jazz with the rollicking liveliness of “Township Jive.” ...settling in London of the mid 60s...they found a welcoming environment. Young British musicians of the time were extremely hospitable...

Though the big band era had passed by the ’70s, a new generation of avant garde musicians needed to make their own experiments... groups like Germany's Globe Unity Orchestra and England's London Jazz Composers Orchestra...presented their own...anarchistic take on what was once a genre firmly rooted in precision and order. The BOB straddled both realms. The charts were simple but they were charts, often based in heavy melodic vamps. The soloing however was not as strictly delineated and had a rough ragged quality. ...players like Mike Osborne and Dudu Pukwana always had a fire to their playing that aligned them more with free blowers... What is most remarkable about the group is its energy. A listener can almost discern the joy with which the Africans played, freed of political and social restriction; the Englishmen were infected by that elation as well as being conscious of their own developing personas. Each BOB recording...has...a constant sense of evolution.”











– Andrey Henkin, All About Jazz, May 2004
“Led by Capetown pianist Chris McGregor, who employed some of the most outstanding musicians of the late ‘60s South African jazz scene, the Brotherhood Of Breath was a big band as sophisticated as Duke Ellington's, but as riotous as a New Orleans street parade. ...Bremen To Bridgwater is celebratory and ferocious, riding the rollercoaster of McGregor's joyous compositions (and Monk inspired piano playing) and the band's tremendously free-floating performances.

Recorded while South Africa still suffered under apartheid, the racially mixed Brotherhood play as if the very chains of prejudice are being smashed and freedom is a present reality, not some future hope... The two CD set includes songs by McGregor, alto saxophonists Dudu Pukwana and Mike Osborne, and tenor saxophonist Gary Windo, with outstanding break-your-neck solos by tenor saxophonist Alan Skidmore, alto saxophonist Elton Dean and drummer Louis Moholo. The band bashes with a hard partying glee throughout, at times extending into free jazz territory but never losing its funky sense of swing. ...the incomparable thrill of a big band in full tilt mode performs at the zenith of its powers.

…Bremen To Bridgwater is a remarkable document of the power and passion displayed by South African jazz musicians working in chains and freedom only a dream...”    






– Ken Micallef, Launch Music on Yahoo, April 2004
“Cuneiform's second archival release of Chris McGregor's legacy big band is another knock down drag-out of stomping inspiration... The scales tip frequently into chaos amidst a wonderfully structured democracy of give and take between South African nationals and English compatriots. Disc one of the set is perhaps the best-recorded representation available of the ensemble. Charts for McGregor's “Kong's Theme” relied on a four part sax...and five part brass section, that struck at the vital heart of the UK scene of the day. Harmonically the band is rich with advanced chordal arrangements reminiscent of Gil Evans at times. The mode of pressing the envelope was the band's tenet as each player continually stepped up into this combustible atmosphere of interplay and mutual respect. ...Disc two features a different line-up and approach four years later with Elton Dean onboard. Leading it off is “Sonia,” one of the most memorable tracks from Robert Wyatt's Ruth is Stranger than Richard LP by trumpeter Mongezi Feza. …Alto saxophonist Dudu Pukwana's song, “Kwhalo” is also a bouncing joyful celebration of collective noise ...precious audio commodities...” 










– Jeff Melton, Expose, April 2004
“3 stars. This double CD from Cuneiform fills a few gaps in what is a remarkably sparse catalogue for such a legendary ensemble. ...you get a lot of music from these three gigs... The vibrant, sometimes free, sometimes chaotic sound of a band that danced on the edge of the abyss always shines through.

So, “Kongi's Theme”...is a multi-layered piece with Ellingtonian brass, while “Now” reveals the unacknowledged Monk-ish influence on McGregor's writing and playing. “Now” also features some fantastic, controlled trumpet from Mongs and some 'out' playing from the ever-reliable Skidmore. ...

CD2 also features Dudu Pukwana's “Kwahol”...with a wonderful clarinet solo from...Mike Osborne and along with the closing track, an untitled Chris McGregor piece, provides the most powerful music from the second Bridgwater gig. ...McGregor's “The Serpent's Kindly Eye” and an untitled piece by Osborne demonstrate most clearly the band's virtuous 'Ellington meets Ayler meets Kwela' sound... no other band matched their ability to fuse wild but repetitive ensemble patterns with free blowing. With excellent and informative notes from Francesco Martinelli and great photos of the musicians, this is a must-buy package that will surely feature in our end of the year charts.” 

– Duncan Heining, Jazzwise, April 2004
“...rejoice: Cuneiform’s release of material recorded in 1971 and 1975 by McGregor's magnificent big band, Brotherhood of Breath, is an opportunity to hear the South African pianist in full flight, along with a veritable Who's Who of early 70s British (and expat South African) jazz – Pukwana's in there, of course, along with fellow Blue Notes Mongezi Feza (trumpet) and Louis Moholo (drums), but so are trumpeters Harry Beckett and Marc Charig, saxophonists Elton Dean, Mike Osborne, Evan Parker, Alan Skidmore, Gary Windo, and Bruce Grant, trombonists Nick Evans, Malcolm Griffiths and Radu Malfatti, drummer Keith Bailey and bassist Harry Miller.

The 1971 concert...kicks off raucously with “Funky Boots March”...followed without a break by “Kongi's Theme,” a Brotherhood staple. It's classic BOB, powered forward by Moholo's irresistible drumming, with Evans and Griffith's rugged trombones doubling Miller's bass, close harmony sax arrangements as sweet and sweaty as a township choir, and Feza riding high above – Feza is awesome throughout the album. The music manages to be at one and the same time as tight as hell and as rambunctious as a pub-crawl. ...In his excellent liner notes, Francesco Martinelli is on the ball comparing “Now” to Tadd Dameron...the ebullient rhythm section cooking behind Marc Charig's poised solo belongs to another world altogether: only the Gil Evans Orchestra ever succeeding as well in incorporating sheer joyful exuberance into otherwise complex arrangements. And so it rolls on...packed full of red hot solos (Skidmore and Windo are worthy of mention) and driven relentlessly onward and upward by the irrepressible Moholo. ...

