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FILE UNDER: JAZZ
A composer, bass player, bandleader, educator and jazz author, Graham Collier is a key architect in the development of British jazz. He played a pivotal role in the coming-of-age of British jazz during the 1960s, and has nourished, shaped, and propagated this musical genre through his highly innovative work ever since. As the first British musician to receive a jazz degree (1963) from Boston’s prestigious Berklee College of Music, which provided formal jazz instruction then nonexistent in England, and as recipient in 1967 of the first-ever jazz commission from the Arts Council of Great Britain for his composition “Workpoints,” Collier laid the foundation for the formal training and the official support of jazz in Great Britain. His subsequent work helped construct Brit Jazz’s distinct sound: a self-assured, often fiery brew that was equally confident with composition and improvisation, or any mixture thereof, and that was above all, unmistakably, idiosyncratically “British.” In a career spanning 40 years, Collier has composed dozens of works for numerous commissions, released over 17 albums, led bands that helped incubate some of England’s best jazz talents, led jazz workshops around the world, and served as a catalyst for the rise of jazz schools worldwide through his work as an educator, author and administrator.

Collier’s work as a bandleader over the past 40 years is his most dynamic contribution to the legacy of British jazz. During the 1960s and ’70s – a Golden Age of British Jazz – Collier was a key leader whose bands set European stages on fire, thrusting British Jazz out of America’s shadow. Jazz writer Clifford Allen notes that Collier’s bands were in the forefront of European improvised music during the 1960s, alongside those led by the reedmen Ronnie Scott, Tubby Hayes, John Surman, and drummer John Stevens. Allen also notes that out of all the ensembles that flourished during jazz’s coming of age, only Collier’s remains viable and innovative to the present day:

“…A few groups in particular were veritable breeding grounds for avant-garde musicians in England – Collier, pianists Keith Tippett, Mike Westbrook and South African expatriate Chris McGregor ran the principal workshops… Collier’s band…is, along with McGregor’s Brotherhood of Breath probably arguably the ensemble with the longest-lived vitality and relevance. …Collier’s music – rather like a free version of early Charles Mingus – continued to embrace long-form pan-tonal compositional frameworks, angular and dissonant yet with a natural, even-toed penchant for measuring and tempering that freedom that frameworks provide. He has also maintained a constancy of direction throughout a career that is still going strong to this day.”


– Clifford Allen, Paris Transatlantic

Collier’s ongoing projects have continually attracted world-class players who are drawn to his respect for the individual and his open compositions; instead of imposing restrictions, Collier’s compositions act more as structural engineering that provides starting points and inspiration to the improvisers. Throughout his multifaceted music career (performer, leader, composer, educator, author) Collier has emphasized jazz’s temporal and dynamic nature, and the key role of improvisation, and defined his role as a composer and bandleader to be that of catalyst triggering a dynamic interaction between musicians, audience and written charts. For Collier, a great live band is the essence of jazz.

Commissions have enabled Collier to assemble some of his largest and finest bands, and execute some of his most important work. For his landmark 1967 Arts Council commission, Collier wrote “Workpoints,” a four-part suite, and assembled an all-star big band to perform it – the Graham Collier Dozen, whose lineup read as a roll call of the leading talents in 60’s British jazz. Performed across England at the time and recorded live, Collier’s “Workpoints” was not released on a recording until nearly 40 years later, when the American label Cuneiform released it as part of a double CD. Released in 2005 under the title Workpoints, it was Collier’s first release on Cuneiform, and featured two live performances by Collier’s bands performing different sets of Collier’s music. One disc featured the Graham Collier Dozen performing “Workpoints” in 1968 in Southampton; the other featured a sextet of stellar ’70s players performing pieces from “Darius”, “British Conversations” and other Collier works in 1975 in Middleheim, Belgium. Capturing two all-star, live performances from a Golden Age of British Jazz, Cuneiform’s Workpoints release was critically acclaimed in the international jazz press as well as within England. Jazz Journal “Much recommended” the double disc, and Cadence agreed, noting that “filled with intoxicating moments, Collier’s double disc whopper should be investigated.” Crediting the release with helping to make it “increasingly clear that much vintage Brit jazz is far less derivative than its reputation allows,” All About Jazz praised it for shining “some much-deserved limelight on one of British jazz’s most neglected figures.” Another AAJ writer noted: “Time has not eroded the impact of this music.”