…Two concerts were recorded at Bridgewater Arts Centre in 1975... it was a venue that the band evidently enjoyed playing at, and led to a running joke in the band “Trouble Over Bridgwater”, prompted by some excessive consumption of local beverage, which nevertheless did nothing to detract from the performances, which are both exemplary...

...tough, rough, wondrously life-affirming music... Nowadays, when jazz is dominated by smart young men in snazzy suits spouting holier-than-thou crap about The Tradition, and “free” improvisors take themselves so damn seriously you're tempted to spike their drinks with LSD, bands like the Brotherhood and musicians like Mongs, Ozzy, and Dudu don't exist anymore. So you'd better get your butt down to your local emporium and buy up all available copies of Bremen To Bridgewater right now. You won't regret it.” 
– Dan Warburton, Paris Transatlantic Magazine, April 2004
“The Brotherhood's vortex of sound took in distorted echoes of military bands and hymns, the traditions of the Xhosa people and the marvellous music that emerged from South African Townships in the 50s. These tracks crash in and fall back only to be sucked into the next onward heaving mass, one tune often transmuting into the next with no clear boundary.

The Brotherhood were a real group of groups. Among their alumni were two thirds of McGregor's smaller group of the 60s, the frontline of the Keith Tippett Sextet, the entire Mike Osborne trio, plus various Westbrook associates and mavericks like Evan Parker, Kevin Bailey and Bruce Grant. If for no other reason, I'd recommend this album because it augments the sparse catalogue of available Osborne recordings. 

...He's up against fierce competition, of course. Pukwana, his lines endlessly inventive, his blistering tone stripping the veneer off everything it comes into contact with, is on great form... Splendid, too, are Harry Miller, Gary Windo, Mongezi Feza and Malcolm Griffiths. But maybe it's unfair to single anyone out from such a galaxy of talent, all playing with such ferocity and commitment. ...the sound on the Bridgwater tracks is poorly balanced, but it still conveys the power, raw excitement and adventure of a Brotherhood gig.” 
– Barry Witherden, WIRE, Issue 242, April 2004
“A decidedly split story, their life being quite tragic...while their music was (and is!) one of the most joyous and alive in the whole history of jazz. Chris McGregor's Brotherhood of Breath: an incredibly creative ensemble, with its original mixture of highly sophisticated African rhythms and Ellingtonian harmonies, where the brotherhood of the collective was a precondition of the freedom of expression of the individuals. ...

...Bremen To Bridgwater is the indispensable, very long double CD...which presents different (and complementary) aspects of the group's history than those offered by Travelling Somewhere... The first concert – eight pieces dating from 1971...is excellent...the concert showcasing their beautiful ensemble work. Two long pieces...from February 1975 offer a line-up that's a bit different and fine musical ideas. …

Recorded in November 1975, the concert featured on the second CD offers a quite different line-up – and a different way of conceiving the collective perhaps? - and a very different recording method... So we have the rhythm section that's more to the fore, plus the soloists... the slower tempo of the version of Now that appears on this CD makes the piece sound not too different from some Mingus pages.”

                                                                      





 - Beppe Colli, Clouds and Clocks, March 2004
“Fans of Chris McGregor's Brotherhood of Breath and British jazz in general can only be delighted by this latest archival release of Radio Bremen recordings and private tapes... First thing: there's a ton of music here–three separate concerts spreading across two packed CDs. Then there's the typically excellent Cuneiform presentation: great photos, thorough liner notes, nice design. Most importantly, the music is divine and exactly what you'd hope from the Brotherhood: a freewheeling polyrythmic parade; hypnotic, fiery, euphoric. Redemption through big band riffing.

The majority of the first disc is taken from a 1971 Bremen appearance by an early incarnation of the Brotherhood. ...The band is in particularly nimble shape... All the sonic hallmarks are present: there's the sweet Ellingtonian sophistication, Monk and 52nd Street, the joyous brassiness and unpredictability (that always reminds me of the Art Ensemble of Chicago), the wayward solo jaunts, and the layer upon layer of deep riff and rhythm. The highlight of the concert is Mongezi Feza's wildly scrawled...statement at the beginning of...”The Bride”. Like Miles could, Feza shines in a rich spotlight on the bandstand with his solo, one which flatters the whole band.

Filling out the first disc are two pieces...from a Bridgwater, England concert on February 26, 1975. The recording is a bit murky… It's certainly not a bad thing when Harry Miller is handling the low frequencies; he's got a great tone, beat, and an inventive line. …he's complimented by Keith Bailey on drums–it's the only known recording of him with the group. He sounds fantastic; something like Roy Haynes with more push than float. The second of the two pieces...is reminiscent of Coltrane's treatment of “Song of the Underground Railroad”... Osbourne takes a fine solo, flurrying along like Eric Dolphy, but with an element of Coltrane-like fervor...

Disc two captures nearly eighty minutes of music from another Bridgwater appearance nine months later. ...The group is particularly jubilant here. If the 1971 concert showed them to be rough around the edges, on this one they make a game of eradicating them entirely, then building them back up again. The warmth and good feeling in the sound is palpable, particularly in... “Sonia”, which features a glorious descending riff like great birds swooping down from terrible heights. The riff builds, breaks and folds over itself repeatedly like a stormy shore. What else do you want from your music?”