Hoarded Dreams is Collier’s second release of a major commissioned work on Cuneiform. It features Collier’s 7-part suite, “Hoarded Dreams,” commissioned by the Arts Council of Great Britain for the ninth Bracknell Jazz Festival, performed by a 19-piece, all-star big band at the festival in July 1983. It was a tremendously important commission for Collier; in his own words, it was: “the realisation of the jazz composer’s constant dream: to be able to hand-pick a group of star musicians to perform a long composition written with absolutely no outside restrictions.” He “came across the phrase ‘Hoarded Dreams’ in a book by George Steiner‚ it seemed an ideal title for this commission.” “Hoarded Dreams” provided Collier with an unprecedented opportunity to illustrate on a grand scale his core beliefs that live performance is the essence of jazz, and that jazz evolves over time, created in a dynamic interaction between individual musicians, the bandleader, and the written score. In the program notes that he wrote for the 1983 performance, reprinted as liner notes for this CD, Collier states that:

“Overall the piece inhabits (as indeed does most of my writing) that area between the purely written and the purely improvised. …There are some conventional big band sounds and some collective improvisations, but there’s a lot more besides. There’s a lot of collective interplay within the band where the dividing line between what is written and what is improvised becomes blurred.

The structure is simple and presents all of the musicians in solo situations, but situations which are affected strongly by the written framework and the interrelationship of ideas throughout the piece. Essentially there is a three-way process: the composer was affected by the improvisers, the improvisers will be affected by the writing, and we will all be affected by the interplay between these elements and the overall ambience of the actual performance.”






– Graham Collier
The 19-piece band that Collier hand-picked to perform his commission was also called Hoarded Dreams; it featured some of the best jazz players working in Great Britain (as well as on the international scene) during the 1980s. Led by Graham Collier as composer and director, the Hoarded Dreams big band featured alto saxophone and alto flute: Geoff Warren; tenor and alto saxophones: Juhanni Aaltonen; tenor and soprano saxophones: Art Themen; tenor saxophone and oboe: Matthias Schubert; baritone saxophone and bass clarinet: John Surman; trumpet and flugelhorn: Ted Curson, Henry Lowther, Manfred Schoof, Tomasz Stanko, Kenny Wheeler; trombone: Conny Bauer, Malcolm Griffiths, Eje Thelin; tuba: Dave Powell; guitar: John Schroeder, Ed Speight; piano: Roger Dean; bass: Paul Bridge; and drums and percussion: Ashley Brown. The Hoarded Dreams performance was recorded and filmed live at the 1983 Bracknell Jazz Fest. The video footage was broadcast in 1984 and 1985 as part of a Channel 4 documentary on Collier. But while the “Hoarded Dreams” composition was later played at the Camden Jazz Festival and at a show in Cologne, Germany in 1985, the music was never released on an album until now. 

The CD Hoarded Dreams, recorded live at the 1983 Bracknell Jazz Fest premiere, features Collier’s long-form, 7-part composition: over an hour of music, played by 19 of the best players on the British and international jazz scenes during the 1980s. As the “dream band/dream project” of one of the key, longstanding bandleaders/composers on the British Jazz scene, Hoarded Dreams is a priceless document of British jazz’s aspirations for big band music during the 1980s. Within its 70 minutes of joyful music, it captures a Brit jazz dream.
Collier’s two releases on Cuneiform, Hoarded Dreams and Workpoints, together provide a concise overview of his work as a composer and bandleader over three decades.  They also provide a cross-section of some of the best inside and outside jazz players active in Great Britain during the’60s, ’70s and ’80s. Hoarded Dreams and Workpoints not only confirm the importance of Collier in the development of British jazz, but also shed more light on the development of British jazz over the decades.