– James Beaudreau, One Final Note, March 2004, onefinalnote.com 
“!earshot: The National Campus and Community Report: Jazz Top 10: [#]1 CHRIS McGREGOR'S BROTHERHOOD OF BREATH Bremen To Bridgwater (Cuneiform)” 






– “Earshot Specialty Charts,” Exclaim!, March 2004
“...This was a heady time for experimental jazz, with fusion just beginning and free music collectives like the AACM and BAG pushing the music forward, while legends like Duke Ellington continued to produce valuable and influential music. ...

Brotherhood of Breath took some of the finest free improvisers in Europe and put them together in a big band setting where both composition and improvisation could thrive. Along with McGregor, the band included Evan Parker, Elton Dean and Louis Moholo...

The music on this release comes from live performances...in 1971.. and 1975. The music is very loose and free, with themes and melodies giving way to intense solos by the horn players. ...Certain players are highlighted for solo spots that appear to be designed for them, which was a favorite tactic of Ellington...

The ensemble passages are loose but never fall apart and the solo space is generous for all...they sound like they are having a ball... This is some very interesting music from a band that is only now beginning to be documented. Fans of progressive big bands like Sam Rivers' Rivbea Orchestra or some of Barry Guy's larger ensembles would do well to check this out... Rating: 8”
–jazzandblues.blogspot.com, March 2004  
“A South African expatriate, McGregor organized tremendous bands from fellow expats and the crème de la crème of the UK's post-bop, avante-garde and fusion scenes. McG's compositions are powerfully rhythmic, have tonal “unison” colors recalling Duke Ellington and Fletcher Henderson, melodies influenced by South African township music and room for some cheery, freewheeling skronk from some of the most talented fellows who ever applied breath to wind instruments in the British Isles. It's not hyperbole to suggest that Chris McGregor was to the UK jazz scene what Charlie Mingus was to the US jazz scene – and like Mingus, McG's music was a rousing mélange of the thoughtful and visceral. This 2-CD set collects three previously unissued live shows from [Bremen], Germany 1971 and Bridgwater, England 1975, and features a band that has the ragged, fierce, joyous whoop of Mingus at his wildest, the swing and unity of Henderson and Woody Herman, the soulfulness of Abdullah Ibrahim, the defiant squall of the Euro-free scene (like Peter Brotzmann) and the warmth of Don Cherry. ...Fans of Chris McGregor will naturally be overjoyed with this, and fans of Mingus, Roscoe Mitchell's Note Factory, Lester Bowie's brass bands, Trevor Watts, Keith Tippet, George Russell, etc. will likely find this extremely appealing...” 






– Mark Keresman, Jazz Review, March 2004, www.jazzreview.com
“...the British jazz explosion of the late '60s and early '70s. John McLaughlin, Dave Holland, Kenny Wheeler, and John Surman you presumably know about, along with the intrepid Evan Parker and Derek Bailey. But Harold Beckett, Dudu Pukwana, Mongezi Feza, Paul Rutherford, Alan Skidmore, Mike Osborne – these are unfamiliar names here, victims of American exceptionalism... The period's ace soloists clustered in either or both of two big bands, the Mike Westbrook Orchestra and Chris McGregor's Brotherhood of Breath. ...McGregor was a white South African... His signature was the kwela echoes that reflected the presence in his band of black South Africans such as Pukwana, Feza, and drummer Louis Moholo. The two-disc Bremen To Bridgwater captures three Brotherhood of Breath concerts... the recording quality is on a par with Sun Ra's Saturns of the same time... But McGregor's compositions and those of his sidemen are both intricate and jubilant, the solos-by the South Africans, Osborne, Beckett, and others–are high-stepping, and with the band's two LPs for RCA Neon difficult to find...this will do just fine...” 

– Francis Davis, “It’s England, It’s the ‘60s, and Big Bands Are Coming Back,” The Village Voice, March 2004

“A horn section in a band always sends a message. ...The mass of brass commands attention; it implies discipline and strength. There's something nearly military about it...

THE POWER OF A HORN section allowed Chris McGregor's Brotherhood of Breath to make a career out of toying with the tension between the moments when the horns played together and when they didn't. ...[in] England, where (in 1970) they formed the Brotherhood of Breath – a sui generis group that drew on South African pop, hints of American funk rhythms, and the open, exploratory impulses of free jazz. The group's Bremen To Bridgwater (Cuneiform) documents three concerts from 1971 and 1975, when the lineup included the fondly remembered South African trumpeter Mongezi Feza and, sometimes, British saxophonists Gary Windo and Evan Parker.

The Brotherhood's horn section splinters apart and crashes back together dozens of times in the course of two discs. On pieces like “Think of Something,” the nine horn players roll and sway through a tight, kinetic opening passage, then fall out of formation on cue, each barreling off in a direction of his own. After a few minutes, though, they start to join forces...hopping onto and jumping off of the composed arrangement as it suits them. They're going to conquer by their numbers, and damned if they're going to march in formation unless they feel like it.” 

– Douglas Wolk, Seattle Weekly, Feb. 18, 2004

“CMJ JAZZ charts, period ending 1/27/2004: [#]11 = Chris McGregor’s Brotherhood…Bremen…Cuneiform”



– CMJ New Music Report, Issue No. 851, Feb. 9, 2004, www.cmj.com

“Some music makes a lifelong impression, you remember where you first heard it, who else was around and what impact it had on you. The Brotherhood of Breath occupy that kind of place. ...Many modern big bands, whether Globe Unity, Keith Tippett's Tapestry, Peter Brotzmann's Tentet of the Dedication Orchestra have their own identities and so it is with the Brotherhood, it's where kwela meets Ellington via Mingus and free jazz, where Europe collides with South Africa and the result is unique. There have been many recorded highlights in the careers of McGregor, and his compatriots...recorded for Ogun. But it has been thanks to Cuneiform Records that two vital 'live' cds have been made available to keep the flame alive in more recent times. First there was Travelling Somewhere...now we have a double cd featuring three concerts which capture the essence of this collective.