*************************************************************************

HOARDED DREAMS 






      BRACKNELL JAZZ FESTIVAL, JULY 1983

Composer, director, bandleader: Graham Collier [For more info, visit Collier’s website at www.jazzcontinuum.com]
Reeds:

Alto saxophone and alto flute: Geoff Warren
Tenor and alto saxophones: Juhanni Aaltonen 

Tenor and soprano saxophones: Art Themen 

Tenor saxophone and oboe: Matthias Schubert
Baritone saxophone and bass clarinet: John Surman

Brass

Trumpet and flugelhorn: Ted Curson, Henry Lowther, Manfred Schoof, Tomasz Stanko, Kenny Wheeler 

Trombone: Conny Bauer, Malcolm Griffiths, Eje Thelin 

Tuba: Dave Powell

Strings

Guitar: John Schröder, Ed Speight 

Bass: Paul Bridge

Keyboards

Piano: Roger Dean 

Percussion

Drums and percussion: Ashley Brown  

GRAHAM COLLIER:  BIO

www.jazzcontinuum.com
Born in Tynemouth, Northumberland, Graham Collier (b. James Graham Collier) began playing trumpet at 11. At 16, he joined the British Army band and switched to bass. While getting his degree at Berklee, Collier played bass in the Jimmy Dorsey Orchestra. Returning to England c.1964, he began Graham Collier Music, the first of his many bands. Nearly every British jazz musician of note played at some point in Collier’s bands, which became known as a “nursery for British jazz talent.” Collier has also included numerous international players in his ensembles, which have ranged from wind quartets to symphony orchestras. Collier’s current group is the Jazz Ensemble, a big band with a mutating, international lineup, which has recorded 2 discs. 

Collier has released 17 critically acclaimed recordings, currently available on Disconforme, JazzPrint and Cuneiform. His debut albums, Deep Dark Blue Centre, came out on Deram in 1967. Collier signed to a major label – Fontana, a subsidiary of Phillips – for three subsequent recordings: Down Another Road (1969), Songs for my Father (1970) and Mosaics (1970). Collier’s 5th recording, Portraits (1972) came out on indie label Saydiscs. In 1974, Collier started his own record label, Mosaic (not to be confused with the US label Mosaic), and subsequently released 6 of his own albums [Darius (1974), Midnight Blue (1975), Something British Made in Hong Kong (1986), New Conditions and Symphony of Scorpions (1976) and The Day of the Dead (1978)] as well as music by others. When these early recordings were recently reissued on Disconforme, the Penguin Guide to Jazz on CD stated that these reissues “May well prompt a serious reassessment of this important British artist, out of whom much of the most inventive latter-day British jazz, including that anarchic collective Loose Tubes, has emerged.” Other Collier recordings have been reissued on or released by Jazzprint, including Collier’s 1st CD, Charles River Fragments (1995 on Boathouse), The Third Colour (1998 on ASC), Winter Oranges (2000), and Bread & Circuses (2001).

Collier has received numerous commissions from around the world and won numerous prestigious jazz awards. He has also composed for theatre, film, and radio drama productions; his adaptation of Josef Skvorecky's The Bass Saxophone won a Sony Radio Award. In addition to his career as a composer and performing musician, Collier is world-renowned as a jazz educator. The recipient of Britain’s Order of the British Empire in 1987, Collier has founded jazz departments in schools around the world. Collier founded and served until 1999 as director of the Jazz Department at London’s Royal Academy of Music, founded the Jazz dept. for Helsinki’s Sibelius Academy, and was a founder and board member of the International Assoc. of Schools of Jazz (IASJ). He leads acclaimed jazz workshops worldwide and has written 6 books on jazz, jazz history, compositional technique and education. Currently living in southern Spain, Collier recently completed a new book, The Jazz Composer and is working on the composition “From Acorns…” commissioned to celebrate the Derby Jazz Festival’s 25th anniversary. 
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SOME WORDS FROM GRAHAM COLLIER ABOUT HIS MUSIC

“My work in jazz is as a composer/director and as an educator, and these are inextricably linked together. In each case, I use the individual voices of the musicians as improvisers, and the combination of those voices into textures, to create music which is only fully realised in performance. The methods used are designed to release the players’ own creativity…

…musicians must be able to suspend their belief in a figure who has total control. The performance is the result of a continuous three-way process between the composer/director, the musicians and the given material.

The philosophy involved in these ideas – that it is the individual who is important, and that combining a set of individuals can provoke an interesting result – is behind all my work.”



– Graham Collier, excerpts from his writings, www.jazzcontiuum.com

“‘Directing 14 Jackson Pollocks’ is how an artist friend of a friend described my approach to performing, which, indeed, is my approach to jazz composing. …she intuitively appreciated that I try to live the two truths of jazz: that it is about individuals, a lesson demonstrated long ago by Duke Ellington, and that, as Miles Davis and many others constantly showed, it happens in real time, once. …”











– Graham Collier, The Jazz Composer, Jan. 2006