In 1971 when most of the first CD was taped in Germany the band was at one of it's creative peaks with an explosive mixture in which Anglo-American, Gary Windo met the aforementioned South Africans. They were ostensibly using the 'big-band' format of arranged pieces, mostly from McGregor's pen, but already leanings towards free improvisation were becoming prevalent. At times they sound like a huge uncertain wave being borne along wildly under its own unstoppable momentum. There was never any way that arranged charts could contain the irrepressible energies of Pukwana... So this set finds them...in transition, somewhere between their studio releases and the first Ogun album. Arranged and blowing.

However free the playing, drummer Louis Moholo kept them moving in the same direction...by his...whiplash drumming. The horn voicings allow us to hear McGregor's powerful arrangement, trombones and saxes eloquently unified, before the dynamo that was Feza cuts white-hot through them. ...a noteworthy example of the balance they could often attain, somewhere between chaos and beauty, as Val Wilmer has remarked...

…the band...could swing with the best of them...the leader's Ellingtonian inclinations were frequently to be observed amidst the pyrotechnics of very individual soloists, like Marc Charig. …

They end their first set with a couple short versions of...'Andromeda'….accompanied by the audience's ecstatic clapping, is a further example of a Basie and kwela fusion that joyfully combines McGregor's love of the colour and energy of big-band material with high-energy soloing. 'Do it'...is a powerhouse of forward motion.

This concert alone would be worth the price of the set but there are also two chunks from 1975 recorded in the UK. The Brotherhood had altered a little by now, though the South African core of the band remained... Their extended version of 'The Serpent's Kindly Eye' gives everyone more space to stretch the riffs...

It is a fitting tribute to...Mike Osborne that they include an untitled composition of his which features him blowing trademark alto, alternately squalling and unreeling long floods of melodic phrases. Similarly, the late Feza's tune 'Sonia' is given an airing...this is one of the most exciting treatments I've heard, with Moholo in top gear inspiring Pukwana, Feza and Evan Parker to tear off incandescent solos. Again the whole band are firing on all cylinders at once...

Radu Malfatti...does provide a composition, 'Yes Please', that suggests a slight shift away from free-blowing to a more formal style...it is notable for the alto sax trio of Elton Dean, Pukwana and Osborne, three very individual voices sharing a rare spotlight together...

the final track, one by McGregor...called 'Untitled Original'. It's horn voicings sound somewhat hymnal or choral as they repeat the main theme throughout and various soloists...a devotional aspect that is very uplifting though...not in the usual Brotherhood way...

There have been other recordings of different incarnations of this life-enhancing band... But to my ears there is something missing, namely Pukwana, Feza, Moholo, and Harry Miller. They more than anyone else brought that unmistakable beauty and chaos to the Brotherhood sound.

As Moholo has said the spirit of 'Wah Hey!' was their guide when they got together and if that translates as joy with a 'balls to the walls' attitude then that's what is captured here. They were an irreplaceable team and one whose legacy deserves to be preserved and widely heard.”

                                                                             





– Paul Donnelly, Stride Magazine, 2004
“Based in London, McGregor's band arose out of the remnants of an earlier 60s South African outfit, The Blue Notes, which contained...some of the most influential South African musicians of the era...such legendary players as trumpeter Mongezi Feza, alto saxophonist Dudu Pukwana and drummer Louis Moholo. The Brotherhood combined these fellow expatriates with...the UK's own avant-garde. The result was one of the most viscerally pleasing large ensembles to take European concert stages during the decade. …

Cuneiform's previous release Traveling Somewhere captured the band at a January 1973 gig... Bremen To Bridgewater does that inaugural release one better by doubling the playing time and drawing on three different gigs from June 1971, February and November 1975...

...the unruly energy and spontaneous flavor of the large aggregations comes through in the mix. McGregor serves as chief composer, but pieces by Windo, Pukwana, Feza and Malfatti also crop up... Stylistic springboards encompass everything from short jubilant street march pieces such as the opening “Funky Boots March”, jointly scripted by Windo and fellow trombonist Nick Evans, to massive sectional riff-driven workouts like McGregor's nineteen-minute syncopated opus “The Serpent's Kindly Eye”...

McGregor pilots each performance like a ship's captain self assured of both his own talents and those of his mates... anyone with affection for emotive and expressive modern big band charts ranging from Little Huey to Arkestra in origin will find much to their liking here.”

                                                                                    

- Derek Taylor, Dusted Magazine, www.dustedmagazine.com

BROTHERHOOD OF BREATH

TRAVELLING SOMEWHERE

CUNEIFORM

2001
Musicians featured on this CD: 

Harry Beckett - trumpet / Marc Charig - trumpet / Nick Evans - trombone / Mongezi Feza - trumpet / Malcolm Griffiths - trombone 

Chris McGregor - piano / Harry Miller - double bass / Louis Moholo - drums / Mike Osborne - alto sax / Evan Parker - tenor sax 

Dudu Pukwana - alto sax / Gary Windo - tenor sax
“…Traveling Somewhere documents…the band’s first live recording after two studio dates, and the playing on the record reflects a raucous celebration of life. … the record reveals a group which teetered between compositional structure and free improvisation. …it’s a thrilling ride… McGregor’s groups demonstrates considerable restraints during introductions and codas, and when elaborating upon themes. But each tune evolves into and out of a loosely-organized democracy of sound. In moments where the group lets go, it reaches its highest peak of musical expression. Even when instrumentalists solo, the accompaniment often remains fluid and loose. This…camouflages …the compositional constraints placed on the music… Drummer Louis Moholo and bassist Harry Miller...their playing reflects an unusual fusion of styles. Since the rhythms indigenous to South and West Africa often emphasize primary beats or an unstated meter beneath textured layers, their adaptation to the downbeat deserves close attention. But with nine horns on top…the musical mesh is thick indeed. When Moholo breaks free, he’s an unstoppable force.

As a document of discovery and a fundamental expression of joy, the Brotherhood of Breath performance on Traveling Somewhere deserves the spotlight is has belatedly received. Nestling in between the big band tradition, South and West African traditions, and the huge emerging free improvisation sound in Britain, the record refuses to be classified. And the beauty of is that McGregor, who nominally led the band and composed half the pieces on the record, seems quite content to play the role of catalyst to the free expression of his giant family of creative musicians. It works. Great. “      





– Nils Jacobson, All About Jazz, May 1, 2004,  www.allaboutjazz.com
“Jazz Times’ Top 50 CDs of 2001: [#]19. Chris McGregor’s Brotherhood of Breath  Travelling Somewhere  (Cuneiform)”

– Jazz Times, Jan/Feb 2002
“Val Wilmer was right on when she called Chris McGregor’s Brotherhood of Breath “a band for an era and a metaphor for freedom.” Leading a contingent of his fellow exiles with London’s cutting-edge improvisers, the late South African pianist created a singular body of big-band music in the 197-0s, blending the hymns and Kwela and Marabi music that permeated his youth with an Ellington-inspired sense of swing and deference to his soloists. … Travelling Somewhere conveys the jubilant, occasionally cyclonic energy that epitomized the Brotherhood of Breath’s radical cultural positivism. …

Travelling Somewhere is an important addition to the rich legacy of the South African exiles. Theirs is a story that should be known by heart by all those claiming a scholarly interest in jazz, as it exemplifies that pain and grace that give voice to the music. For those who don’t know their story, take this disc to the woodshed.”






– Bill Shoemaker, Jazz Times, Jan/Feb 2002

“Travelling Somewhere is a typical slice of early-70sw British free jazz that peaks on the uplifting ‘MRA’ and the closing track, ‘Do It’…there’s little doubt that this release will be lapped up by admirers….”


– John Sturdy, Record Collector, Jan 2002, No. 269
“This CD documents an exceptional early live performance of the band, when they were at their creative peak. … there’s an exuberant energy and density to these 1973 performances, recorded for Radio Bremen in front of a live audience, which at times reaches an almost ecstatic intensity. It’s almost as if the Sun Ra Arkestra had been reconstituted in a parallel African reality. …Cuneiform is to be commended for rescuing these tapes from the Radio Bremen archives, as the band’s performance here is not just an important historical document, but even thirty-some years after the fact, a representation of some of the most vital and life-affirming big-band jazz ever played by anyone, anywhere.”

– Bill Tilland, BBC I, www.bbc.co.uk/music/jazz/reviews 
“Brotherhood of Breath produced one of the most joyful noises ever heard in jazz… or anywhere else. Their powerful big band amalgam of South African music and free blowing was rhythmically compelling – try to listen to this album and not dance – adrenalin charged and guaranteed to set the pulses racing. …. Nowadays, we take cultural cross-fertilization as the norm, but it was not always so; Brotherhood of Breath were one of the first to boldly go there. The combination was electrifying and they set the London jazz scene alight in the early ‘70s, releasing three acclaimed albums.

This CD… has all the energy and verve of the band at its best. …Brotherhood of Breath became a model for other big bands to emulate. Without them, Loose Tubes, The Jazz Warriors and Jazz Jamaica would never have existed, and the worked would be a duller place. Listen to this and understand why.”




– John Eyles, Motion, 12/11/2001, http://motion.state51.co.uk/reviews/; sonomu.net
“Brotherhood of Breath was an all-star big band… The band’s spirit and flavor – mixing African riffs and rhythms with jazz chops and extended solos – was unique, and this previously unreleased concert from 1973 is a rousing reminder of its rough, vibrant energy. …With volcanic improvisers like saxophonists Pukwana and Mike Osborne and trombonists Malcolm Griffiths and Nick Evans powering over long stretches, accompanied by the piston-driven rhythm section of bassist Harry Miller and drummer Louis Moholo, the tunes often threaten to burst at the seams. It’s passionate music not for the faint at heart. 3 1/2* ”







– Art Lange, Pulse!,  #210
“Top Ten Reissues/Archival Releases of 2001: Nathaniel Friedman, Contributing Editor, All About Jazz-Philadelphia: #6 = Brotherhood of Breath, Traveling Somewhere (Cuneiform) 




–  “Top Ten of 2001,” All About Jazz – Philadelphia, February 2002

“In my office at Jazz Times… I got more than 250 CDs a week over the past year… Here are 20 jazz releases, in no particular order, that took me away to that special place where if I listened too long, I’d probably break down and cry. 

Reissues and Archival Releases: Travelling Somewhere, Chris McGregor’s Brotherhood of Breath.

This is big-band experimental jazz with a groove from 1973 by South African pianist Chris McGregor and his aptly-named Brotherhood. It’s also a revelation for funk and freedom.”


– Christopher Porter, Washington City Paper, v. 21, #51, Dec. 21, 2001-Jan. 3, 2002
 “’Travelling Somewhere’ … already scores massive points on its line-up alone: The late Gary Windo, Marc Charig, Nick Evans and Evan Parker. Cuneiform have to be commended for digging into the Radio Bremen archives and finding some of the best freak jazz… recorded with the best German technology of the time. … The big band feel is retained to a certain extent here but with a much more Sun Ra feel to it than anything else due to the presence of reed hooligans like Windo.”


– Steve Hanson, Ptolemaic Terrascope, #31, Winter 2001/2002
“The history of McGregor’s various bands is… the subject of Maxine McGregor’s book Chris McGregor and the Brotherhood of Breath... A couple of spins of this very welcome document and you might just be looking for both the book and more recordings. The blend of African rhythms, jazzy orchestration, and McGregor’s lyrical bent and uncanny knack for picking the right players made for an unbeatable combination. I’ve loved the band ever since encountering them on a few Ogun LPs in the Seventies… There’s really nothing quite like it. Great stuff.”


– Stuart Kremsky, IAJRC Journal, v. 35, #1, Winter 2001/2002

“This concert… brings you a slew of themes and improvisations that fly high on the listener and carry a sense of communion rarely heard among most “jazz” lineups. Quite often I find myself pretty cold to the stereotyped formula that “jazz” has become recently, where technique and posture have become the rule. Not here: McGregor, Feza, Pukwana and the rest of the guys take our their blood and serve it hot to the listener, blowing air, hammering keys, creating the ghost of a freedom that we all strive for but seldom manage to reach.”

– Massimo Ricci, Touching Extremes, www.touchingestremes.org
“This fantastic CD gives us a rare opportunity to sample the music of one of the greatest, most under-sung big bands of modern times. In this January, 1973, live performance from Germany, the roaring, 12-man Brotherhood of Breath is heard in truly blazing form. …aficionados of freedom music should snap it up... In the early 1970’s, McGregor formed The Brotherhood of Breath, releasing barely a handful of albums, making Travelling Somewhere all the more precious a document. Pukwana’s great “MRA” opens the disc joyously, the nine-man horn section playing overlapping lines in brilliant call and response fashion. …In the manner of Sun Ra’s Arkestra, they build to an exciting free-for-all three-quarters of the way through; then, stoked by Moholo’s exciting, skittering drumming, they subside, only to gather together again, over the tune’s remaining minutes, in animated cross-talk. 

… As in the big band writing of Ra, Charles Mingus, or Gunter Hampel, McGregor allowed for extraordinary flexibility and spontaneity in his horn arranging, making for an often dense mass of reed and brass sounds. Part of his genius, however, lay in the way he decorated his canvas, giving the listener enough space to absorb the thicket, enough rhythmic impetus  to open up a foot path for the novice to trod confidently on. Indeed, parts of “Wood Fire,”… recall the whirlwind motion of Ornette Coleman’s classic Double Quartet recording, Free Jazz. …The energized atmosphere is palpable throughout this disc. Imagine the jazzy fervor of Maynard Ferguson crossed with the improvisational looseness of Globe Unity Orchestra, and the harmonic richness of Mingus,  …and you’ve got some idea of the beauty of the Brotherhood of Breath. Ending the disc is McGregor’s “Do It,” which, like the opening “MRA,” is possessed of such a glorious melody that one listening should lodge it in your head forever.”









     –Larry Nai,  Ejazz News, Oct 31, 2001, www.ejazznews.com

“Chris McGregor made too few records in his lifetime. This, an unexpected 1973 German radio session featuring his illustrious big band, may be his very best. … McGregor created a passionate, uplifting big-band sound that melded the unique SA sounds of such players as Mongezi Feza, Dudu Pukwana, and Louis Moholo with the more reserved (but no less passionate) styles of Britjazzers…. The resulting music – a highlife-tinged, joyous stomp, for the most part – showcased a talented crew that to this day remains underrated by most short-sighted American jazz critics. Though he died in 1990, McGregor won’t be forgotten anytime soon thanks to superb releases like this. Hope there’s more to come.”

– Dave DiMartino, Launch, Sept. 24, 2001,  music.launch.com
“Chris McGregor and his Brotherhood of Breath band was a pioneering, risk-taking African jazz band for decades. A mixed-race group in apartheid-era South Africa, they defied not only racial restrictions but musical ones as well. …There’s very little in print from this seminal band, but a 1973 live show is featured on Travelling Somewhere (Cuneiform). Any fan of “outside” jazz should hear this; others should be warned that this is challenging, oft-outrageously fiery music which will shred your ears in a way that would do John Coltrane – or Captain Beefheart, for that matter – proud.”










– Steve Heilig, The Beat, v. 21 #3, 2002
“South African authorities put so much heat on musicians like pianist Chris McGregor for playing in racially integrated bands that they had to get out of the country. Undaunted, McGregor assembled a big band called the Brotherhood of Breath that included his fellow expats alongside some of Britain’s best out-cats. The 1973 sets on Travelling Somewhere (Cuneiform), recorded here in Bremen, Germany, and released here for the first time, capture what made the ensemble so well-loved: Catchy, jubilant gospel riffs and wooly horn solos convey a joy that probably kept the pain of banishment at bay. But it didn’t eradicate the exiles’ anger.”




– Bill Meyer, Magnet, #52, Oct. 2001

“…life-enhancing music from Chris McGregor’s Brotherhood of Breath... Travelling Somewhere…features one of the many unmissable line-ups of a staggeringly energetic band. Chris McGregor, Dudu Pukwana and others may have supplied the compositions but the collective force of the musicians always managed to dislocate, stretch and re-build them in the course of a performance. And this is no exception.


It’s often difficult to select highlights from a Brotherhood set but the opener, Pukwana’s ‘MRA’, is one and shows what they could do. Listen to McGregor’s urgent piano, the force of Moholo’s drumming, the collective fire of the horns stating the theme and then their free-blowing. You are aware of the sheer joy generated on stage by the ensemble, with solos developing and evolving out of the togetherness. …The cd … is a treat for anyone who wants to witness a much-missed collective force in jazz.”


– Paul Donnelly, “Blue Notes and Brotherhood,” Clicks and Klangs, Oct. 2001, clicks-and-klangs.com

“October 14, 2001: Indie Label Pick 1: 

Illustrating one of the appealing, yet little explored, tributaries of improvised music, this nearly 80 minute blast…presents British-South African pianist Chris McGregor’s 12-piece Brotherhood of Breath (BOB) recorded live in a 1973 German gig. Outgrowth of the racially mixed Blue Notes…BOB was an altogether more expansive project. With the nucleus of the original combo… it welcomed other immigrants …and filled out the band with the cream of BritImprov… The result was a free-flowing mélange of styles that echoed Township jive, Scottish missionary anthems, the freedom of energy music and the close attention to detail that characterized emerging British improvisers.. Oh, and one shouldn’t forget the ongoing big band tradition, which for these musicians meant what the Sun Ra Arkestra and the Jazz Composers Guild Orchestra were doing, as well as Count Basie’s swing and Duke Ellington’s early “jungle” sound. … Never a fully free aggregation, ethnic enough to attract the Africanophiles, nor straight enough to give the swing crowd warm fuzzies, it had to reach audiences through pure musical excellence. That it had that quality is evident from this CD. It’s just a shame that McGregor who died at 53 in 1990 isn’t around to hear how well this historical document sounds.”

– Ken Waxman, “Rerun Picks Oct. 14, 2001: Indie Label Pick 1,” Jazz Weekly, www.jazzweekly.com

 “Industry Survey: The Year that Was: They’re not reissues... They could be called “archival recordings,” material that, for whatever reason, has only now been issued after languishing in a radio network vault or a private collection. The spike in the number of such CDs released in 2001 was one of the year’s significant development. So many came to market, that a top 10 list is in (alphabetical) order:

Chris McGregor’s Brotherhood of Breath, Travelling Somewhere, (Cuneiform)”

–Bill Shoemaker, “2001 Year in review,” Jazz Times, January/February 2002

“When our team of self-appointed musical experts/idiots got together...over the best of the best, the only thing we could seem to agree on was that rather than using this precious space to jaw about the plain old run-of-the-mill reissues, we might-oughta use it to spotlight actual rediscoveries. In other words, albums that actually took risk, adventure and a broad scope of thinking outside of the box to put together. …Sometimes it takes decades for an artist’s greatest work to be appreciated by the world. Let’s start appreciatin’. 

ROB CAMBRE

#1. Chris McGregor’s Brotherhood of Breath, Travelling Somewhere (Cuneiform)

This would have to rank as my favorite newly-discovered recording of the year. The Brotherhood of Breath were simply one of the most vibrant and exciting big bands ever to weigh down a stage, and for years it was very difficult to obtain any of their recordings in the U.S. Cuneiform rescued an archival tape made by Radio Bremen of a 1973 Brotherhood concert that captures McGregor and company shining brightly and whipping up a storm of joy and soul. …Imagine the large groups of Duke Ellington and Sun Ra, but with South African township-tunes as source material and you might get close to envisioning the Brotherhood–rich horn voicing, popping rhythms, triumphant fanfares and wild solos. The heart-racing exuberance of this music almost goes off the EKG chart.”
 – Rob Cambre, Where Y’At (New Orleans ‘ Monthly Entertainment Magazine), December 2002

“McGregor’s…expanded band was called the Brotherhood of Breath –– with three trumpets, two trombones, and four saxes, it’s easy to hear why. They had a lot of breath, and their recordings were dominated by multiple horns weaving in and out, making [an] exhilarating, riotous din. But they also had a lot of rhythms; their pieces were built from South African folk and pop figures, and they tend to keep the rhythm up regardless of how freely the horns wander. …this one has the advantage of sticking a bit closer to the framework, led off by Dudu Pukwana’s marvelous “MRA.” A–“ 

– Tom Hull, “Recycled Goods,” Static Multimedia, Nov. 2004, www.staticmultimedia.com

“…This disc is the first release of a performance from Germany’s Radio Bremen in 1973, and though the sound quality is a wee bit funky at times, the music is first-rate. McGregor’s music was a unique synthesis of the South African Township, music he grew up with, hard bop and free jazz, with a dash of Ellington. Though the soloists would engage in some joyously “out” playing, there was always a rhythmic impulsion, ebullient swing, engaging melodies and stirring ensemble playing. …While some of the free jazz “movement” of the late 60s/early 70s could sound bitterly outraged or tentatively experimental, the Brotherhood of Breath went for the gusto – they WAILED some “wild” improv but it was almost always marked by jubilation IN SPITE OF the difficulties and injustice this world held for them. The cream of the Brit free scene is here: Harry Beckett, Evan Parker, Marc Charig, Mike Osborne – and Chris McG’s fellow expats include the greats Dudu Pukwana and Mogezi Feza. If you like/love Abdullah Ibrahim, Don Cherry, Old and New Dreams, early 60s Mingus and 70s Gil Evans – or if you just like your free jazz with its feet firmly on the ground – Travelling Somewhere is not only a good bet, but likely to be indispensable.” 
– Mike Keresman, Jazz Review, Dec. 2001, www.jazzreview.com

“…The twelve-piece big band comprised…of Blue Note émigrés and British free jazzers, including Mongezi Feza, Dudu Pukwana, and the Harrys Miller and Beckett, as they partied simultaneously with both discipline and freedom. ...A hard-drumming Louis Moholo drives the exciting ‘MRA’ as it continually borders disorder with the band’s collective improvisation moving away from Pukwana’s theme and back again. …McGregor’s ensemble fearlessly fused African and European musical sensibilities and this joyous concert is a timely reminder.”

– Mark Greenaway, Rubberneck, 2003, www.btinternet.com/~rubberneck/cdlist13.html

“Reissues and reclamation projects are the oxygen in which jazz, as a living art, breathes. They are the classics, benchmarks, standards, soul and history of the music. They are proof that an improvised art can defy time; an excuse or demand for re-evaluation; a prize for the curious, the nostalgic, the acquisitive.

…A more recent yet no less exuberant big band find is Travelling Somewhere…by Brotherhood of Breath, the irreverent U.K. avant-garde orchestra created by transplanted South African pianist Chris McGregor.”

– Gary Giddins, “Spelunking and Crooning in 2001: Reissues by the Boxful, Singers by the Cut,” The Village Voice, Jan. 16-22, 2002

“Scant heard since Chris McGregor’s passing, a new Brotherhood of Breath live CD reminds us of what a wild party they were – and a smack in apartheid’s face. …Since large bits of the Ogun Records catalog are now missing in action…this new live effort recorded in Bremen by South African pianist Chris McGregor’s Brotherhood of Breath is your supercharged leap into British/South African jazz. …McGregor was uncategorically fearless, giving not a damn for apartheid rules …He’d grown up in South Africa, loved the music of the black townships and the jazz bands he heard there, and damned if he wasn’t going to put his own bands together. Skin color would not be a factor. …This band was 1970s British jazz’ answer to Cream. I’m not S-ing you. …this live gig from Bremen…is stellar. The horn-heavy arrangements are delightful, very expansive…no nonelastic time signatures need apply… the charts are just far more organic and slippery than the school of arranging we’re most familiar with in the USA. Seems over here it’s either Ellington or free playing; but on TRAVELLING SOMEWHERE if during the more cacophonous moments…you zero in on one voice…you will hear the other instruments in relation to them leaping through one tone row they’re hoeing, travelling in a parallel line, a perpendicular line, an upper or lower plane or some variation. Think Dixieland (didn’t Braxton once say they were the first freedom players?) without that granite-steady rhythm pulse and minus the obvious cliches. It’s just plain unbelievable how many priceless moments this CD has on it. Some of the incredible bits are the simple segues…and…you can’t figure out how they all knew to jump on the right chord. …in the easy swing (and there is a heavy swing here, now and again) of “Travelling Somewhere” there is a feeling of communality…Two or more instruments enter the ‘soloing circle’ (which is always changing in shape…) and the rest cheer them on, in a harmonically diverse fashion, until it’s time for another duo or trio. …

…you aren’t getting me to say this isn’t easily the best jazz album I have heard all year. Put this and its intricate voicings up against, say, the Bill Kirchner Nonet, and Kirchner and company come off sounding like they’re doing chamber music. This stuff is raw and unfiltered. It is as potent as backwoods moonshine. And it is beyond indispensable. …”                             


 – Ken Egbert, Tone Clusters, Issue 78, Dec. 2001

“Chris McGregor’s large ensemble, the Brotherhood of Breath, gets overlooked too often when exploring the roots of European free playing, The pianist’s synthesis of South African township jazz and the roiling torrents of free improvisation was a meeting ground for players like fellow South African expatriates Dud Pukwana, Mogezi Feza, Johnny Dyani, Harry Miller, and Louis Moholo with European free players… They managed to combine blustering power with infectious free swing for music that was celebratory and electrifying. In their decade of existence, they made only a handful of recordings... And that makes this pristine, radio broadcast recording all the more welcome. This live set...captured the group during a European tour and the improvisations are freewheeling, loose and vibrant. …The ensemble playing whips the band along with their collective freedom, laying down a rich setting for extended solos. A particular treat in this set is the opportunity to hear musicians like Feza, Osborne, and Pukwana stretch out; three players whose reputations far exceed the paucity of their recorded output. Kudos go to Cuneiform for rescuing this recording from the vaults.”                        




    – Michael Rosenstein, Signal to Noise, #25, Spring 2002

“Despite the difficulties of an out-of-tune piano, the music is quite exciting, reminiscent a little of today’s Mingus Big Band although they perform group originals rather than Mingus tunes. The nine horns…often improvise together…so the music is often quite dense and explosive.  …

With over 79 minutes of music and many exciting moments (the rhythm section swings hard in spots, there is plenty of riffing and the freebop music is mostly quite original), Traveling Somewhere is a set that lovers of adventurous big bands and free jazz will definitely want.”

– Scott Yanow, LA Jazz Scene, Oct. 2001

“For those who don’t know the story of Chris McGregor and his fellow South African expatriates, let’s just say it’s such an amazing saga that it warranted a book… White South African McGregor and his black cohorts…left South Africa...to escape...the stifling conditions of apartheid, landed in heady ‘60s London and took the town by storm. …Chris realized his dream of forming a big band…the Brotherhood of Breath … created a wholly unique music of unprecedented sparkle and exuberance. The foundation of the sound was the finger-popping township musics of South Africa (kewla, mbaqango), spiced with the harmonic sophistication of Duke Ellington and fired by the new freedoms – musical and literal–that Chris and his comrades encountered in London. The results stand tall alongside the work of Sun Ra, Ellington and Charles Mingus as a triumphant example of a worldview articulated through music. When this band took the stage, it was a vivid metaphor for freedom and integration of people on their own terms–as in, let’s all get together and kick some ass…

The version of the Brotherhood heard here…features McGregor, Moholo, Pukwana, and Feza along with fellow South African ex-pat Harry Miller on bass joined by a score of the rowdiest horn players in London… The combined power of the saxes, trumpets, and trombones threatens to careen out of control at times, but the whole ship is masterfully steered by Louis Moholo’s wondrous drumming (those snare-hits are pure magic) and McGregor’s excellent compositions. The music is like nothing else you’ve heard–a truly organic marriage of township, bebop, big band, and free jazz that sounds so logical and vividly real that the only thing you’ll find strange about it is that you haven’t heard it sooner. …isn’t it somehow fitting that in the ‘70s jazz would be given new life and fresh breath from South Africans and their European comrades?”

– Rob Cambre, Offbeat Magazine, April 2002

